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Stein’s will be back 
next month with the 

funny and the naked, but 
for this ad we just wanted to 

say � ank You to everyone who 
has kept us going so far—employees 

past and present, and (most of) our 
customers too... (the rest of y’all can go to 

hell). Just kidding! Happy � anksgiving!
Love— Dan Stein & Crew
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Dear Readers— This issue comes to 
you a little later and smellier than 
usual, and I bet you can guess why. 
As of press time, AG HQ remains 
without power, thanks to the very 
late-season surprise hit of Hurricane 
Zeta. Judging from the citywide daze 
I feel around me, I bet a lot of you 
are with me when I admit I was not 
prepared—physically or psychically—
for this storm and the full-palm 
smack it delivered. As a native of our 
fair city, I’ve grown up with storms all 
my life. I’ve done my best to prepare 
over the years, to steel myself against 
the chaos that each and every storm 
brings (and they really all have their 
own personality). But not this time. 
Adrienne and I had the batteries 
and the snacks, but we weren’t 
ready for four days (and counting) 
without power. The sheer irony of 
the beautiful weather, and half of the 
house being gas-powered hasn’t left 
us in dire straits necessarily (Hot 
showers, yes! Hot stove, no). But 
combined with our print deadline 
and every-fucking-thing else, Mother 
Nature has once again reminded us 
of how small and powerless (in oh so 
many ways) we truly are.

Yet ’tis the season to be grateful 
and give thanks, so let me start with 
Kevin Barrios, who lent me the 
Barrios family condo so I could set 
up shop and this issue could still 
be cobbled together over daylight 
hours (and while I truly miss the 
comforts of home base, this setup 
has brought me wistfully back to 
my tour managing days, where any 
place I found myself in that had a 
fl at surface and wi-fi  could become 
an instant HQ). Some of you may 
remember Kevin as the fi rst real 
art director of this magazine circa 
several years ago, and his unique 
writing perspective still pops up 
here and there in our pages. I’d also 
like to shout out Kevin’s Dad, Mr. 
Mark, who may be one of our voter 
education guide’s longest, most 
dedicated fans. A pro-union and 
compassionate, devout Catholic 
and Louisiana Democrat, Mr. 
Mark always writes to us after 
major election guides with a mix of 
accolade and critique, both of which 
are very much appreciated by myself 
and the voter guide team.

Speaking of, y’all really, really
showed up for this last edition of the 
guide. What began simply enough 
as a small service off ered to the 
AG faithful—thanks originally and 
eternally to our Harm Reduction 
comrades—has exploded into a 
citywide phenomenon that only 
keeps evolving and expanding. Every 
election cycle and guide brings its 
ups and downs, but one thing has 
become clear to me throughout: the 
voters of New Orleans are hungry—
starving even—for information when 
it comes election time, especially 
when the ballot is so dense and 
convoluted it almost seems like 
the system is trying to discourage 

interest. So whether you continue to 
consult the AG Guide, DSA’s intrepid 
work, or a number of other resources 
(or a combination thereof!), we hope 
this hunger to participate in this 
pit stop for democracy (but one of 
many!) continues. We’ll do our best 
to serve up something hot and fi lling 
(and maybe a ‘lil spicy too) each and 
every election—assuming of course, 
we ever have any more. I write to you 
on the approach to the November 
3rd election, with little guess as to 
how this one lands. Good luck to us 
all on that front.

In keeping with the spirit of the 
season, I’d also like to express my 
deepest appreciation and gratitude 
to the AG staff , many of whom 
often work through innumerable 
pains every month, which could 
include, but certainly are not 
limited to: pregnancy cramps, 
menstrual cramps, and run-of-the-
mill cramps; sickness and death of 
family members and loved ones; day 
job stresses (or lack thereof ); pet 
emergencies; haywire equipment 
and crashing computers; crashing 
cars, bicycles, and bookshelves; 
concussions (can you believe our 
staff  had more than a few of these 
just this month?); relationship woes; 
power and internet outages; and on 
and on (and on and on).

There’s that old adage “The show 
must go on,” which to me has always 
been a double-edged sword. On 
one hand, it can be a rallying cry for 
actors and performers and such to 
work through endless obstacles, all 
in service to an expectant audience. 
On the other hand, it can seem like 
a cold, impersonal bludgeon upon 
which to beat mercilessly these 
same performers. I know with 
ANTIGRAVITY, we always try to 
walk that tight-rope between forging 
ahead, but calling it when the odds 
are so insurmountable it would 
be like taking off  on a daredevil 
motorbike, knowing before you 
left the ramp you were never going 
to make it. Well, here we are, post-
storm, pre-election, mid-pandemic; 
and it seems like for another issue at 
least, we’re gonna land that jump. So 
thank you to everyone who made that 
happen, and you, beloved reader and 
witness. Now time for a dark shower, 
a deep breath, and a prayer to Zeus so 
that our power may be restored, and 
we can start it up and head for that 
cliff  all over again. —Dan
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Christina Igoe | @iamastrology

Kallie Tiffau | @kallietiffau

STAR HUSTLER

ARIES
On the 13th, your ruling planet, 
Mars, goes direct in your sign. All 
the things you’ve been ruminating 
about for the last couple months are 
now actionable. This is the time for 
change, for speaking up, for getting 
mad, for getting away. This is the 
time to allow anger to motivate 
change in your life. Sometimes, 
without the power of Mars, we can 
feel ineff ective, so it is important to 
take stock of how you feel with this 
planet moving in your direction. Get 
up and go.

TAURUS
The new moon on the 15th of this 
month is in opposition to your sign. 
Make a list of things that you are 
feeling afraid of currently. It can 
include lifelong fears—but what, 
today, is giving you anxiety? On the 
same day, take a look at this list and 
write out the ways you want these 
things to change. The new moon is 
a pivotal time to set new intentions. 
On the 28th, Neptune goes direct 
in your house of community. Take 
some time around then to have a fun 
night with your pod. Take a day or 
two off  with the people you love—it’s 
important to your spiritual health.

GEMINI
An exercise: in autumn of 2012, 
what were you doing? Who were 
you with? How did you feel? At the 
end of this month, there is a lunar 
eclipse in your sign. This is a fairly 
unusual alignment, and it expands 
your feelings near to bursting. 
In this dramatic brain space, it 
is important we remember who 
we were when it last happened, 
because often, we can think 
something is so huge, when really 
it is a bridge to something bigger. 
Take a breath, calm down, talk it 
out, all month. This too shall pass.

CANCER
On the 12th, Jupiter and Capricorn 
are in conjunction in opposition 
to your sign. All the hard lessons 
of this past year are coming up 
to show you what change needs 
to be made and how you have 
(or have not) incorporated new 
ways of living. This isn’t an easy 
transit, but it is important that you 
understand the gifts of the year, 
even if they come as a side dish 
to grief or loss. On the 28th, your 
professional role may change in 
unexpected ways. This is a blessing 
(maybe in disguise).

LEO
On the 12th of this month, a big 
change is coming to your work life. 
This will be a positive shift, so if you 
are not feeling positive vibes, it is a 
good time to fi nd something better 
for your working life. This is also 
a good time to get a physical or get 
into a routine within your health 
habits—especially if you want the 
routine to stick. On the 30th, the 
lunar eclipse lands in your house of 
community, indicating drama with 
friends or neighbors. Beware that 
you may be a bit more reactive than 
you mean to be with your pals during 
this moon alignment.

VIRGO
On the 3rd, Mercury goes direct in 
your house of value. If over the last 
few weeks you have been trying 

to get something off  your chest, 
this is a really good time to do it—
especially if it’s in defense of you or 
someone (or something) you love. 
The lunar eclipse on the 30th is a 
transformative time for you to put 
yourself in front of an audience and 
express your feelings. What do you 
want to transform? However you do 
it, you have the fl oor.

LIBRA
On the 3rd of this month, Mercury 
goes direct in your sign. This will 
make all your communication 
easier. Learning, teaching, 
infl uencing via social media—it’s 
all covered under the blanket of 
Mercury, so this direct motion will 
clear up a lot of space to say what 
you mean. On the 12th, Jupiter and 
Pluto are conjunct in your house of 
home. Is there anything you have 
known this year related to the way 
and place you live that you haven’t 
changed? Need to purge, clean, or 
live with diff erent people? This 
transit will give a necessary push 
towards where you need to go. It is 
not gentle, so get ready.

SCORPIO
The sun is in your sign this month 
until the 20th. The sun just shines 
a light on what you’re doing and 
how you’re doing it—it’s a neutral 
brightness meant to show you 
changes that need to be made, or 
celebrate how much change has 
been made. The homework here is 
to promote more celebration than 
internal criticism. On the 15th, 
there is a new moon in your sign, 
which is a good time to set some 

new Scorpio year resolutions. You 
are a master of manifestation: what 
do you want to change?

SAGITTARIUS
There is a full moon eclipse in 
opposition to your sun at the end 
of this month. This lunar event, 
which has not happened since 2012, 
has the power to create emotional 
tidal waves. As you go through the 
month, take note of what snags you 
emotionally. The big drama feelings 

are inevitable, but it is important 
to understand the undercurrent of 
what the universe is teaching you in 
these feelings.

CAPRICORN
On the 12th, Pluto and Jupiter 
are conjunct in your sign. Listen: 
this year has been too much for 
everyone, but everything that is 
happening takes place in your sign, 
which really turns up the pressure. 
This conjunction should be a time 
to be rewarded for a year of hard 
work. Take this win. The planets are 
almost done steamrolling your life.

AQUARIUS
On the 13th, Mars goes direct in 
your house of communication 
and learning. You know the thing 
you’ve been thinking about saying 
for the last two months? It can 
come out now, as long as you are 
ready and willing to deal with the 
consequences. If you are in a school 
environment, this may be a time 
where you feel extra energy and 
motivation to do well. Run with it.

PISCES
On the 28th of this month, your 
ruling planet, Neptune, goes direct in 
your sign. Neptune direct puts a bit of 
a fi lter between you and reality, which 
in this world is important for such 
an emotional sign. Spend some time 
when this planet goes direct doing 
something spiritual. Whether that’s 
praying or hiking or talking to your 
favorite ghost, the reality veil is so 
thick it may thin out the spiritual veil.

The lessons of the year have 
been abundant and filled 
with every human experience; 
now we just need to fold 
them into our futures.

The day before the presidential election, Mercury (the planet of 
communication and technology) goes direct. This is extremely 
helpful because when Mercury is retrograde, it has a tendency to 
slow down processes and break machinery. If you are on the fence 
about who to vote for (or voting at all), this last minute change of 
planets will also bring you a lot of intellectual clarity.

On the 12th, Pluto and Jupiter form their fi nal conjunction of the 
year. Jupiter is the planet of abundance, and Pluto is the planet 
of transformation. This has happened two other times this year, 
and as the year has gone on our society has changed drastically. 
As this is the fi nal conjunction of these two planets, consider what 
you want to do with these changes. What do you miss about your 
life pre-pandemic? With the knowledge you have now, how will 
you treat your health? How can you personally fi ght for justice? 
The lessons of the year have been abundant and fi lled with every 
human experience; now we just need to fold them into our futures.

Mars goes direct on the 13th in Aries. The direct motion of Mars 
is deeply important for our ability to be eff ective. If you have been 
feeling a lack of direction, this planetary shift will be a much-
needed change. There is also just a physical need for movement 
with this shift—the more you’re moving your body in ways you 
want to be, the less you will feel compelled to fi ght people in 
traffi  c. Do not let this planet of aggression come out sideways. 
On the 30th, there is a lunar eclipse in Gemini. In the spring, 
Venus was also retrograde in Gemini, and the last time either 
of these two phenomena happened was 2012. This lunar eclipse 
may bring up strong emotional and romantic feelings you might 
have been having this spring. Emotions are extremely high with 
lunar eclipses, and it is exceptionally important that you talk 
about them. Process. Share your fears and weird feelings and 
vulnerability. Share your heartbreak or surprise or mistakes. 
Read books about grief or self-improvement or mass movements 
that have shifted the perspective of entire countries. Educate and 
learn through your feelings.
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RAISING LOUISIANA
by Ked Dixon

Ked Dixon is a social worker and 
family therapist. She was born 
in south Georgia, got to New 
Orleans as soon as she could, and 
has been here for 19 years. She 
and her fi ve-year-old son Jack 
live in River Ridge with two older 
dogs, three rescued cats, and 
Ked’s partner, Alex. Jack’s dad 
lives in Texas.

Co-parents, Assemble

It’s Monday night. Jack, my fi ve-
year-old son, is on the trampoline 
in our small backyard, playing 
a complicated game of catch 
with my partner, Alex. The game 
is supposed to be over when a 
player gets 10 (or 20 or 30) points 
or when the ball goes into our 
neighbor’s yard more than three 
times. I’m in the kitchen trying 
to pull dinner together when my 
phone lights up. It’s Jack’s father, 
who lives in Texas, and our 
evening suddenly shifts.

I stop making dinner and take 
the phone to Jack, who takes 
the phone onto the trampoline, 
or goes inside to sit at the table, 
or goes into his room to talk to 
his father. I follow Jack around 
with the phone playing amateur 
cameraman, or I prop it up in 
a place where Jack’s father can 
see him without my constant 
supervision. Alex melts into the 
background and does his best to 
stay out of the frame.

Sometimes his father will read 
him a story. Sometimes Jack will 
show him his toys. While playing 

cameraman, I encourage Jack to 
talk about the main things that 
are going on in his life: “Tell him 
about how you lost your tooth,” 
or “Tell him about the Pumpkin 
Patch.” I try to make sure his 
father knows these milestones, 
because he only sees Jack during 
these twice-weekly phone calls.

Jack’s father will encourage his 
good behavior or back me up 
if Jack is having a hard time. If 
Jack is especially disengaged, 
Alex or I will try to get him 
to pay attention to his father 
during the call. After some time, 
the call will end, and our evening 
goes on the same way it does 
every other night of the week. 
Alex draws Jack a lukewarm 
bath (because anything hotter 
than room temperature is “too 
hot!”). Jack bathes and brushes 
his teeth and gets his bear, 
Indigo. I read him at least one 
book, then we all say prayers and 
talk about our days.

Co-parenting is two or more 
adults sharing responsibility 
to ensure that the child 
gets the best life possible 
by working together in 
relative harmony. These co-
parents can be moms, dads, 
stepparents, grandparents, 
aunts, uncles, or family 
friends. Technically, anything 
besides single parenting is co-
parenting, but no one thinks 
of it that way. When we think 
of co-parenting, we think of 
parenting done by people who 
live in different houses, usually 
because of a break-up, who 
must work together to raise a 
child or children.

My co-parenting situation is a 
combination of luck, hard work, 
and professional training. I 
have sole custody of Jack, and 
his father lives out of state. We 
touch base occasionally about 
major things like birthday 
or Christmas presents, but 
otherwise his father defers to 
my judgement. Jack has not 
seen his father in person in 
almost two years.

The rest of the week, I co-
parent with Alex, who I refer 
to as my partner, or husband, 

depending on the audience. Jack 
refers to him as Dad, Daddy, or 
sometimes “Dadanoo” (which 
we are trying to discourage). 
Alex loves being a dad. He and 
Jack play catch and make art. 
He teaches Jack how to care 
for animals and makes sure he 
is accountable for his actions 
at home and school. He makes 
lunches that are way less healthy 
and way more fun than the ones 
I make.

Since his schedule is more 
flexible than mine, he is the 
one to drop off forgotten water 
bottles, nap mats, checks, 
and snacks. He’s the one who 
reminds Jack how lucky he is 

When Jack and I moved back 
into our house, I was a single 
mother with sole custody and 
sole responsibility. It was 
lonely and exhausting in a way 
that I cannot really adequately 
describe now that it’s over. I 
tried and failed to sell my house. 
I had trouble managing all the 
bills on my own, so I took on 
private patients and taught a 
university class in addition to 
my full-time job as an agency 
therapist. This was on top of 
managing a household and a 
small child by myself. I had no 
family in the area and while 
Jack’s father’s family off ered 
help, they rarely came through. 
I was quickly burning out at 

to have me for a mother when 
I do things like make Jack eat 
fruits and vegetables. I remind 
Jack how lucky we are to have 
Alex, because Jack doesn’t 
remember what things were 
like before. I do.

Origin Story

Even though we started out 
well enough, Jack’s father and 
I were not meant to last. We 
got married in the summer 
of 2014 and the shock of the 
perceived responsibility took a 
toll on Jack’s father. We also have 
very diff erent beliefs that only 
became apparent during the 2016 
election cycle, in addition to a 
treatment-resistant substance 
abuse problem. Before Jack’s 
father and I separated, we spent 
a great deal of time avoiding each 
other. On his father’s days off , 
I would fi nd public places for 
Jack and I to hang out for long 
periods of time. Jack and I spent 
a lot of time in parks and libraries 
because we were not able to be 
at home when his father was 
around. When Jack’s father and 
I separated, he refused to leave 
our shared house, so Jack and I 
lived with generous friends for 
six months.

work under the strain and it was 
refl ected in the quality of care I 
provided to myself, my patients, 
and my son.

Things began to turn around in 
the spring the year after I left 
Jack’s father. I got a better job 
and was able to close my private 
practice. I got used to the new 
rhythm of our lives and took 
the house off  the market. I also 
started dating an old friend, 
Alex. Alex had always wanted 
children, and him returning 
to my life when he did was an 
answered prayer.

The Reboot

It’s Wednesday night. Alex, 
Jack, and I are on the couch 
eating pizza and watching a 
Marvel movie. The time Jack’s 
father is supposed to call comes 
and goes—he’s not able to call 
tonight because of work. In 
River Ridge, our night continues 
as any other. We hang out on the 
couch and fi nish the movie just 
in time for bath, prayers, and 
bed. Jack tells Alex, “you’re my 
best pal, Daddy.”

Victoria Allen | @vs_illlustration

Father is a hereditary title, while 
daddy is a job description. A father 
contributes to you genetically. A 
daddy helps you grow. For many 
kids, their father and daddy are 
the same person, but that isn’t the 
case for all children, and it isn’t 
the case for Jack.

cont’d on pg. 43
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Isabel Ryan Theriot

TIPS FROM THERIOT

but this will eventually cause the 
glue that keeps the sole in place 
to degrade. Instead, grab a bucket 
and fi ll it with one gallon of water 
and one cup of baking soda. If 
the Keds are particularly dirty, 
add a drop of laundry detergent 
to the bucket. Before placing 
the shoes into the water to soak, 
remove the laces. Now toss the 
shoes and laces into the bucket 
for about an hour. Finally, use a 
white-vinegar-and-water-soaked 
toothbrush to scrub off  any 
stubborn stains. Then keep on 
sneakin’ on!

What is the best way to clean 
ceiling fans?
Oh! I love this question. You can’t 
imagine the level of dust that I’ve 
seen on ceiling fans since I’ve 
been cleaning houses. Seriously, 
it’s mind-blowing. I’ve seen what 
looks like fan blades made of dust 
on top of the actual fan blades. 
And seriously, it’s a good idea 
to get this dust off  of the fan, as 
these particles are blowing into 
your facial orifi ces every time 
it’s on. When cleaning a room, 
always dust the ceiling fan fi rst. 
To get the fi rst layer of dust off , I 

use an eco-friendly duster head 
and a Swiff er wand (you can 
fi nd diff erent kinds on Etsy), or 
you can use a dry rag. Dust the 
fan motor area fi rst, then the 
top of the fan blades, then the 
sides of the blades, and fi nally 
underneath. FYI: A good way to 
keep the mountains of blade dust 
from falling all over your room is 
to hold a pillow case under each 
blade and catch the dust in the 
case as you clean. Yeah, I know, 
it’s a neat idea. Now you’ll dust 
the light fi xtures on the fan (if 
there are any). I dust the outside 
of the shade, the inside, and the 
bulb. Also, dust the pull strings 
of the fan (everyone seems to 
forget the pull strings!). Follow 
all of this by wiping the fan with a 
mix of white vinegar and water to 
remove any stains and to give it a 
shine boost!

Ben Claassen III | @dirtfarm

I found a perfect-fi tting 
leather jacket on the side of 
the road. Unfortunately, the 
jacket smells like cat pee. I 
REALLY want to get the cat-
pee smell out of this most 
radical fi nd. Help!
Wow! Lucky you. That’s like 
fi nding a four-leafed clover! 
A friend of mine believes that 
you are never supposed to buy a 
leather jacket. He believes that 
the leather jacket is supposed 
to fi nd you. With that said, I 
think you should defi nitely try 
to remove the cat pee smell and 
rock this gift from the universe. 
BUT, banishing cat urine can 
be a challenge. The thing with 
cat pee (or pee in general) is 
that it’s made up of metabolic 
waste: a stinky brew of urea, 
creatine, and uric acid, amongst 
other things that bring the funk. 
Also, urine is a trickster. As 
bacteria in the pee decomposes 
the urea (barf ), it begins to give 
off  the oh-so-pleasant, nostril-
burning smell of ammonia. 
Vinegar and baking soda will 
remove the smell for a while, 
but—annoyingly—this usually 
isn’t a permanent fi x. (Full 
disclosure: I was unaware that 
vinegar and baking soda may 
not permanently remove cat 
pee smell when I was writing 
the fourth edition of Tips from 
Theriot. My sincere apologies.) 
You may think you’ve removed 
the cat pee smell, only to be 
surprised a few months later 
when it returns due to the 
continuing decomposition 
of urea. Oh, science. Because 
of this trickery, it’s best to 
use an enzymatic cleaner to 
permanently eradicate the smell 
by stopping this decomposition. 
You can buy an enzymatic 
cleaner such as Nature’s 
Miracle, but don’t you want the 
validation of making your own? 
Sure you do! Making enzymatic 
cleaner is quite a process, but 
it will make a good addition to 
your cleaning arsenal if you’re 

willing to invest the time. You’ll 
need the following ingredients: 
three weeks to a month of time, 
2 cups of citrus fruit peels and 
scraps (pulp and excess fruity 
bits), 4 cups of cool distilled 
water, ½ cup brown sugar, 1 
teaspoon of yeast, a 2 liter bottle, 
a funnel, a permanent marker, 
and a strainer. First, you’ll need 
to chop up the fresh fruit scraps 
and put them into the 2 liter 
bottle. Next, you’ll use your 
trusty funnel to add the water, 
brown sugar, and yeast to the 
bottle. Now screw on the top 
and shake vigorously for one 
to two minutes. Pick up that 
marker and slap the date on the 
bottle. At least twice a day, you’ll 
open the top of the bottle and 
shake slowly, in order to allow 
carbon dioxide to get into the 
mix and agitate it. After three 
weeks to a month, you’ll strain 
the fruit peels and scraps out of 
the mixture with the strainer. 
Add this mixture to a clean spray 
bottle, and it’s ready to work its 
magic! Spray the leather jacket 
all over with your enzymatic 
cleaner and let it sit for about 
two hours. If you want to be 
extra thorough, you can remove 
the lining of the jacket, soak it 
in this mixture, and sew it back 
in after. Now wipe the jacket 
with a cold, wet rag. To give it 
that leather jacket luster, pour 
a few drops of olive oil on a rag 
and wipe it down after you’ve 
cleaned it.

I just bought some sweet, 
white canvas Keds. How can I 
keep them looking bright?
Ah, Keds—a truly original shoe. 
Seriously, Keds was one of the 
fi rst tennis shoe companies—
started in 1916, bro. In fact, the 
term “sneakers” was coined 
because the rubber soles used on 
Keds were said to be so soft that 
you could “sneak” around silently 
in them. So you’ll defi nitely want 
to keep these classics in tip-top 
shape, which—it turns out—is 
really easy. You could run them 
through a cold water, delicate 
cycle in the washing machine, 

Got cleaning questions? Email me: 
isabel@antigravitymagazine.com.

It’s November, the month during which we gobble, gobble, gobble up 
lots of food (and lots of lies about the “discovery” of America). Yay! 
We also celebrate being thankful in November. With that in mind, I’d 
like to thank you for taking time to read this silly little column. OK—
let’s do this, ya turkeys!

Making enzymatic cleaner is quite 
a process, but it will make a good 
addition to your cleaning arsenal if 
you’re willing to invest the time.
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The Music and Culture Coalition of New Orleans (MaCCNO) is a broad-based coalition and registered 501c3 non-profit corporation that collaborates with, organizes, and empowers 
the New Orleans music and cultural community to preserve and nurture the city’s culture, to translate community vision into policy change, and to create positive economic impact.

Nick LaRocca, who falsely 
claimed to be the inventor of 
Jazz, was a braggart and a racist, 
having once said his “contention 
is that the Negroes learned to 
play this rhythm and music 
[Jazz] from the whites. The 
Negro did not play any kind 
of music equal to white men 
at any time.” He was also the 
leader of the Original Dixieland 
Jazz Band, which is widely 
considered to have made the 
first jazz recording, “Livery 
Stable Blues,” in 1917—a fact that 
should not be presented apart 
from the context of LaRocca’s 
racism and false statements 
about the origin of the music. 
Yet, in January 2020, a new 
State of Louisiana-approved 
historical marker was erected 
outside of the U.S. Mint building 
at the corner of Esplanade and 
Decatur Streets celebrating 
“Sicilian Jazz” and prominently 
featuring the whitewashed 
LaRocca “creation myth,” but 
ignoring his racist legacy. That 
alone should be cause for alarm, 
particularly as New Orleans—
residents and government—
works to take down symbols of 
white supremacy and moves 
closer to telling the full story of 
its history and people. But it gets 
much worse.

At the bottom of the marker, one 
side notes that it was “Sponsored 
by the Marsala Cultural Fund;” 
the other encourages you to 
“learn more” by scanning a 
QR code to download a “tour 
of ‘Little Palermo’” or visit 
the website AWE.news. The 
Marsala Cultural Fund is run 
by Charles Marsala, an amateur 
historian, self-promoter, and 
one of New Orleans’ most 

prominent Confederate 
monument defenders. Marsala 
was one of the members of 
Mayor Cantrell’s now defunct 
all-white “monument advisory 
committee” and remains a 
frequent presence at City 
Council meetings, where he 
continues to try to push white 
supremacy-laden myths that 
Confederate generals were anti-
slavery heroes. He also runs 
several websites and YouTube 
channels, including the two 
linked on the plaque: AWE.
news (AWE actually stands 
for Awesome Wildlife Effort, 
though the website is a catch-all 
for all of Marsala’s efforts); and, 
through the app downloaded via 
QR code, New Orleans Insider 
Tours (formerly known as 
SaveNOLAHeritage), which was 
created to oppose the removal 
of Confederate monuments 
and was later repurposed into a 
tourism campaign.

The New Orleans Insider Tours 
app (a free download with “in 
app purchases”) consists of a 
series of several self-guided 

tours, each complete with 
typos, misspellings—enjoy live 
music on “Frenchman Street”—
and incorrect information. 
Embarrassingly, despite what 
is presented on the marker, 
it even incorrectly lists 1919 
as the date of LaRocca’s first 
recording. Many of the tour 
stops also link to Marsala’s 
self-produced videos, where 
his agenda becomes more 
clear. A stop at the former site 
of the Battle of Liberty Place 
monument (built to honor the 
White League and a frequent 
site of white supremacist 
pilgrimage) links to a video 
where Marsala interviews 
disgraced former federal 
prosecutor Sal Perricone about 
the battle and the monument, 
which they conclude was about 
second amendment rights and 
voter suppression, and “that we 
don’t really know who is right 
and who was wrong.” The text at 
a stop for Gallier Hall ends with 
the assertion that “the remains 
of particularly distinguished 
citizens such as Jefferson 
Davis and PGT Beauregard lie 

in state here following their 
death, as a sign of deep citywide 
respect;” and a video about 
Jefferson Davis lauds him for 
“empowering slaves through 
education.” Examples of this 
white supremacist historical 
revision abound throughout, 
but nothing stands out more 
than a stop labeled “Karl Marx’s 
Day,” which reprints an article 
from ANTIGRAVITY (without 
permission) and ends with 
Marsala editorializing: “Do you 
think [Mayor Landrieu’s] error 
was intentional to not connect 
his monument removal with 
Karl Marx Day, and the Antifa 
attack on preservationists. Does 
May 1, 2017 become a landmark 
day for the beginning of ‘forcible 
overthrow of capitalism’ [sic]”. 
That’s a pretty far cry from the 
tour of Little Palermo promised 
on the plaque.

For those interested in 
sponsoring a state historical 
marker, the Louisiana 
Department of Tourism has 
official guidelines outlining 
a series of steps, including 
that “Each proposed marker 
script shall be reviewed by the 
administrator of the marker 
program with the Louisiana 
Office of Tourism (LOT) and 
verified and edited by the 
Louisiana State University 
(LSU) Department of History 
and, with the location, shall 
be approved by the Louisiana 
Tourism Development 
Commission (LTDC).” Sponsors 
must be “authentic historical 
organizations”—though it is 
unclear how authenticity is 
determined—and markers must 
be uniform in appearance. The 
process is overseen by the Office 

How a New Historic Marker Creates a Literal Link to 
White Supremacy in the French Quarter
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of the Lieutenant Governor, 
who also appoints the entire 
LTDC. Once approval is granted, 
the sponsor must pay for the 
creation of the marker and 
hold a dedication ceremony. 
Based on these guidelines, it is 
unclear why the “Sicilian Jazz” 
marker was able to include a 
QR code and advertisements 
to a personal website and 
tour app, but it is notable that 
Lieutenant Governor Billy 
Nungesser appears in several 
of Marsala’s videos and tells 
him he “appreciates all he does 
for tourism in Louisiana” and 
that “we are lucky to have him.” 
Nungesser has also worked with 
Marsala on a plan to reinstall 
New Orleans’ Confederate 
monuments at Houmas House 
Plantation.

Despite the century between 
LaRocca and Marsala, 
in some ways little has 
changed. There continue 
to be those who, insecure 
in their own achievements, 
attempt to elevate the myth 
of white supremacy and 
diminish the experiences 
and accomplishments of 
Black, Indigenous, and other 
populations of color. It’s 
important to not only call this 
out when we see it, but also work 
to end the pathways and systems 
that conspire to lend these 
poisoned voices a veneer of 
authority. It is noteworthy that 
this particular off ense is found 
on the property of the U.S. Mint, 
which is owned by the State, and 
not on property owned by the 
City of New Orleans, which, at 
least as of March, had refused 
further meetings with Marsala. 
This is increasingly important 
in light of the Lieutenant 
Governor’s most recent proposal 
to wrest control of the French 
Quarter from New Orleans. 
Through fi ts and starts, a more 
complete history of the city is 
beginning to be told through 
public monuments and displays 
geared towards locals and 
visitors alike; but if Nungesser 
is ever successful in asserting 
greater control over the city, 
the story of the “Sicilian Jazz” 
marker and its QR code is a 
small preview of what we likely 
have in store. Let’s make sure 
that doesn’t happen.

TALES FROM THE PEN
by Leather

The following has been transcribed (with minimal edits for clarity and 
format) from handwritten letters by our correspondent “Leather,” who is 
currently serving a sentence because of charges related to a family dispute, 
subsequent warrants, and the labyrinthian carceral state in general. Leather 
was previously incarcerated at the Orleans Parish Prison but has recently been 
transferred to a facility in Ferriday.

Most people don’t realize jail 
and prison are two diff erent 
places, because jail is where 
you go while fi ghting a charge, 
prison is where you go to do 
your time. First you go to an 
intake facility where you get 
classifi ed, medical exams, shots, 
etc. Once they have classifi ed you 
you’re shipped to a maximum 
or low-level, LDOC [Louisiana 
Department of Corrections] or 
private camp where you start 
your sentence. Some camps have 
good time classes [for] parenting, 
risk management, or re-entry, 
and for every month you do in 
classes, you can earn a month. Six 
months of classes you can earn a 
year, which is the most time you 
can earn off  your sentence (only 
a year). Prison is diff erent from 
jail, like I told you. You’re sent to 
a camp somewhere in a faraway 
place from your city. In my case 
I was sent to good ol’ Ferriday, 
LA, [which] I’ve never heard 
of. And let me tell you, it sucks. 
First thing I realized is they did 
none of the things an intake 
center jail does, just checked us 
in and put us in a dorm for 14 
days quarantine, even though 
they never tested us for the 
coronavirus. Next, the phone 
service changed, which meant 
family and friends would have to 
set up another phone account, 
which costs money. Being 4 
hours away from New Orleans 
makes it hard for family to visit 
you way out here.

The change starts soon as you 
hit your unit. In county jail 
there’s lots of female guards. 
Now you’re dealing with straight 
rednecks (I hate to say it but 
it’s true). Now you’re dealing 
with more men deputies 
who are more serious. I don’t 
know if they hate Blacks or 
inmates but they don’t tolerate 
any foolishness. It’s so much 
diff erent than the county 
jail. There’s inspection every 
morning at 10 a.m. Everybody 
has to make up their bed, get 
dressed, and straighten up 

How to Adjust

everything around their bunk 
or they punish us by turning the 
T.V. off  for the day, or they take 
our microwave. This is crazy 
because if one of us is out of 
place we all suff er.

We’re locked up in the middle of 
nowhere so it’s hard but inmates 
here are very resourceful, and 
if you got money you can get 
some luxury items. You can get 
a telephone, mojo, coke, meth, 
and heroin. If you wonder how it 
gets in, it’s simple: the deputies 
most likely. You can get a phone 
here for $300 with a charger. 
There’s guys in here making 
major money with these phones. 
They have Green Dot accounts, 
cash apps. They’re on Facebook, 

along. You got Lake Charles 
beefi n’ with Baton Rouge, 
and New Orleans beefi n’ with 
Shreveport and so on. It never 
stops. It’s rough in here. What 
do you expect? They’ve pretty 
much done away with cells and 
have stuff ed 75 people in a dorm 
with 60 beds, so there’s people 
sleeping on the fl oor. There’s 
two toilets, three urinals, two 
showers for all those people.

The day starts at 6:00 a.m. with 
breakfast, a spoon of grits, a 
half spoon of eggs and a biscuit, 
oatmeal, or cold cereal. After 
that you can go back to sleep or 
watch T.V. or whatever you want. 
Most go back to sleep. Some get 
up, read their bible while it’s 
quiet, some exercise, watch the  
news and get ready for yard call. 
Yard call is where we go outside 
for an hour, maybe from 8:00 
a.m. to 9:00 a.m. Then there’s 
inspection at 10:00 a.m. Lunch is 
at around 11:30 a.m. Now lunch 
here in Ferriday, LA (Concordia 
Parish) is pretty good, they just 
don’t give you enough food. 
Lunch consists of chicken and 
rice, red beans and rice, mashed 
potatoes, sometimes a fi sh 

Instagram, Twitter, dating sites. 
Inmates are everywhere.

There’s cameras on my dorm, 
because this is a non-smoking 
unit, but you would never 
know it. Inmates walk around 
smoking and on the phone like 
it’s legal. If the deputies watched 
the cameras on any given day 
they would see all kind of stuff  
and could stop it if they wanted 
to, but they could care less. I 
watched three guys beat the crap 
out of this one guy, after chasing 
him for 10 minutes around the 
dorm. Poor guy went against jail 
house code. But me, I come from 
the old parish. That was a real 
jail, with real inmates, where a 
fi ght would be one-on-one, not 
three-on-one. That’s cowards. 
And one night there was 5 guys 
with knives about to stab one guy 
over a phone. This just shows 
how fast shit can get real in here.

It’s funny, because all of us are 
from diff erent parts of Louisiana 
and believe me, everybody in 
the Boot (Louisiana) don’t get 

patty (not enough food to feed a 
toddler), a scoop of rice, a spoon 
of vegetables (hardly enough 
for a growing man). But this is 
all part of being punished: fi lthy 
living conditions, little food, no 
sunlight...

As I grow older I fi nd myself 
re-adjusting myself more 
and more to fi t in with life’s 
everyday changes. We have to 
re-adjust ourselves, learn social 
distancing, learn to wear a face 
mask, not come in contact with 
too many people. It’s hard, 
besides everything else we have 
to teach our children to protect 
themselves from: corona, 
AIDS, STDs, the police who are 
supposed to protect and serve 
us. You even have to be careful 
of the church we send them to, 
because more of the people we 
trust are our worst enemies. 
So we must be mindful of 
everything. So how can we aff ord 
to lose one to incarceration, 
when it takes a village to raise a 
child? Now-a-days remember: 
All lives matter.
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When New Orleans locked down 
in mid-March, Alex Anderra was 
a recently-promoted assistant 
manager at a local hotel. Orders 
from the corporate office were 
quick and brutal: “Cut until it 
hurts.” Managers and assistant 
managers would be given their 
full salaries, but they would 
have to replace the front desk 
workers who had been let go 
without severance to minimize 
costs. “That didn’t sit well with 
me,” says Anderra. “I inquired 
about providing emergency 
cash, housing, and food for our 
employees, but that was shrugged 
off. Despite being a hotbed for 
contagion (at least four employees 
contracted the virus), our hotel 
remained open, invalidating the 
early unemployment claims by 
our workers who had their hours 
slashed.”

Before long Anderra contracted 
the virus. Stuck at home, sick, 
and pissed off, she decided to 
create a Facebook group to 
provide the resources people 
needed to avoid falling through 
the cracks. Now, with over 8,000 
members, the Mutual Aid - New 
Orleans Facebook group is a 
thriving community network 
that serves as a fully circulating 
economy in which no money 
changes hands. “Cash should 
not be exchanging hands for any 
goods or services,” reads one of 
the group’s stipulations.

For the thousands of out-of-work 
and struggling New Orleanians 
practicing mutual aid since 
lockdown began, mutual aid 
is not just a matter of meeting 

Bread and Roses:
The Solidarity Economy in COVID-era New Orleans

by Holly Devon
photos James Cullen

community needs. It is a 
declaration of independence from 
a government that cannot, or will 
not, accommodate its people. 
As Anderra puts it, “Mutual Aid 
is solidarity, not charity. We 
provide free goods and services 
independent of any authority or 
government; we don’t wait for 
permission or wade through red 
tape to help a neighbor. We take 
care of our neighbors as beloved 
members of this community.”

From the first days of the shut 
down, when an entire working 
class found itself out of work at 
once, people could turn to Mutual 
Aid - New Orleans to find much 
more than just food, clothing, 
and emergency shelter. Some 
people offered help with filling 
out unemployment forms, others 
sought support against vindictive 
landlords, and generally people 
shared whatever useful resources 
they could find. Toups Meatery 
would post free daily meals that 
they offered to out-of-work 
service industry people and 
anyone else in need. Now, with 
community fridges popping up all 
over the city, people post on the 
Mutual Aid page when they’ve 
filled one of the fridges with 
large batches of home-cooked 
meals. Recently someone posted 
that they were giving out large 
quantities of homemade bagels at 
the polls to anyone who voted.

While mutual aid groups have 
been focused on meeting basic 
needs during this time, they 
are rooted in a larger political 
consciousness. Mutual aid has a 
long history as a revolutionary 

political strategy. “Mutual aid 
is collective coordination… 
to directly meet people’s 
survival needs, and is based on 
a shared understanding that 
the conditions in which we are 
made to live are unjust,” writes 
the legal scholar Dean Spade. In 
mutual aid, exchange is founded 
on trading any available surplus 
to meet material needs instead 
of hoarding it and calling it 
profit. Mutual aid is an essential 
pillar of anarchism; during the 
Spanish Civil War, practices of 
mutual aid became one of the 
anarchists’ most significant 
contributions. As the Mutual Aid 
- New Orleans group was quick 
to tell new members joining 
after Hurricane Laura, people of 
all political views are welcome 
there, but they should all know 
that the person offering them 
aid may well be an anarchist.

Jasmine Araujo, founder and 
lead organizer of the 30-person 
volunteer-based mutual aid group 
Southern Solidarity, explains, 
“Mutual aid requires folks to 
understand that everyone’s 
liberation is connected. Mutual 
aid entails solidarity and an 
understanding of the ways in 
which others are oppressed in the 
world.” Southern Solidarity has 
been organizing its members to 
care for the needs of unhoused 
New Orleanians, delivering 
hundreds of meals daily since the 
beginning of lockdown. They do 
this work with the knowledge that 
“mutual aid is a survival program 
of reciprocation and cooperation,” 
and they cite the radical ancestors 
as inspiration. “Black Panthers, 
Harriet Tubman, and the Young 
Lords participated in mutual aid 
as an integral part of their political 
organizing,” Araujo says.

The Black Panthers indeed 
operated along similar lines, 
as Malik Rahim, a founding 
member of the New Orleans 
chapter of the Black Panther 
Party (BPP), can attest. Following 
the example of other chapters, 
the party attracted community 
attention with free political 
classes and BPP newspapers, 
and they held that attention by 
providing free services to the 
communities BPP had found 
abused and neglected by the 
New Orleans city government. 
“We taught our community 
members that collective way of 
life,” Rahim explains. “We were 
doing sickle cell testing—and 
anyone could come to the office 

and get their blood pressure 
or sugar checked—to open up 
those most pressing problems 
for the community and show 
that you can’t rely on a politician 
to solve things. You have to do 
it yourself.” People in the St. 
Thomas and the Desire projects 
welcomed this approach with 
open arms. Panthers helped 
people get rid of pest infestations, 
accompanied elders when they 
went out to cash checks, and 
offered free daycare. Within 
two months, the communities 
completely transformed. “It was 
one of the proudest moments of 
my life to be a part of something 
like that,” says Rahim wistfully.

In 1902, the anarchist Peter 
Kropotkin (who first coined the 
term mutual aid) wrote: “In our 
mutual relations every one of us 
has his moments of revolt against 
the fashionable individualistic 
creed of the day.” The industrial 
capitalists of Kropotkin’s 
day stressed the importance 
of rugged and ruthless 
individualism, ideals which 
have now become synonymous 
with profit. Mutual aid does not 
only substitute the role of the 
government in times of crisis, it 
also serves to create a parallel 
economy that refuses to operate 
exclusively based on self-interest. 
During the Paris Commune of 
1871, when working class radicals 
barricaded the streets of Paris to 
declare their independence from 
the French government, they 
created a self-reliant economy 
based on meeting the immediate 
needs of the community. 
Economic independence is 
political power; the circulation 
of goods and services through 
mutual aid rejects the larger 
economy simply by rendering it 
unnecessary.

If history tells us anything, it 
is that the established order 
finds this kind of independence 
extremely threatening. In 
September 1970, in response 
to the rise of the New Orleans 
BPP,  Mayor Moon Landrieu 
sent a full police assault team 
to shoot up the Black Panther 
Party house on Piety Street. 
With the Panthers thrown in 
Angola, mutual aid in the New 
Orleans housing projects came 
to a shuddering halt.

However, the first generation to 
seek independence from a racist 
New Orleans city government 
was not Malik Rahim’s. The 
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political philosophy of mutual 
aid may belong to a specifi c 
intellectual lineage, but you 
don’t need to be an anarchist to 
practice revolutionary economic 
independence. For instance, 
most people know Congo Square 
as the wellspring of New Orleans 
music, but Congo Square was 
also the fi rst center of the Black 
economy in New Orleans. Before 
the city limits had expanded 
past the French Quarter, Congo 
Square was a marketplace on 
the outskirts where free and 
enslaved people sold their wares. 
By spending what little money 
they could make on the side on 
each other’s goods, people at the 
bottom of the social hierarchy 
took currency out of colonial 
circulation and put it into their 
own communities. Some people 
were able to buy their freedom 
from the money they made in 
sales. As the free Black New 
Orleans community—the most 
prosperous in the country—
began to gain wealth, benevolent 
societies proliferated to use 
recently accumulated economic 
power to benefi t the whole. 
Today there are over 40 social aid 
and pleasure clubs, descendants 
of these same benevolent 
societies, in New Orleans today. 
Young Men Olympian, Black 
Men of Labor, Original Lady 
Buckjumpers, and others all 
continue to support the material 
needs of Black New Orleanians. 
Their Sunday second lines 
also create various economic 
opportunities for everyone from 
the musicians to the people 
selling beer and jello shots.

But in the post-COVID world, 
New Orleans mutual aid options 
are rapidly expanding past 
traditional forms. Rahn Broady 
is an outdoor educator who set 
up a mutual aid table outside 
his house. “I tell my students, 
if anyone has the ability to 
give, materially or otherwise, 
I think they should and not 
ask for anything in return.” At 
the school garden where he 
worked, spring vegetables were 
growing without children to 
harvest them. “I thought, friends 
are losing their jobs, there’s a 
pandemic, and people need fresh 
food. I started harvesting tons 
of vegetables and giving them 
away,” he says. His off erings 
soon attracted others. People 
began using the table as a place 
for exchange. Medicine was 
set out; a friend of his created 
a nighttime herbal mix to give 

employee of Bellegarde Bakery 
until the pandemic led to layoff s, 
and she had nothing but time and 
no one to bake for. She and her 
Bellegarde coworker Stefphan 
Gambill decided to start sourcing 
Bellegarde’s fl our (milled in 
house) for a baking business with 
a wealth redistribution twist. 
“The artisanal bread movement 
currently exists for the wealthy,” 
says Helms from the kitchen 
of her home bakery. “Good, 
nutritious bread can sustain you— 
it shouldn’t only be accessible to 
people with money.” Calling it 
Bread to the People, Helms and 
Gambill designed the business so 
that every loaf of bread purchased 
would subsidize a loaf they could 
give away for free. Throughout 
the pandemic, they’ve sold their 
bread in a Lower Garden District 
park underneath the statue of 
Margaret Haughery, known in 
the 19th century as the “Bread 
Woman of New Orleans.” The 
unhoused people that received 
free bread often had their loaf 
subsidized by the wealthy 
residents of the neighborhood 
who would pass them by without 
a glance.

Thanks to the spirit of mutual 
aid, regardless of who is elected 
this November, many New 
Orleanians can rest assured 
that even under a government 
that lets them go hungry, they 
can still be fed. Consider the 
abundance and effi  ciency of 
the mutual aid economies 
that organically arose without 
funding or offi  cial sanction, 
and where that leaves our 
relationship with our city 
government. For all the money 
the government costs taxpayers, 
a simple community-run social 
media platform was able to 
provide more direct aid to 
those in need than any publicly-
funded government authority. 
Is creating a prosperous 
working class in New Orleans 
essentially a matter of lowering 
the overhead by paying less 
into a costly government 
infrastructure that gives back so 
little? After over six months as 
an administrator for Mutual Aid 
- New Orleans, Alex Anderra’s 
answer is clear: “I have found 
that the consistent kindness of 
strangers is more powerful than 
any economic initiative that can 
be corrupted through greed and 
discouraged through endless 
paperwork. There’s nothing like 
a good neighbor who always has 
your back.”

away to those suff ering from 
insomnia. A headshop gave away 
CBD and coupons for kratom; 
one person even left Plan B 
emergency contraception. 
“Anything could fi lter through 
the free table,” says Broady.

Broady is also involved in a 
group called How NOLA Grows 
Dat!—his young daughter is 
featured in their Facebook cover 
photo. When quarantine went 
into eff ect and the whole world 
started growing gardens, the 
group began as a way to off er tips 
and advice for novice gardeners. 
As spring progressed, gardeners 
shared ideas and gained new 
skills. Members learned which 
crops to put in the ground, how 
to tend fi nicky citrus trees, and 
how to stop accidentally killing 
houseplants. Anna Timmerman, 
an LSU agricultural specialist and 
the group’s standout champion of 
gardening advice, started growing 
plants to give away. To this day, 
she places seedlings on a free 
table outside her door, and she 
estimates that hundreds of people 
have her plants in their gardens.

Not all of the cashless New 
Orleans economy is donation-
based; in the post-COVID reality, 
barter is also alive and well. Baylee 

Badawy and Joseph Makkos 
are neighbors in the French 
Quarter. Makkos is a collector 
by nature; his claim to fame is 
answering a Craigslist ad off ering 
tens of thousands of historic 
print editions of the Times-
Picayune. Badawy is a fellow 
archive afi cionado who works 
at the Jazz Museum. During 
quarantine, the two breathed 
some life back into a ghost town 
French Quarter by creating a 
neighborhood barter circle. 
People have traded groceries 
for diapers and instruments for 
wine. Once someone used the 
barter circle to have a mural from 
the deceased local artist Ben 
Gregory removed and relocated. 
Bartering helped Makkos collect 
hundreds of plants, and others 
give their unwanted items new 
life as currency. Badawy found 
that no instructions or rules 
were required for the burgeoning 
barter market to run smoothly. 
“People take to [barter] really 
quickly. There’s no real secret to 
it other than being honest and 
timely,” says Badawy.

In the growing independent 
working class economy, some 
people have found ways to get 
creative with their funding 
models. Aimee Helms was an 

“We provide free goods and services 
independent of any authority or 
government; we don’t wait for 
permission or wade through red tape 
to help a neighbor.”
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NARRATIVE FEATURES

Breaking Fast
With a danceworthy soundtrack 
and a heartwarming story, Mike 
Mosallam’s feature debut is a 
gay, Muslim rom-com that will 
have you rooting for the budding 
romance between practicing-
Muslim Mo (Haaz Sleiman) and 
the all-American Kal (Michael 
Cassidy). Mo, a doctor living 
in Los Angeles, is a bit hung up 
on his last relationship with 
the thoughtful, gentle Hassan 
(Patrick Sabongui) when he 
meets the gorgeous Kal. But 
Kal, an actor who speaks perfect 
Arabic, surprises Mo, especially 
when Kal invites himself over 
to break fast with Mo during 
Ramadan. Amin El Gamal (who 
plays Mo’s gay, Muslim best 
friend Sam) and Rula Gardenier 

(Mo’s assertive, hilarious 
mother) are both amazing in the 
film, capturing Mosallam’s witty 
and grounded dialogue perfectly. 
Breaking Fast is exceedingly fun 
to watch, while breaking down 
stereotypes and showing us 
characters—both proudly gay and 
Muslim—rarely seen on screen. 
(Virtual screening starting 
November 8) —Sarah Durn

The Outside Story
Known usually for his short film 
nonfiction work, director Casmir 
Nozkowski’s first feature film 

In the grand tradition of Southern persistence, The New Orleans 
Film Festival presses on for its 31st year. Due to COVID-19, 
the festival will be held primarily online as well as screening a 
selection of films at both the NOFF Open-Air Cinema (at the Lafitte 
Greenway) and the Broad Theater’s new outdoor venue, Broadside. 
The online fest will run from November 6th to November 22nd, 
while outdoor screenings will run from November 6th to November 
15th. Nearly half of this year’s films represent the South, but the 
global selections offer a rounding out of perspective as well as a 
grounding in shared struggle. Many selections are tinted with a 
pre-COVID nostalgia; what we wouldn’t give to dance in the streets 
again. Others offer insight into government abandonment and 
hostility: a roadmap of what has already come and what that means 
for what comes next. In this year’s endless stream of information 
and decisions, we hope our picks offer some relief and welcome you 
with (socially-distanced) ease.

displays his knack for charming, 
slice-of-life stories. The Outside 
Story focuses on video editor 
Charles Young (Brian Tyree 
Henry) as he finds himself 
accidentally locked out of his 
apartment that he once shared 
with his recently broken-up-with 
girlfriend Isha (Sonequa Martin-
Green). Through various attempts 
to get back into his apartment, 
he slowly starts to meet the 
neighbors around his block, who 
he had ignored while focusing on 
his work and relationship. It’s all 
very charming and lighthearted, 
and held together by a very 
funny performance by Brian 
Tyree Henry, who rarely gets 
to take center stage. There is 
unfortunately a bit of copaganda 
present, as he constantly runs 
afoul of a traffic cop named 
Slater (Sunita Mani), who he 
befriends as the day unfolds. 
While Mani is excellent in the 
role, a scene that happens late in 
the movie solidifies how ill-placed 
showcasing a “good” cop is—
especially in the current climate. 
(Virtual screening starting 
November 7) —Brandon Lattimore

Inspector Ike
This is a sketch comedy movie 
made by sketch comedy people 
for people who love sketch 
comedy. The filmmakers 
stitch a simple story yarn: an 
understudy at an avant-garde 
theater kills the star (clear 
motive) and covers his tracks 

with a faked audition tape, 
making it look like a suicide. 
And the plan goes off without 
a hiccup... well, almost. The 
structure owes a lot to Columbo, 
in that we see the whole crime 
unfold. And after nearly 20 
minutes without seeing our 
title character (save for a spot-
on opening credits sequence, 
made to look like a ‘70s T.V. 
show), he finally steps onto the 
scene. It’s now a situation of: we 
know, the killer knows, but the 
Inspector doesn’t yet know, but 
we’re pretty sure he will know 
soon enough because he’s the 
Inspector and he always gets his 
man. Unlike Columbo, however, 
the material is treated not with 
any unraveling-the-clues kind 
of procedural pretense, but 
with irony and slapstick—hence 

The Show Goes On: 
AG Picks for the 2020

New Orleans 
Film Festival

by AG STAFF

Welcome to Pine Lake
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the gags that go to absurd 
lengths, including an interlude 
involving the oft-alluded-to pot 
of chili, which seems to hold 
religious significance in this 
movie universe. It’s funny. It’s 
fun. You’ll have a good time 
watching. (Virtual screening 
starting November 8) —Derek

DOCUMENTARY 
FEATURES

Welcome to Pine Lake
Elisa Gambino and Neal 
Broffman’s Welcome to Pine 
Lake is a thoughtful, funny, and 
poignant portrait of a small 
town in the Deep South—Pine 
Lake, Georgia, population 747. 
Women hold all the major 
leadership roles in Pine Lake. 
The mayor, the chief of police, 
and the entire city council are 
all women. With a public beach, 
a police force, and a community 
of residents that celebrates art 
and diversity, Pine Lake seems 
like a paradise. That is until 
you begin to zoom out and find 
the history of segregation that 
allows Pine Lake to exist. Pine 
Lake is largely white, and the 
towns surrounding Pine Lake 
are largely Black. While the 
surrounding Black communities 
suffer from over-policing and 
a lack of resources, Pine Lake 
is a bubble of art, parades, and 
whiteness. Welcome To Pine 
Lake explores the performativity 
of liberal politics and allyship, 
and how any “paradise” comes 
at a cost—a cost usually paid by 
Black and brown communities. 
(Virtual screening starting 
November 14) —Sarah Durn

Keyboard Fantasies: The 
Beverly Glenn-Copeland Story
When Beverly Glenn-Copeland 
independently released 
Keyboard Fantasies on tape 
in 1986, it mostly fell on deaf 
ears. The synthy new age album 
wouldn’t find an audience until 
almost three decades later, when 
a Japanese record collector 
reached out to Glenn-Copeland 
and helped bring renewed 
attention to the release. This 
documentary shares its name 
with that album, but it has 
far more to do with the Black 
Canadian musician’s life journey 
and retirement-age career 
resurgence. He opens up to 
filmmakers about finding his 
trans identity in his middle-
age years and navigating a 
sometimes narrow-minded 
world. In one harrowing 

instance, he recalls family 
members attempting to place 
him in a mental institution 
during the 1960s for his 
relationships with women, 
which were viewed as illegal 
lesbian relationships at the time. 
Even after overcoming such 
hardships, Glenn-Copeland 
is a warm, optimistic figure, 
brimming with an infectious 
feeling of joy. Now in his 70s, he 
leads a group of young musicians 
on tour to perform in front of 
deeply appreciative youthful 
audiences. After decades of 
being overlooked, Glenn-
Copeland now occupies the 
spotlight as a positive force. He 
believes his purpose has finally 
found him. (Virtual screening 
starting November 13) —William 
Archambeault

Interviewees included former 
workers, advertisers, theme 
park aficionados, and residents 
of New Orleans East who live 
near the park. While at some 
points heavy-handed (the music 
that plays during the Katrina 
destruction montage is so sappy 
it’s unbearable), it is essential 
viewing for the scenes of the park 
and the park facilities as they 
are forever frozen in time, with 
signs still hyping up a fall/winter 
2005 season while plants and 
moss start to grow over the rides 
and other attractions. (Saturday, 
November 7 and Monday, 
November 9 at New Orleans 
Open-Air Cinema at Lafitte 
Greenway and Broadside; virtual 
screening starting November 8) 
—Brandon Lattimore

LOUISIANA FEATURES

The Offline Playlist
How surreal is it to glimpse a 
second of yourself dancing to 
the magic of New Orleans pre-
COVID? Watching The Offline 
Playlist, I hoped for such a 
moment. Before the world of 
live music came crashing down, 
I’d spent two years working for 
Preservation Hall in different 
capacities. So, catching myself 
in the background of the 
performances featured in this 
49-minute collaborative film 
was indeed thrilling—though it 
did bring up a bit of post-COVID 
bitterness. But as the musicians 
of Preservation Hall Jazz Band, 
who I came to know and love, 
performed with some of New 
Orleans’ most iconic talent, my 
heart soon warmed again. Filmed 
by New Orleans Tourism and 
360i at Preservation Hall on July 
13, 2019, ten featured musicians 
took the stage alongside PHJB, 
creating, essentially, a live 
version of the Spotify “Offline” 
playlist, featuring Irma Thomas, 
Jon Batiste, Curren$y, Mannie 
Fresh, Dirty Dozen Brass Band, 
Alynda Segarra, Boyfriend, 

Amanda Shaw, Craig Adams, and 
Walter Wolfman Washington. 
The chaos of that night is truly a 
spectacle to behold—with some 
amazing songs performed, and 
others, like “Keep Your Head 
Up,” feeling like a true waste of a 
collaboration. (Friday, November 
13 at New Orleans Open-Air 
Cinema at Lafitte Greenway; 
virtual screening starting 
November 14) —Julia Engel

To Decadence with Love, 
Thanks for Everything!
This film explores drag in New 
Orleans not only in terms of 
celebratory beauty but also its 
pragmatic reality. Directed, 
produced, and edited by Stuart 
Sox, To Decadence With Love, 
Thanks for Everything! follows 
two drag queens (and the queens 
they encounter) the weekend of 
Southern Decadence in 2019. The 
standard narratives surrounding 
drag and New Orleans come 
out: how this is the place to 
be weird and yourself, how 
the city welcomes unabashed 
expression. But the film has a 
heavy emphasis on the money 
to be made here, specifically 
on this weekend, and how the 
gig economy is the backbone 
of the city. The film features 
performers rushing from gig to 
gig, a marathon of performance 
that is, yes, decadent, but more 
importantly an acquired skill 
of endurance. Performers also 
discuss tension between different 
factions of drag, and viewers are 
given insight into the real work 
that goes into the play. Some year 
in the future we will hopefully 
get our Decadence back. (Sunday, 
November 8 at New Orleans 
Open-Air Cinema at Lafitte 
Greenway; Tuesday, November 
10 at New Orleans Open-Air 
Cinema at Lafitte Greenway and 
Broadside; Saturday, November 
14 at Broadside; virtual screening 
starting November 9) —Marisa 
Clogher

NARRATIVE SHORTS

Funeral
Opening to the sound of waves, 
Fernando Guisa’s Funeral 
explores the shifting tides of 
grief— the inexplicable waves 
of happiness and sadness that 
come after someone dies. The 
film follows two exes brought 
together after the death of a friend 
and follows them as they wander 
around their city laughing and 
crying. (Virtual screening starting 
November 6) —Sarah Durn

Closed for Storm
As one of the more unique 
locations abandoned in the 
aftermath of Hurricane Katrina, 
Six Flags New Orleans—formerly 
known as Jazzland—has been a 
favorite of many photographers 
and urban explorers since it 
closed for good 15 years ago. 
Released as an extension of their 
YouTube series “Abandoned,” 
Bright Sun Films and director 
Jake Williams do a really good 
job of tackling the history of the 
park, along with the aftermath 
from the storm and what the 
future might look like for the 
space the park still occupies. 

Keyboard Fantasies



Kama’aina (Child of the Land)
Kimi Howl Lee’s fi lm follows 
Mahina, a queer 17-year-old 
girl, as she navigates life 
on the streets. Eventually, 
Mahina fi nds sanctuary in 
the Pu’uhonua o Wai’anae 
village, the largest homeless 
encampment in Hawaii. Lee 
drew on personal experience 
when making the fi lm. During a 
family vacation to Hawaii, Lee 
had a brief summer romance 
with a local Hawaiian boy, who 
Lee learned was living out of his 
car. “Having been romantically 
involved with someone my 
age—who was ostensibly 
homeless—remains one of 
the most profound, thought-
provoking experiences of my 
life,” she said in an interview. 
(Virtual screening starting 
November 6) —Sarah Durn

Little Chief
Set on a rural Oklahoma 
reservation, Erica Tremblay’s 
Little Chief follows Susan, a 
5th-grade elementary school 
teacher, as she tries to just get 
her students through the day. 
But when one of her students 
bolts out of the classroom, she 
has to chase him across the 
Oklahoma plains. Shot in a 
quiet, understated way, Little 
Chief is like peering through a 
window into just one more day 
on the reservation. (Virtual 
screening starting November 6) 
—Sarah Durn

Hapi Berdey Yusimi In Yur Dey
Ana A. Alpizar’s fi lm is a fun 
and moving tale about Yusimi’s 
birthday, which goes awry when 
her sugar daddy abandons her 
on the eve of her 30th birthday. 
Whimsically shot, the fi lm 
delves into questions of home, 
womanhood, and getting older, 
all while Yusimi visits the mall, 
performs a love spell, and curls 
up in bed with her best friends. 
(Virtual screening starting 
November 6) —Sarah Durn

LOUISIANA SHORTS

Flat Town
Bryan Tucker’s Flat Town peers 
into the small Cajun town of Ville 
Platte, Louisiana, and their annual 
football game, the Tee Cotton 
Bowl, between the majority-Black 
public high school and majority-
white private high school. The Tee 
Cotton Bowl serves as the entry 
point to examine the deep-rooted, 
complex history of racism and 
segregation in Ville Platte. Ville 

Platte’s fi rst Black female mayor, 
the Tee Cotton Bowl’s white 
founder, and Grace Sibley, the 
fi rst Black student to desegregate 
the “whites only” public high 
school in 1965, all weigh in on the 
Tee Cotton Bowl and whether 
it should still be celebrated 
today. (Saturday, November 7 
and Wednesday, November 11 at 
New Orleans Open-Air Cinema 
at Lafi tte Greenway; virtual 
screening starting November 6)
—Sarah Durn

Distant Mardi Gras
When I caught sight of myself 
in the candidly fi lmed Distant 
Mardi Gras, my jaw dropped. 
There my friends and I were 
dancing and shouting along to 
Qween Amor as she twerked and 
jiggled in front of the “Jesus will 
damn you” protesters on Mardi 
Gras day. As the fi lm illustrates, 
that was truly the last day of 
untamed debauchery in New 
Orleans as we knew it. To see it 
fi lmed, in a home-video-turned-
abstract-art type of way, brought 
up a whole wave of emotions 
that I had not expected to 
feel when watching director 
Alejandro de los Rios’ footage. 
The fi lm interviews Thomas 
Jayne, Qween Amor, drag queen 
Laveau Contraire, Samantha 
Fenimore, Greg and Jessica B. 
Rhoades, Sara Jean McCarthy, 
and Elizabeth Charvat about 
their experiences during the 
2020 Carnival season and what 
it’s like thinking about that 
carefree time in the wake of 
COVID-19. (Sunday, November 
8 and Thursday, November 12 at 
New Orleans Open-Air Cinema 
at Lafi tte Greenway; virtual 
screening starting November 6) 
—Julia Engel

This fi lm tells the story of 
an area nestled between the 
Florida and Industrial Canals 
and railroad tracks—literally 
cut off  from the rest of the city 
on all four corners—and the 
people living there from the 
1940s up through Katrina and 
beyond. It’s a lot to unpack, the 
fi rst thing being that the original 
settlement was not housing 
projects at all, but what was 
then called The Louisa Street 
Homes. These were some of the 
fi rst homes owned by Black New 
Orleanians, families formerly 
renting Uptown or in the Treme, 
often without electricity or 
indoor plumbing. Not that 
conditions in the Desire were 
that much better. The land, 
bordering a cypress swamp 
and toxic trash dump, was 
undeveloped, the inhabitants 
having to trudge through blocks 
of slush and mud (the city 
charged owners $500 to have 
the street in front of their homes 
paved) to get groceries or to go 
to school or see Fats Domino 
play the Hideaway Club. When 
the swamp was cleared and the 
red-brick apartment blocks 
arose—increasing the area’s 
population by 13,000—so came 
the schools, churches, and a 
community that became its 
own small city—a community 
that would go on to weather 
storms, pollution, a police siege, 
and a so-called “war on drugs” 
through the ‘70s and ‘80s.

It’s a familiar story: one of 
segregation, voter suppression, 
and racism. But it’s also 
one of self-determination 
and solidarity: worshippers 
building their own church from 
a structure hauled from the 
Jackson Barracks; mentorship 

and confl icts resolved through 
“gentlemen disagreements;” 
parents feeding one another’s 
children and off ering help 
without expectation of reward. 
“We didn’t have much, but we 
shared everything we had,” a 
former resident says. When 
residents set up their own 
record store and cultural center, 
Sons of Desire, they used the 
proceeds to help struggling 
community members pay bills.

The fi lm’s tone is overwhelmingly 
positive. And this extends to 
the Black Panthers, who those 
interviewed are quick to point 
out aided the community with 
their education and breakfast 
programs. “The Panthers are 
our friends, they are helping our 
community,” a resident says, 
referring to the event in which 
he and others formed a human 
blockade around the Panther 
apartment when police came 
with a war wagon to oust them 
in 1970. The Desire defenders 
chased back the police, but 
the victory was short-lived. 
They returned, this time using 
priest garbs to gain access for a 
commando siege, leading to a 
shootout. “I was never afraid to 
walk through our community. I 
felt very safe,” says a woman who 
grew up in the Desire. “But that 
day, when the police presence 
was there, it was a scary day.” 
Essential viewing for anyone 
interested in New Orleans’ 
cultural history and in Black 
struggle in the city and America. 
I can’t recommend this movie 
enough. (Thursday, November 12 
at Broadside; Saturday, November 
14 at New Orleans Open-Air 
Cinema at Lafi tte Greenway; 
virtual screening starting 
November 13) —Derek

A Place Called Desire
(Louisiana Features)

California Creole
This short fi lm follows Andre 
Thierry as he fi ghts for 
recognition as an authentic 
Zydeco artist while living 
in Richmond, California. 
This short, produced for the 
transmedia Roots of Fire 
project, illustrates the long 
history of Creoles moving out 
West, and the musical migration 
that has ensued as a result. 
As Thierry narrates, he takes 
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us around his neighborhood, 
showing us where his passion 
for Zydeco music was first 
seeded and later sprawled 
into the wider range of music 
he plays today as a Grammy-
nominated Zydeco and soul 
artist. (Saturday, November 7 
and Wednesday, November 11 at 
New Orleans Open-Air Cinema 
at Lafitte Greenway; virtual 
screening starting November 6) 
—Julia Engel

Le Boulanger
Directed by Stanley Thomas, 
Le Boulanger takes us into the 
world of French Creole baker 
Francois Poupart, and the 
meticulous process of French 
dessert-making at Poupart 
Bakery in Lafayette, Louisiana. 
The camera pans to the 
vast amount of professional 
equipment needed for making 
such sweets, the 20-something 
whisks hanging in the kitchen, 
and what seems to be the 
pure joy of consuming such 
confections. Though this is an 
essential aspect of the short 
documentary, its primary 
subject is communicating the 
dying tradition of French-
dialect speaking that the 
bakery keeps alive. This short, 
and its message of family, 
tradition, and loss absolutely 
pulls at the heartstrings. 
(Saturday, November 7 and 
Wednesday, November 11 at 
New Orleans Open-Air Cinema 
at Lafitte Greenway; virtual 
screening starting November 6) 
—Julia Engel

The Ways Station
Directed by Jason Affolder, this 
entry definitely gives off the 
air of a modern Twilight Zone 
episode, opening on a seedy 
motel panorama accompanied 
by eerie horror film music. 
Though the acting here feels a 
bit forced, for an independent 
short this film definitely brings 
an impressive level of intrigue 
and mystery. (Tuesday, November 
10 and Thursday, November 12 at 
New Orleans Open-Air Cinema 
at Lafitte Greenway; virtual 
screening starting November 6) 
—Julia Engel

are our mothers
An intimate biographical film, 
are our mothers delves into the 
complexity of maternal bonds. 
The short film explores the 
unique bond between mother 
and daughter, contrasting 
the relationship between 

protagonist Ebony and her 
mother with Ebony’s own 
journey into motherhood. 
Through minimalist production, 
director Riley Teahan highlights 
the nuanced emotions of 
maternity through the heartfelt 
story of Ebony and her daughter 
Robin. (Sunday, November 8 
and Thursday, November 12 at 
New Orleans Open-Air Cinema 
at Lafitte Greenway; Virtual 
screening starting November 6) 
—Victoria Conway

SERIES / EPISODIC

Black Lady Goddess
Created by filmmaker Chelsea 
Odufu, who has been credited 
on Spike Lee projects Chi-Raq 
and She’s Gotta Have It, Black 
Lady Goddess is an upcoming 
afro-futuristic web series 
where the world discovers 
God is a Black woman around 
the same time there’s a strong 
push for reparations for those 
of African descent in America. 
While only the pilot episode 
of the series is being screened 
as part of this year’s New 
Orleans Film Festival, Odufu 
showcases a strong knack for 
world-building and humor. A 
good example of this humor 
is the discovery of Black Lady 
Goddess herself. Referred to 
as the Appropriator, the white 
trust fund daughter of a former 
dictator funds the means to 
find Black Lady Goddess and 
asks to become Black. With a 
style that feels like an updated 
take of Spike Lee’s own School 
Daze, yet set 20 years into 
the future, it’s easy to find 
yourself invested in the world 
of Black Lady Goddess. (Virtual 
screening starting November 6) 
—Brandon Lattimore

DOCUMENTARY SHORTS

Do Not Split
Do Not Split doesn’t wait for 
you to catch up. Directed 
by Anders Hammer, this 
short tells the story of the 
2019 protests in Hong Kong, 
and it opens in the middle 
of a demonstration where 
protestors are strategically 
working to set a Bank of 
China building on fire. The 
short is split up between 
different demonstrations, 
each highlighting the power, 
weaponry, and propaganda 
of the police as well as 
the insurgency tactics of 
protestors. The background 

information viewers receive 
is minimal, instead dropping 
us into the boiling point and 
letting us sit in its urgency. 
The final shot shows a cloud 
of tear gas filling the street, 
then clearing to reveal a 
group of protestors with black 
umbrellas forming a shield 
around their circle. Then, “The 
protests continue.” In a year of 
heightened insurgency against 
the State, we could take note 
and improve on the tactics of 
our global comrades. (Virtual 
screening starting November 6) 
—Marisa Clogher

The Day They Took My Father
Jillian Godshall and Anlo 
Sepulveda’s entry is a moving 
documentary short that delves 
into the story behind the Trump 
administration’s crackdown on 
undocumented immigrants. The 
film follows Nataly, whose father 
Victor was taken after being 
stopped for a traffic violation. 
The film removes the pretense 
of “immigrant” and reveals the 
personal stories behind the 
nightly news label. (Virtual 
screening starting November 6) 
—Sarah Durn

Take Me to the Prom
Take Me to the Prom does 
exactly as it sets out to do: 
tell you queer people’s prom 
stories. It isn’t overly ambitious 
in its aim, and it’s the right 
length to prevent us from 
asking it to go deeper. The 
short, directed and produced 
by Andrew Moir, interviews 
queer people of varying ages 
and locations about what 
their prom experiences—or 
prom evasions—were like, 
and through these stories 
it maps a progression of 
queer adolescense over time. 
The short is colorful and 
celebratory, even when the 
stories are not necessarily so. 
Between interviews, viewers are 

shown pictures of interviewees 
in high school as well as staged 
footage that adds to the film’s 
decadent nostalgia. The short 
doesn’t offer many surprises, 
but for what it is, it doesn’t need 
to. (Virtual screening starting 
November 6) —Marisa Clogher

Bug Farm
Focusing on the experiences of 
four women, this documentary 
short tells the tale of an insect 
farm and the unique bonds 
fostered there. Contrasting 
the typically grotesque sight of 
writhing worms and scuttling 
insects with a soft instrumental 
score, Bug Farm (Directed 
by Lydia Cornett) presents a 
tender perspective on what most 
would consider gritty work. 
In the small town of LaBelle, 
Florida, employees raise and 
care for crickets, superworms, 
and cockroaches with an 
almost maternal approach not 
commonly associated with 
insects. Through conversations 
and reflections, it becomes 
evident that their tasks provide 
meaning and purpose to the 
individuals who work there, 
fostering a sense of community 
both with the bugs and with each 
other. Sometimes, the ugliest 
things can be the most beautiful. 
(Tuesday, November 10 at 
Broadside; Sunday, November 15 
at New Orleans Open-Air Cinema 
at Lafitte Greenway; virtual 
screening starting November 6) 
—Victoria Conway

For more info on the 31st 
New Orleans Film Festival, 
including COVID-19 policies 
for the live screenings, check out 
neworleansfilmfestival.org.

Black Lady Goddess
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The Orleans Parish Prison Reform Coalition holds a rally 
in Lafayette Square against the Phase III expansion of 

the City's jail, October 6. (Photo by James Cullen)

New Orleans DSA hosts Solidarity in the Park: Health Fair and 
Brake Light Clinic! at A.L. Davis Park  in Central City, offering free 
brake light replacement, health screenings, and other resources, 

October 17. (Photo by James Cullen)



On October 17, members of RISE St. James, Louisiana Bucket Brigade, 
Healthy Gulf, Sunrise Movement New Orleans, and the Center for 
Biological Diversity march in opposition to Amendment 5 (a ballot 
measure that would let Formosa and other big industrial polluters 
avoid paying property taxes that fund schools and other public 
services), in Lutcher, Louisiana. (Photo by Jason Kerzinski)
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Chef Linda Green, "The Ya-Ka-Mein Lady," and her family 
dish up gumbo and Ya-Ka-Mein on Washington Street in 
Central City, October 17. (Photo by James Cullen)

At the corner of Montegut Street and St. Claude Avenue, 
N7 employees strike to protest the unfair firing of their 
co-worker, as well as the right to organize and the right 
to a safe and healthy workplace with living wages for all 
workers, October 16. (Photo by James Cullen)
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How did the Bag Season team 
come together?
deliciousbeets: I met Elgin at 
these local Ableton workshops, 
aimed at honing engineering 
skills. When Charlie showed up, 
I could not believe that someone 
with this skill had come into my 
city. Ryan is from the Counter 
Sessions era. All of us are closet 
producers. So, for us to be able 
to organize and connect, it 
happened very organically.
friendkerrek: Back in 2014, 
when I was in Baton Rouge, 
I didn’t even know that beat 
shows were a thing. I met Amahl, 
a.k.a AF THE NAYSAYER. He 
introduced me to Charlie. We 
were both pretty new to the scene 
and immediately like, “Let’s 
get together and make stuff!” 
Charlie was getting married 
the week that we met; so, after 
the wedding, we started getting 
together and cookin’. Amahl was 
crucial in not only introducing us 
to each other but also in helping 
us out with Counter Sessions 
when it first started.
Wino Willy: I relocated from 
Philly. My wife is a fourth 
generation New Orleanian. 
You know how it is: if you’re a 
person from New Orleans, you 
pretty much have to, like, die 

Gotta Link:
Bag Season
Gets Organized

by Sabrina Stone
photos Matthew Seltzer

Underground lo-fi hip-hop collective Bag Season Records 
has put out nearly a dozen releases in less than two years. 
They’re productive because they’re motivated, talented, and 
well-matched. Although they’ve collaborated with artists 
in Germany, Japan, and the UK and have played several 
showcases around the states, their real work is here in New 
Orleans, where they’ve been steadily building a home for 
beatmakers. At their nexus is Counter Sessions: an ongoing 
event Bag Season developed that allows producers of all 
experience levels to share their music with the community.

Founded in 2018, The Bag Season team consists of Louisiana-
born producer/rapper Elgin Brown, a.k.a. AFKA; Louisiana-
born producer/chef/elder statesman deliciousbeets ( known by 
friends and fans alike as “Beets”); Texas-born, Y2k relocated, 
producer/composer/DJ Ryan Travis ( friendkerrek); and New 
Jersey-born globetrotting MC/DJ/producer/rapper/teacher, 
Charlie Corpening, a.k.a. Wino Willy.

It might have been a daunting task to set aside egos and come 
together so quickly to create an LLC, a flurry of releases, a 
producers’ showcase, over a hundred songs, countless graphics, 
dozens of videos, live streams, a website, and merchandise, but 
it’s a task these four business-minded artists have divvied up 
and tackled together.

The five of us converged via Zoom, phone, text, bemasked at 
a graffitied open-air structure in City Park, and then, briefly, 
indoors at Sea Cave Arcade in the Bywater. This transcript 
is an amalgam of all of those meetings, taken between work 
shifts, recordings, coffee runs, rehearsals, and naps.

here, so you come back. When 
I came down here with her, I 
didn’t know anybody. I had met 
Amahl when he was on tour up 
North and he introduced me to 
everyone through this collective 
that was here before—Dolo Jazz 
Suite—who, I would say, are the 
direct lineage of the stuff we’re 
doing now.

Can you describe your sound? 
I know there’s a lot of variety 
within the group, so feel free 
to talk about your styles 
individually.
AFKA: I’m the hook guy. I 
mostly come in and out and 
provide hooks on tracks. When 
I’m rapping it would be like 
old T.I. 2005-era rap hooks, 
focused on the catchiness, a 
lot of punchlines and play on 
words. It’s deep voiced, smooth. 
I’m the president, so I talk 
shit. I want to be recognized 
when I’m talking, for people 
to say, “Everything he does is 
good. He doesn’t give a fuck 
what you think.” That’s the 
kind of flamboyant personality 
I project on records; humor 
is a big part of it too. In real 

Left to Right: deliciousbeets, Wino Willy, 
friendkerrek, AFKA
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life, I’m really nice. I’m also 
a beat guy, melancholy beats, 
sounds like something you’d 
listen to in the rain, dark 
weather, moody and chill. It’s 
a foggy room that me and Ryan 
come out of. Slow, haunting, 
mellow, introspective. With 
me and Charlie, it’s all about 
the punchlines and the verses. 
Ryan’s usually a part of my 
process when it comes to 
making singles. It’s why Bag 
Season works so well, because 
I can achieve this by myself; 
but if Charlie’s in the room or 
Ryan’s in the room or Beets 
is in the room it will shape a 
complete form.
db: I love the science of sound. 
I’m always chasing that element 
when I’m making music. I’m 
also part of the Low End Theory 
era, the J Dilla era. I got my first 
sampler in ‘94. I progressed very 
slowly, teaching myself. Back 
then—and this is the part about 
Bag Season that I absolutely 
love and what made me go in 
on it—people used to put tape 
over their records so no one 
would know what they were 
playing and it’s like that with 
these guys, there’s no egos. We 
share everything... Starting in 
‘95, I was part of a band, a five-
piece. There I learned how to 
form music with others and how 
to be yielding at times. Even 
though I grew up in Louisiana, 
I was a hip-hop head. I was able 
to go to New York City when I 
was 10 years-old and it changed 
me. Also, because I had a 
sampler early, I was always into 
progressing that. I feel like, even 
though I’ve been making music 
since the mid-90s, I am just 
getting to the point where my 
drums are sounding the way I 
want them to sound in my head, 
and that has a lot to do with 
these guys right here.
WW: I’m an East Coast hip-hop 
baby, so I feel that my sound 
blends together elements of soul 
and jazz with crisp, hard-hitting 
drums. I’m very influenced by 
A Tribe Called Quest, Wu-Tang 
Clan, MF Doom. While writing 
rhymes, the way that I perceive 
creating and crafting a song is 
I focus on trying to construct a 
nonlinear picture of what I see 
going on in the world. A lot of my 
content is about pain, poverty, 
race, transitional periods in 
one’s life. My beats reflect that 
as well. I try to create stuff that 
tells a story from start to finish. 
I use a lot of analog machines 
in my production; I use a lot of 

records; I get a lot of knowledge 
from family. I’ll talk to people 
about stuff they listened to in 
1974 and I’ll go and find that and 
then use it in the stuff that I’m 
making in 2020.
fk: Even before I started 
making beats, I was obsessed 
with jazz and ‘70s soul music, 
how they were recorded, how 
you could hear the room, 
how you could hear the 
microphones being placed. 
On the other end, l love 
shoegaze, which is guitar-
heavy music where they’re 
blaring effects and making 
whole soundscapes. When you 
put headphones on, it’s like 
being in a different world. I 
got into beat making because 
I realized that I needed to be 
able to sample to make the 
sounds I was hearing in my 
head happen. My sound is chill 
and low fidelity ‘cause I use a 
lot of old gear, but I also mix 
the shit out of my songs, ‘cause 

I’m obsessed with texture. 
I’m obsessed with putting 
headphones on and having you 
feel like you’re transported to 
somewhere else. A lot of people 
use beats as background music, 
which I’m perfectly cool with, 
but I try to make stuff that 
rewards deep listening as well. 
My music has been described 
as porn music and while that’s 
not how I would describe it, 
it’s not not. With Bag Season, 
the reason that I work so well 
with Charlie and Elgin as 
rappers is because two of my 
favorite rappers growing up 
were MF Doom and Lil B; so, 
a lot of times, because I don’t 
rap, instead of rapping while 
I’m making a beat, I’m hearing 
them rap in my head. Charlie 
and Elgin make me think of MF 
Doom and Lil B respectively, 
so it was like I’d been making 
beats for them for so long. That 
was a crazy element of our 
synergy. It was almost like we’d 

“There’s no egos. We 
share everything.”

already worked together, even 
though we hadn’t. Our styles 
had already come so close to 
touching. Bringing them my 
beats was like, “Here you go!”

Who do you look to for 
inspiration and ideas, in and 
wildly outside of your genre?
WW: Wrex Mason. We’re 
contemporaries. He was the 
first person I ever put a release 
out with. He’s still going strong. 
He’s a hero to me but he started 
making beats only two years 
before I did. Ras G. He’s from 
L.A. He passed away last year. 
It was really unfortunate. He 
was pretty young. A lot of those 
guys use SP-404s, but he was 
the first person I saw who was 
making what felt almost like 
free jazz on this machine, where 
he started splicing a bunch of 
loops and triggering a ton of 
things. I was about 18 at the 
time. I started making beats 
when I was 15. He was the first 

person whose work spoke to 
me on a spiritual level. Herbie 
Hancock is a huge influence on 
me because of his willingness to 
explore. [He’d] play with Miles 
Davis and then he’ll play with a 
Flying Lotus-type musician. For 
all of us here, it’s about adding 
things to the arsenal. I want to 
be able to move forward, never 
get complacent in my technique, 
always pick up new things. One 
of the reasons I love teaching 
is because kids are always 
listening to new things and 
experimenting because they’re 
learning. Then we, as teachers, 
create around their mistakes 
and it makes unique sounds.
AFKA: This question would 
be easy if I could just be like: 
Wino Willy, friendkerrek, 
and deliciousbeets. They’re 
who inspire me. I dunno. 
Madlib? When it comes to my 
rapping style, the sound of 
SpaceGhostPurrp’s voice is 
what I was trying to capture 

but I wanted to actually have 
good bars. Outside of my genre, 
Sade. Gil Scott-Heron. When 
I’m 60 years-old I’m gonna start 
singing like him.
fk: The standard beatmaker 
answer is AFTA-1. He’s based 
in L.A. and makes really spacey, 
sometimes romantic, smooth 
bops, which is all the shit I’m 
trying to do. My non-beat 
making influence is My Bloody 
Valentine. I love them. I love 
shoegaze music and I try to 
bring that aesthetic into my 
production with the walls of 
sound and dense atmosphere, 
transporting you into the 
hypnotic. My other biggest 
influence from when I was a 
kid was Prince, the way that his 
music is sexy and always joyous 
was something that stuck with 
me and I feel like that comes 
through in my music.
db: Large Professor is my 
beatmaker influence, mainly 
because he comes from an 
era where there were real 
limitations to the machines. 
Limitations can be inspiring. I 
have a whole philosophy about 
how I make beats: basically I 
create a box for myself to be 
in and I find that I can do a lot 
in that box. It makes things 
clear, for me. He was a major 
contributor to the style where 
you use a lot of filtering and 
signal separation. He was a 
master at extending sound, 
even back then. J Dilla. At first, 
I didn’t know who was making 
those beats. I was listening to 
the groups he was producing. I 
was a J Dilla fan without even 
knowing it. As far as outside the 
realm, it’s Fugazi. In college, I 
saw them live. They were exactly 
how you think they’d be. They 
were assholes but they were 
amazing. I love the DIY aspect of 
that era, where everything was 
handled in-house and they chose 
to not sell merch.

Assuming that you only get 
five minutes of a listener’s 
time, which songs would you 
choose to represent what 
Bag Season stands for and 
sounds like?
Wino Willy: “Lemonpellegrino,” 
off my release, Burlap. It’s like 
soda water, with ice in the glass—
it’s smooth. It features rapping 
from both myself and Elgin and 
it’s produced by friendkerrek.
AFKA: “cameron diaz,” it’s got 
humor and it’s a collab off of 
friendkerrek’s friendzone.
WW: “Gotta Link.”
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db: “Gotta Link” was like, “Let’s 
kick this thing off, baby!”
fk: Maybe “cameron diaz” is a 
more refined version of those 
ideas. 
WW: My wife loves that song. 
She plays it, like, every day. I 
cannot escape that song and I’m 
still not sick of it.
fk: I’m thinking about the 
EXTRAVAGANT EP and I’d 
say, “ORGANIZE” off of it, 
that one might mean the most 
to us, personally.

Can you explain how you 
create your beats?
fk: Really simply, we all use 
samplers that are made by 
Roland, and computers.
db: We basically all use a chain. 
These machines allow you 
to take the output and plug 
it into the input of another 
machine and borrow the 
sound from each machine 
so you learn to pull the best 
qualities out of each machine 
in the chain. Each of us has 
our own chain. Essentially, we 
all commonly use Ableton as 
our brain. We use the [Boss/
Roland] SP series—we all use 
different ones: I have the old 
man version, Elgin has the next 
version up past mine, Ryan 
and Charlie have the newest 
versions but they all do the 
same thing. They allow you to 
be very mobile. They allow you 

to set up battery-powered. This 
is the trick of why we’re able to 
be in the park or be anywhere 
doing any kinds of shows. We 
can be battery-powered and, 
when we play live, we connect 
all of our machines in a chain, 
so we’re playing live through all 
of our machines.

Let’s get nerdy and specific 
about the gear, for kids 
attempting to try this at 
home. 
db: Specifically, I use the SP-
303. Elgin uses the SP-404. 
They call it the OG. The SP-404 
Original. Charlie and Ryan use 
the SP-404SX. Ryan uses the 
SP-555 as well and the 202 and 
Charlie uses the SP-404A, as 
well. He has a brand new one. A 
lot of folks think they’re analog 
machines. They are in the way 
that they’re playing audio clips, 
as if they’re analog audio, but 
there are actually digital chips 
in the machines, so it allows for 
quick editing.

How did you all decide on the 
name Bag Season?
AFKA: I entered the NOLA 
Mix Beat Battle—I lost and 
I was salty about it. I let 
Charlie know, so he went and 
got the beat that I made and 
slaughtered it. We started 
working on Paper Bags [the first 
Bag Season release] without 
really knowing it was going to 
be Paper Bags. Then there was 
“Willy Raps.” At some point, 
“It’s Bag Season!” made it into a 
cut. Then we were all at Beets’ 
house and I was popping shit, 
saying, “Yo! It’s bag season. 
It’s bag season!” Which means, 
we’re in our bag right now.
db: To me, “Bag Season” is us 
challenging each other. What 
are you bringing to the table? 
What you got in your bag today? 
The first time we were all four 
in a conversation about this, 
it was at a Counter Session 
and Amahl was with us and he 
basically egged us on to making 
an LLC happen. We had to move 

on it really quick so there was 
no discussion about the name; 
it just was.

How does Bag Season work as 
a collective?
AFKA: Bag Season is what’s 
been created to fulfill a need 
for instrumental hip-hop in 
Louisiana. We’re very passionate 
about it. Our focus, as far as Bag 
Season, is to solidify a scene. 
We’re doing that through being 
organized and efficient with one 
another. We each play roles that 
enable that. I’m the president, 
so I’ll talk shit all day and then 
Beets will be like, “Calm down.” 
He’s the Vice President. When 
we have a dispute, Ryan is 
always the first to see the light. 
He’s the most level-headed, 
the Communications General. 
Charlie is the Ambassador and 
the Treasurer. He wears the flag 
everywhere he goes. If you see 
me, I’m gonna be in the back, 
talking to Beets. Beets is our 
center of operations.
db: It’s fluid. I’ll come up with 
something, put it on our group 
chat, Charlie will run with it, 
and it’ll be a video in no time. 
We all have so much music to 
get out there. Elgin makes fliers, 
I do graphics, Charlie does the 
visual work for YouTube and 
streaming.
WW: I think the strength 
of Bag Season is that, before 

“We move really quick because 
we have trust in one another. 
We spend a lot of time tweaking 
and making things better but 
not too much time wondering, 
‘Is this good enough?’”
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we started putting out music 
collectively, we sat down and 
ironed out a piece of paper 
that says: everything is broken 
down 25% responsibility to 
each member; this is how we 
treat each other, business-wise; 
here’s what we do in times of 
dispute. Whenever a decision 
needs to be made, it’s majority 
rules. So, three out of four votes, 
we go in that direction, but the 
dissenting vote still has input. 
We have similar preferences and 
abilities but there are strengths 
that come from everybody’s 
experiences.
fk: One of the reasons we all 
gelled together is because we 
share a lot, as far as our styles 
of making music and our work 
habits. We pooled our skills 
and abilities and goals into one 
thing that ended up aligning. 
By now, we’ve established a 
pipeline for something we’re 
going to release. We move 
really quick because we have 
trust in one another. We spend 
a lot of time tweaking and 
making things better but not 
too much time wondering, “Is 
this good enough?”
WW: We all have the 
creative director position 
at Bag Season. An example: 
when we’re trying to name 
something, somebody poses 
an idea. If it’s fire right off 
the bat, we run with it, we 
put everything behind it. If 
it’s not, we sit there and we 
brainstorm it and workshop 
it until it’s something that 
makes sense for us. If you come 
with something that is corny 
or whack, you’re gonna get 
roasted into oblivion. I wanted 
to call a release “Al fresco” and 
Beets said it sounded like I was 
opening up a bistro.

Who did you look to for 
business inspiration?
WW: We had known a few of 
the dudes at Controllerise, 
in Atlanta. It’s a pretty big 
beat scene over there and 
they do a producer showcase. 
STLNDRMS really crafted 
that movement and made an 
LLC where they were able 
to move forward with that 
and umbrella everything 
that was going on in the city 
in that scene. Another one 
is Low End Theory, in L.A., 
which transformed into 
Beat Cinema, and Dolo Jazz 
Suite—we took the torch from 
them. It was our version of 
that thing, very community-

minded. We were like, “You 
can come play a set whether 
you’ve played a thousand beat 
sets or you’ve played zero.” A 
lot of people won’t give you 
an opportunity like that, and 
Amahl always did.

Walk me through what a 
Counter Session feels like and 
how they came to be.
WW: When the four of us met, 
we knew we wanted to perform 
more and there wasn’t really a 
place for us, as artists, outside 
of the Jazz Suite to do it. We 
said, “Let’s fi nd a place that 
would be able to house what 
we’re doing.” Then we met 
Judah [the owner of ] Sea Cave: 
He’s a big fan of our sound; 
we’re fans of his arcade. He 
was gracious enough to open 
his doors and there’s where 
we crafted our skills and this 
friendship.
db: Counter Sessions is unique 
in that you could literally make 
a beat that afternoon and play it 
that evening. It’s a good place for 
people to hear their music jump 
off  and get a reaction. It’s an 
instant litmus test.
AFKA: Counter Sessions feels 
like home.
WW: Yes. Have you ever been 
to a cookout where you haven’t 
seen your people in a long 
time? Almost like a family 
reunion? Counter Sessions 
is like a beatmakers’ family 
reunion. The last one we did, 
right before Sea Cave moved to 
a new location, everybody and 
their mom who makes beats in 
New Orleans showed up. I think 
even Mannie Fresh came by. We 
had a bunch of people rapping 
in the middle. It was like a 
tangible feeling of nostalgia, 
with the arcade games, good 
vibrations, with the music, and 
then a feeling of connectivity to 
a greater family.

Bag Season will be dropping 
their newest release, 
EXTRAVAGANT Part 2, on 
December 4. For more info, 
check out bagseasonrecords.com.

AFKA
President / Creative Director

deliciousbeets
Vice President / Director of Operations

Wino Willy
Ambassador / Treasurer / Minister of Defense

friendkerrek
General / Communications Director



Left to right: Justin Powers, Ryan 
Murray, Ashley Shabankareh, and Gia 
Monteleone performing at 30°/-90°.
(Photo by Camille Lenain)
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Peeking into the Rainforest
with Justin Powers & Ashley Shabankareh of

Marina Orchestra

by Julia Engel

The first thing I wanted to 
touch on was the cover art for 
Night Life—it’s pretty dope. 
What was the inspiration 
behind that?
Justin Powers: The cover 
art was originally the single 
artwork for [our song] “Armed 
& Dangerous.” I had talked 
to Roan on the phone—Roan 
Smith, he’s the guy who did it. 
He’s done, like, what? The last 
five or six things?
Ashley Shabankareh: He’s done 
everything for this iteration [of 
the band]. So, starting with the 
album art for “Before You Walk 
Away,” up until now.
JP: And it’s all been singles, 
up until now. But yeah, he’s 

As a group, Marina Orchestra has taken many twists and turns, 
cycling through 30 different members over the years before landing 
in its current, full-bodied form. Originally launched in Knoxville, 
Tennessee after the folding of his college band I Need Sleep, founder 
Justin Powers has been putting his heart and soul into the project since 
2010. Marina Orchestra has transformed itself from a scrappy garage 
band to a highly coordinated, feel-good group spinning tropical-tinged 
rock. Pre-COVID, you could find them playing on stages decked out in 
flowers and leafy palm trees on most weekend nights.

Now ten years in, Marina Orchestra is releasing its third full-length 
album, Night Life. On a balmy October evening, Powers and his 
partner Ashley Shabankareh welcomed me into their instrument-
packed home to catch me up on what the band’s been creating, 
thinking, and feeling these past few months. Ashley and I first met 
circa 2018 while working together at Preservation Hall and its sister 
nonprofit. Not long after, Justin and I were introduced at the annual 
Midnight Preserves concert series. Right off the bat, I could tell he was 
a true leaf-lover—each of the eight nights, Justin came prepared with a 
different leaf snagged from one of Pres Hall’s courtyard plants, pinned 
proudly on his lapel. Since then, I’ve gotten to know Ashley and Justin’s 
talent for optimism and the magical stage presence they create with 
Marina Orchestra fairly well.

In addition to songwriting, Powers serves as the group’s lead guitarist 
and head visionary. Shabankareh, who handles vocals and plays 
trombone and hand percussion with Marina, has brought her myriad 
experiences as a musician and music education professional in New 
Orleans to the table since joining the group in 2015. Their relationship 
has undeniably blossomed alongside the development of Marina 
Orchestra. Now, the eight-piece band has produced an album that truly 
captures Powers’ fascination with the botanical, and its place within 
this chaotic city.

Their musical style—which they’ve been told sounds like “if the Talking 
Heads and B-52s had a musical child”—combines the lightheartedness 
of island music with an exploration of brass instrumentals, rock’n’roll, 
and other tastes. Like many others, Marina Orchestra has, more and 
more, rejected the notion of genres as it relates to modern music and its 
experimentalism. “I get it; I get the point of genres. I understand them. 
But I also feel like genres are constraints,” says Shabankareh.

What feels special about this set of songs, released on October 30, is 
its pushing of the envelope beyond the borders that the band may have 
created for itself in the past. Ashley, Justin, and the rest of the group’s 
quirkiness is part of what makes Marina Orchestra’s band-persona so 
great. But that’s just my opinion—their dog, Olive, unfortunately had 
no comments on Marina’s strengths or weaknesses.

awesome. And a good friend too, 
so that helps. We were talking on 
the phone when we were getting 
“Armed & Dangerous” out as 
a single, and I was just kind of 
spitballing with him with some 
ideas—and, oh, you know, he 
wanted to do some sort of wasp, or 
bug. But we had just done “Let It 
Roll” as a single and that features 
a luna moth on the cover. So he 
was like, “Let’s keep with the bug 
thing and do a WASP!’ I thought to 
myself, I don’t want to have a bug 
thing going on here.
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You don’t want a goddamn 
bug theme?
JP: Yeah—I’ll do one bug, but I 
didn’t want a bug theme. And I 
knew the album was going to be 
called Night Life. And I’m like, 
well, what are other creatures 
of the night? Well, a jaguar is 
something in the night. And it’s 
dangerous, too, so, cool—“Armed 
& Dangerous,” we’ve got 
ourselves a leopard. And then, 
maybe let’s put some frilly stuff 
around it.
AS: He just knocked it out of 
the park.

It seemed to me that there 
were nuances of mystery put 
into this album, maybe more 
so than your previous stuff. I 
feel like that comes through 
in a lot of the song titles and 
other aspects as well—the 
lyrics, but also sound-wise. 
It seems like y’all tended 
to play with maybe a bit of 
a darker sound, mixed in 
there with the really upbeat 
content as well.
JP: Oh, yeah—that was 
definitely a decision that I made 
to write darker-sounding music. 
For a while, I was like, “[sighs] 
Everything I write is so happy! 
I just gotta write something 
that’s not so happy all the time!” 
So, I really was trying to push 
myself to write moodier music 
and explore some different 
kind of moods. And that’s stuff 
like “Down With That,” and 
“Alligator,” that have all those 
minor parts in it. And, I guess 
“Armed & Dangerous,” that’s got 
kind of more of an attitude.

I would say “Survivor,” too, I 
felt that.
JP: Oh, really? Well yeah, 
totally—I mean, even though 
that’s all major chords. [laughs] 
But if the vibe is coming off—
it’s a little slower, a little more 
meditative.
AS: I even wonder if part of it 
is your [to Justin] time here 
in New Orleans. It’s like—and 
this is me doing a deep analysis 
on part of the fact that these 
are songs you’ve written here 
in New Orleans—but, it’s like 
New Orleans has this gritty 
undertone that people don’t 
always get to see. And so it’s you 
getting to reveal a little part of 
yourself in your songwriting 
being here, and being part of 
that grittiness. You know, the 
parts that people don’t get to see 
if they don’t live here.
JP: I mean, it’s probable. Most 

probable, because I wrote all 
this stuff when I was [first] living 
here, and getting my bearings, 
and meeting new people, and 
just getting a sense of the city. 
So, I mean, yeah, it’s definitely 
in there.

So these are songs that have 
kind of been brewing for you 
for a while, then?
JP: Yeah. I think the only [one 
that’s not]—“Lost Loop” was 
an idea I’d had since before I 
moved here. And of course, 
that’s a remix of a song on our 
second album, so, there’s a little 
tie-in there. But then, “Armed 
& Dangerous,” is the only other 
song on the record that I had 
started writing before I moved 
to New Orleans. But I finished 
it here.

concept that some genres are 
superior to others. So then 
I come up with this other 
challenge—like the whole 
YouTube video that came 
out which also perfectly 
summarized everything, called 
“Music Theory and White 
Supremacy” by Adam Nealy. 
I feel like he kinda hit the nail 
on the head, in terms of our 
conception of genres being 
based around 18th century, 
Eurocentric music.
JP: Well, that’s what we’ve been 
educated to believe. That’s been 
the basis—you’re always like, “Oh, 
what’s the pinnacle of music?”’ 
Well, it’s classical music. But, 
according to who, again?

Justin, Ashley mentioned to 
me the other day that this 

2010, we went to Austin, Texas. 
We went for SXSW. We weren’t 
playing there, but we went to 
just scrounge up some shows. 
And we did—it was a lot of fun, 
but it was also the straw that 
broke the camel’s back with I 
Need Sleep. So, that band broke 
up. And I was like, what am 
I going to do now? I need to 
play music—live mostly. And 
then, I was like, oh, I guess I’ll 
start a band. I’d never had my 
own band band. So, I got some 
friends together and it ended up 
mostly just being people from I 
Need Sleep! [both laugh]

So that’s how the beginning 
of Marina Orchestra came 
about, right? Was that what it 
was called, originally?
JP: Marina Orchestra, yeah. 
The Marina part [of the name] 
comes from the name of the 
house that we were living in 
in Tennessee. We called it 
“The Marina.” Just for fun, we 
named it, you know? ...With 
Marina Orchestra, I really 
wanted to start a street band 
and do busking. That was me 
already looking at New Orleans 
and being like, man, New 
Orleans is cool.

This is the city to do it, or at 
least, usually.
JP: Definitely, yeah. But we 
were in Knoxville. And we were 
not street performers [laughs]. 
We never got to that level. We 
had all the gear for playing 
garages and basements and 
stuff. There was no way—unless 
we put our minds to it and 
got our acoustic guitars out 
and stuff like that—we were 
going to be street performers... 
When Marina first started, it 
was guitar, bass, the drum kit, 
and three people playing just 
random trash on the ground. 
[both laugh]

Was it like, trashy 
tambourines? That was my 
first thought.
AS: Trashy tambourines, yes—
JP: It is. Like a broken cymbal 
just sitting on the ground. And 
somebody just [going] tick-ey, 
tick-ey, tick-ey! Well, we got to 
play Bonnaroo. Pretty quickly, 
that happened—we got the 
first album out just in time. We 
had worked on it for a year and 
got it out right in time to play 
Bonnaroo. So that was a ton of 
fun… but yeah, it was broken 
toms, broken cymbals, literally 
just trash on the ground.

Are the lyrics to the song 
“Alligator” a euphemism for 
anything? Or what was the 
inspiration behind that one?
JP: Ignoring responsibility 
until something bad happens as 
a result. But it’s all pretty vague 
and up to interpretation. I’ve 
been seeing it as a metaphor 
for living the Western lifestyle 
and ignoring nature. [The] 
“Alligator” being nature coming 
and biting you when you’re 
looking the other way.

We’ve talked before about the 
role of genres in how music is 
presented to us, as listeners 
and consumers. I think it goes 
back to the human nature 
of wanting to put labels on 
things and categorize them.
JP: Yeah, it absolutely is.
AS: I think my other challenge 
with genres is there’s this 

album is really inspired by 
your move to New Orleans. 
I know that you started this 
band in Knoxville. Is there 
anything you’d like to expand 
upon there?
JP: I was in a band called I 
Need Sleep for a really long 
time. It was the band we started 
in high school and I was in that 
band through college. We went 
on all these little tours, and 
played in Chicago—because 
I grew up outside of Chicago. 
And then we moved—and when 
I’m saying “we,” it’s [myself ] 
and two really good friends of 
mine, so the three of us: DL 
Bergmeier and Tim Eisinger 
who were in I Need Sleep. There 
were other people in I Need 
Sleep, so it was always kind of 
this rotating cast. But me, DL, 
and Tim were always around 
in some capacity or another. In 

“I saw a little 
hole in my 
life and I 
just jumped 
through it.”
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So how did you make the 
transition to New Orleans, 
then?
JP: The band had been through 
a number of members while 
in Knoxville, and we were 
losing another member. It was 
happening again—we were going 
to have to train somebody all 
up again. And I kind of just got 
sick of it. I was ready to leave 
Knoxville, anyway. I still love it; 
it’s a great city, but I was ready 
for a change. I just needed to 
get out. It felt claustrophobic. 
And I had nothing else going for 
me—I didn’t have a job. So I was 
just like, fuck it—I saw a little 
hole in my life and I just jumped 
through it.

Well, why New Orleans 
specifically? What drew 
you here?
JP: I mean, any music, food, 
or culture fan will have New 
Orleans on their list of places 
they either want to go or live 
one day. I was always listening 
to New Orleans music and [was] 
just in the whole vibe.
AS: And now he’s here. And 
that’s where I get to pick up the 
story—right? Can I?
JP: Yeah, have at it.
AS: [laughs] So, Justin and I 
had been emailing back and 
forth, because at that time I 
was in a band called The Local 
Skank. And he had messaged 
me because in his band, we 

had a common friend that was 
playing [in Marina Orchestra in 
Knoxville] that I went to college 
with, so [Justin] reached out—
JP: It was Jamie Hogan.
AS: Yup, Jaimie Hogan. Jaime 
went to Loyola with me, we 
knew each other, [so Justin] 
reached out about us playing a 
show together in March of 2015. 
And then, I remember getting 
this email saying, “change 
of plans, don’t worry about 
booking a show, I’ve decided 
that I’m moving to New Orleans 
instead.” Actually, let me see 
if I can find this... Here we go, 
found it: “Ashley! I’ve decided to 
move to New Orleans in April! 
I’ve always been infatuated with 
that town and now I want to 
experience it for real. Anyhow, I 
don’t know many people there, 
so I thought I’d hit you up about 
any leads on jobs and/or places 
to live. I’m looking to get into 
anything. Eventually I want to 
pursue music and stuff. I hope 
you’re well. —Justin Powers.” So, 
I ended up sending him an email 
back with a bunch of job leads 
and with places to live.
JP: I remember that. Just being 
like, “What? She’s going so out 
of her way. That’s so nice!” But 
yeah, that’s just how you are.
AS: So he messaged me back. I 
remember he posted a photo on 
Facebook on one of the first days 
that he moved to town. He was 
like, “I’m in New Orleans!” And 

I was like, “Oh cool, well if you 
want to hang out, hit me up.” So 
then, he sent me a message, and 
it was the first day of the Music 
Box—the original Music Box in 
City Park. So, Justin met Gia 
[Monteleone, Marina Orchestra 
vocalist and keyboardist] and I in 
City Park for the first Music Box.

How was that?
AS: It was great, it was a great show.
JP: It was surreal.
AS: Really, it was beautiful.
JP: And it’s like, hey, move to 
New Orleans. Hey, go to City 
Park—it was the fourth day that 
I lived here.
AS: Yeah, so that was the first 
day that we met in person and 
I would say that we’ve been 
inseparable ever since... and I 
remember a few months into 
Justin living here, him talking 
about wanting to get music 
happening again. And I said, I 
can do that.
JP: This is what she said—“You 
want a band? I can get you a 
band.” [both laugh] Literally, I 
was like, “Ah, I’m thinking about 
posting to Craigslist to see if 
there’s anybody who wants to 
play music.”

And Ashley’s like, haha no, I 
gotchu.
JP: And she did! Within a few 
days, it was like, “Oh, I got you 
a drummer! Oh, I got you a 
bass player!”

AS: Yeah, so that’s how it kicked 
off here in New Orleans. I 
basically just called up people 
and we made it happen.

Are a lot of those original 
people that you called still in 
the band, or has it morphed 
more than that?
JP: It’s definitely morphed. 
Yeah, Gia is the only one [still in 
the band since its launch in New 
Orleans]. 

Well, she’s a keeper. 
AS: She is!

I also wanted to talk about 
your image—with the 
tropical vibe. 
AS: Yeah, I feel like the tropical 
vibe piece was definitely an 
intentional shift. Gia and myself I 
think pushed this one the hardest.
JP: OK, this is what I’ll say 
about it—because this tropical 
vibe has always been my 
inclination. 
AS: But we took it and ran wild.
JP: When I was a kid, I had 
posters of the rainforest on 
my walls. I was like an animal 
dork. I loved nature, and “Save 
the Rainforest,” and National 
Geographic, and all that stuff. 
And bird sounds in songs—
seriously [I was] a big nature 
dirt nerd.

You’ve gotta have that toucan 
in there.
JP: [laughs] The Rainforest Cafe, 
man! I mean, like, I was there! 
AS: I love me a Rainforest Cafe.
JP: But when we were in 
Knoxville, Tim was really 
averse to using tropical ideas, or 
tropical imagery.
AS: But the ladies—Gia and 
myself—we wholeheartedly 
were like, [chanting] “tropical, 
tropical!” And actually I’ll also 
add, when I was in The Local 
Skank, we used to all coordinate 
on stage. So coordinating on 
stage was actually pretty easy 
for me to do. It was part of my 
internal mindset. And [it was] 
almost that same mindset of 
the attire for New Orleans 
jazz bands. Like, you come in a 
uniform, and you come perform 
in your uniform.
JP: Well, yeah, up until this point 
we had always just worn jeans 
and a t-shirt on stage for Marina.
AS: So we made a really 
intentional transition going 
from not coordinating [in 
dress] at shows to starting to 
coordinate. I think part of it was 
that we definitely found dresses 

Gia Monteleone (Left) and Ashley Shabankareh (Right) performing hand percussion with Marina Orchestra. 
(Photo by Howard Lambert)
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and clothing that we felt excited 
about and happy about dressing 
our bodies in. So part of it was 
like, “I feel fuckin’ good, so I’m 
going to show up in this outfit.” 
And it just kind of morphed. It 
was a slow transition, but—
JP: Then it goes into the whole 
vibe of the band, the music is 
tropical in feel.
AS: We wanted the visual to 
match the auditory experience.

Are you guys in any 
way speaking to what’s 
happening politically, 
environmentally, culturally, 
in our country or in the city 
right now, on this album?
AS: I would say that as 
individuals, we all [everyone 
in Marina] have taken obvious 
stances against a lot of the 
serious injustices that are 
occurring. I’ll first start by 
saying that as a brown individual, 
I’ve been doing a lot of work in 
terms of activism as it relates to 
the now, and the realities, and 
the systemic racism that exists 
within not only our country, 
but also the racist policies that 
have been in existence that in 
particular have impacted New 
Orleans musicians and culture 
bearers more than others1. But 
as a band, we definitely have 
taken much more of a focus on 
environmental justice. It is an 
area that does still require a lot 
of love and support, and is an 
area that as a band, we definitely 
are passionate about. But 
individually, we all are taking a 
lot more of an active stance on 
the political front. We all have 
different issues that we feel 
more passionately about than 
others and that we feel more 
confident speaking about. But in 
terms of the music itself, I would 
say that it doesn’t always come 
across musically because I think 
we always find that the music 
itself serves as a release for all of 
the activism and the work that 
we each individually do. So, it’s 
almost like our escape moment 
from the realities that all of us 
are facing, and the realities of 
our communities.
JP: I was watching some 
debate when I was a kid, some 
presidential debate and I was 
like [does Justin-as-a-small-
wide-eyed-child impression] 

“Why aren’t they talking about 
de rainforest???” [Switches 
to normal Justin voice] “Why 
aren’t they talking about climate 
change?” or whatever they 
called it then—global warming. 
Because I remember, National 
Geographic would always have 
all of these articles about the 
future and [pictures of ] like a 
city that was just all red with 
cars everywhere. And I was a 
seven-year-old kid being like 
[Justin-as-a-wee-babe voice 
again] “I like the rainforest, 
and it’s dyyyyyinnnnng.” So I’ve 
been an environmentalist my 
whole life... I’ve got some kind of 
vision for this ability to connect 
with nature in a way that’s more 
than just like, “Oh, well, I’ve got 
some house plants, and I’ve got 
a cat, and it was a nice day so I 
went outside.” There’s got to be 
more of a connection than that. 
Looking at the lyrics that are on 

this album, clearly a couple of 
them are love songs or whatever; 
but the rest of them, there’s 
definitely some sort of longing 
to connect with nature more. I 
think that’s a common theme 
throughout.

Yeah, I definitely felt that. In 
“Dream Life,” I felt like you 
were speaking to that. And 
maybe in “Survival” as well. 
I was looking at the lyrics 
of that song, and I thought 
they were really interesting, 
especially the part where you 
talk about it “being a tribal 
war,” and “it’s just survival,” 
and “the miles and miles 
away, the wandering and 
dreaming.” In that stuff, it 
really feels like you’re talking 
about a landscape.
JP: Absolutely, yeah. When we 
were talking about influences 
earlier—the phrase “Tribal War” 

is totally from the band Third 
World. They have this song 
called “Tribal War” and I think 
that’s awesome. But yeah, I feel 
like the thread that I’ve been 
pulling recently, like the past 
few months, since the album 
has been written and recorded 
and everything, [is that] I’ve 
been working on how people 
can connect with nature on 
an individual level that’s more 
profound and actually beneficial. 
Not just for themselves but 
the world at large. And I’ve 
started writing even more—the 
new songs that I’ve got coming 
out that are all about this 
stuff. About growing things 
and being with the earth and 
helping things grow—figuring 
out ways that we can manage 
our ecosystems in a way that we 
can all live together. Our whole 
modern life is built with the 
exclusion of nature, we are not 

part of nature, we are superior 
to nature, we have evolved out 
of nature. It’s all wrong. We 
have to be a part of nature. 
Like I said, the thread that I’ve 
been pulling recently—well, 
just to give you some context, 
we’ve got this new raised bed 
that we’ve started. And let me 
just tell you, apparently soil is 
really important. But when you 
go out to anywhere, like the 
neighborhood here, and there’s 
just grass everywhere—that’s 
not good soil. It’s not healthy 
soil. It’s probably managed with 
chemicals, too, which is also not 
good. But, when I mean garden 
soil, it’s just full of life. You know, 
like Disney’s “Circle of Life” and 
it’s like, animals and everything? 
Well, that’s happening in the 
soil, too. It’s a whole life cycle of 
different microbes and bacteria 
eating each other, and, you 
know, pooping—the soil is alive. 

The ground is alive. Well, the 
ground should be alive. And it’s 
not. And we did that. People did 
that. So, my whole big thing is, if 
I’m going to be worth anything 
on this planet, it’s going to be 
somebody who’s going to be 
helping soil. Because everything 
comes from the soil. Everything 
we eat comes from the soil... 
And that’s where I’ve been at 
in my head. And listening back 
to the record, it tracks. I didn’t 
quite know what I was talking 
about when I was writing these, 
but I had urges for something. 
And I feel like this whole idea of 
individual action—one person 
being able to make a change 
on a local, hyper-local level 
you know? Like, start with 
your backyard. Change the 
environment around you. That’s 
a great place to start. Because 
once you do that, you can help 
somebody else out.

I really do think that shone 
through. And it speaks to 
your overall theme [as a 
band]—that tropical-ness 
comes from somewhere, 
that’s an environmental 
fascination. 
JP: Right. Yeah, absolutely. 
Well, what’s a bigger sign of life 
than a big, lush tropical forest 
full of animals?
AS: And what’s a bigger sign of 
life than the lungs of the earth?

Right, and I mean New 
Orleans is a little bit of 
a microcosm of that. We 
are swampy, but we are 
subtropical.
JP: We definitely have an 
interesting climate here in 
New Orleans. I think the bowl 
aspect makes the atmosphere 
here a little different. The air is 
a little heavier.

One other thing that I wanted 
to talk about with y’all is that 
I know you were supposed 
to have a really exciting 
spring season, show-wise. 
You were supposed to play 
your first-ever Jazz Fest set, 
and you were supposed to 
play Festival International 
again, and French Quarter 
Fest. How did you guys switch 
gears after all of that?
AS: I think pretty early on in 
this pandemic we all had this, I 
think, come-to-peace moment—
really, really early on. I would 
say, a couple weeks in we were 

“Our whole modern life 
is built with the exclusion 
of nature, we are not 
part of nature, we are 
superior to nature, we 
have evolved out of 
nature. It’s all wrong.”

cont’d on pg. 42

1. Editor’s note: Shabankareh is Board 
President of the Music and Culture Coalition 
of New Orleans (MACCNO), which contributes 
monthly articles to ANTIGRAVITY
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REVIEWS

AF THE NAYSAYER
ADELHEID
(STRANGE DAISY)

Adelheid is one of AF THE 
NAYSAYER’s most fun, 
danceable projects to date. 
But it’s also more than that. 
The five-minute piece, 
presented as a 7’’ EP in two 
movements, draws its concept 
from Paradise Lost, and its 
cover is comic book artist 
Mikkel Sommer’s rendition of 
Gustave Doré’s famous “Satan 
descends upon Earth,” part 
of a series of engravings Doré 
made to illustrate Milton’s 
epic. Without the art or any 
advanced knowledge of the 
concept, it would be near 
impossible to infer any of this 
meaning. And to be honest, 
even with those things, I don’t 
get a very Satanic vibe from the 
music. But that doesn’t detract 
at all from my experience of 
it, which feels, after repeated 
listens, like a slow cruise down 
a familiar, well-lit city street 
at night. Like everything AF 
produces, it’s deeply layered, 
drawing from lo-fi hip-hop, 
synth-based indie rock, video 
game soundtracks, and “IDM” 
(for want of a less obnoxious 
term). It’s complex but 
comforting, a throwback to the 
time when it was created—nine 
years ago—and stored on a hard 
drive that broke, leaving its two 
mp3 files languishing in digital 
limbo until AF located them 
by a stroke of luck early this 
year. Back then, “lo-fi beats to 
study and chill to” wasn’t yet a 
meme, and you could still talk 
with nuance about laid back, 
cozy hip-hop without being 
laughed at. Simpler times.
—Raphael Helfand

CERVIX COUCH 
KHARÔN
(SELF-RELEASE)

Within seconds of listening to 
“Now Nothing,” the title track 
off  of Cervix Couch’s Kharôn, 
you are drawn into a gloomy and 
darkly beautiful musical realm. 
Citing infl uences such as early 
Cocteau Twins and Christian 
Death (from whom they get their 
name), Cervix Couch’s sound is 
grounded in the best of early goth 
without sounding derivative. 
Named for Kharôn, the ferryman 
of the dead in Greek and Roman 
mythology, the trio’s debut 
full-length is steeped in its own 
mystery and mythology. Vocalist 
V, taking some cues from Peter 
Murphy, does not sing as much as 
cast spells, providing additional 
gravitas to an already heady 
atmosphere. Their sound is 
rounded out with a solid rhythm 
section (drum machines and 
bass), guitar, and dreamy synths, 
at times drawing you into a fugue 
and, moments later, jolting you 
back awake. Though there are 
moments where the band veers 
close to repetitiveness, they 
manage to avoid that trap and, 
overall, this is a well-crafted 
debut. Standout tracks include 
the aforementioned “Now 
Nothing,” as well as “Anathema” 
(with its Pixies-esque opening 
guitar) and “End of Being.”
—Mary Beth Campbell

DEEP SEA DIVER
IMPOSSIBLE WEIGHT
(ATO)

Deep Sea Diver’s Impossible 
Weight opens on a vulnerable 
note: “Do I have to be strong 
enough / To know what to do 
/ I don’t know what to do” 

(“Shattering The Hourglass”). 
In a recent interview with 
KEXP, frontwoman Jessica 
Dobson revealed how, after 
touring behind their second 
album, she found herself in a 
deep depression: “I just hit this 
crazy wall where everything 
turned black and I couldn’t 
see a foot in front of me.” Her 
depression, and the experiences 
that helped her manage it, 
gave rise to Impossible Weight. 
This is a gorgeous and deeply 
empathetic album, the songs 
navigating heavy emotions 
deftly without losing sight of 
hope and healing. With the help 
of co-producer Andy D. Park, 
Dobson and her bandmates 
have pushed their sound to 
meet this mood. Though linked 
together through similar 
themes, the songs on the album 
are sonically varied, showcasing 
the band’s impressive range. The 
titular track (featuring Sharon 
Van Etten) is a powerful pop 
number with edge. “Lights Out” 
is a rocker, while “Lightning 
Bolts” has a strong disco vibe. 
Ultimately, the album ends on 
a delicate, hopeful note with an 
important reminder: “You gotta 
climb /…That mountain in your 
mind” (“Run Away With Me”). 
—Mary Beth Campbell

MORT GARSON
MUSIC FROM PATCH 
CORD PRODUCTIONS
(SACRED BONES)

Last year, Sacred Bones gave 
synthesizer pioneer Mort 
Garson’s 1976 masterpiece 
Mother Earth’s Plantasia its fi rst 
ever offi  cial reissue. In doing 
so, the label helped elevate 
the album’s cult classic status 
beyond the limited domain of 
heady record collectors and 
pirated YouTube streams. Now, 
Sacred Bones has returned with 
a more expansive attempt at 
reestablishing Garson’s legacy. 
These eff orts include multiple 
album reissues, a higher fi delity 

version of Plantasia, and 
this compilation of rare and 
unreleased recordings. Music 
From Patch Cord Productions
is an extremely varied release 
that covers the full spectrum 
of Garson’s groundbreaking 
1970s experimentations. On 
this compilation, strange 
tributes to lovemaking like 
“Cathedral of Pleasure” make 
just as much sense as an 
alternative version of his plant-
inspired “Ode to an African 
Violet.” Multiple minute-long 
advertisement soundtracks 
further illustrate that Garson 
was an adaptive musician who 
leapt at opportunities to venture 
into new terrains. Some of 
the music on this compilation 
hasn’t aged particularly 
well, such as the catchy but 
incredibly tacky “Geisha Girl.” 
Nonetheless, Music From Patch 
Cord Productions and its varied 
contents serve as a time capsule 
providing unparalleled insight 
into Garson’s output. —William 
Archambeault

HARUKA KIKUCHI
JAPAN: NEW ORLEANS 
COLLECTION SERIES
(SELF-RELEASE)

On this compilation, trombonist 
Haruka Kikuchi showcases the 
strong musical bridge between 
New Orleans and Japan. Kikuchi 
moved to New Orleans from 
Japan in late 2013 and has since 
developed a strong reputation 
locally for her work with the 
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likes of Shake ‘Em Up Jazz Band 
and Cha Wa. Since 2016, she 
has brought visiting Japanese 
musicians together with her 
New Orleans peers for recording 
sessions. This compilation, the 
culmination of ten digital EPs, 
features them working past 
language and cultural barriers 
to create together. In many 
ways, these sessions are love 
letters to New Orleans’ storied 
musical history. For instance, 
pianist Mikio Shoji—who Danny 
Barker used to refer to as his 
Japanese son—pays tribute to 
the local music legend with a 
version of “My Indian Red.” 
Kikuchi originally released this 
compilation digitally and on CD 
in the spring, but only recently 
teamed up with the New 
Orleans Record Press for a small 
vinyl pressing with a slightly 
diff erent track listing. She is 
the only constant presence on 
all of the tracks, making each 
one a distinct refl ection of the 
bonds formed between the 
one-off  international pairings. 
This release serves as a strong 
reminder of music’s unifying 
power during a time when the 
pandemic has tightened borders 
and made it diffi  cult for even 
local musicians to play together. 
—William Archambeault

KUWAISIANA
CHAPTER 2
(KUWAISIANA, LLC)

New Orleans six-piece 
Kuwaisiana (a portmanteau 
of “Kuwait” and “Louisiana”) 
creates music that deftly 
intersects and transcends 
cultures, melding Khaleeji 
Arabic rock‘n’roll with ska, 
funk, and New Orleans jazz for 
a bright, celebratory sound. On 
their debut album Chapter 1: Al-
Baab Al-Awwal, lead singer and 
vocalist +Aziz explored the Arab-
American youth experience with 
poetic, metaphor-rich lyrics. On 
Chapter 2, +Aziz expands upon 
this while also touching upon 

culture identity, life milestones, 
and current social issues—all 
in the span of fi ve songs. One 
of the strengths of this band 
is their ability to balance the 
deeply personal and serious 
with the joyful. The album 
opens with the energetic, ska-
heavy “Guwwa,” on which +Aziz 
ruminates on the past and what 
is to come. “Orange Klan” is an 
unfl inching and scathing look at 
the immigrant experience in the 
United States (“Hands up, who’s 
there at the border? / Interrogate 
the children fi rst”). Though +Aziz 
is the driving force behind the 
project, credit is also due to his 
bandmates, whose musicianship 
and experiences add fervor and 
emotion to the stories behind 
each song. —Mary Beth Campbell

MR. SAM &
THE PEOPLE PEOPLE
S/T EP
(SELF-RELEASE)

New Orleans singer-
songwriter Sam Gelband 
debuts Mr. Sam & The People 
People, a charming alt-folk 
EP steeped in whimsical 
harmonies and tender 
rhythm. The album features 
a talented assembly of local 
musicians, including Casey 
Jane (The Lostines), Sam 
Doores, Carver Baronda, and 
Duff Thompson (Mashed 
Potato Records). It unfolds 
with “Terrified,” a cheeky 
number reflecting on love 
and the funny burden when 
you finally attain it. “I’ll Wait 
For You” is an acoustic duet 
showcasing Jane’s airy and 
angelic voice, romantically 
contrasting Gelband’s rustier 
drawl and guitar-picking. 
“Biking Around the French 
Quarter” is evocative of a 
Jonathan Richman song—
jangly, unfiltered, and alive. 
“Thinking of My Family,” the 
closing track, resounds in its 
intimacy as Gelband laments, 
“I’ve been happier since I 
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grew up” over a soft piano and 
the subtle creaking of a chair 
in the background, layering 
the song with vulnerability. 
Mr. Sam & The People 
People’s self-titled six-track 
EP is participatory, amusing, 
and an exciting debut for this 
talented artist and friends. 
Half of the proceeds for the 
EP will go to causes such 
as Feed The Second Line, 
Imagine Water Works, and 
Movement Voter Project until 
2021. —Danielle Dietze

PEOPLE MUSEUM 
“RUSH” (SINGLE)
(SELF-RELEASE)

People Museum has laid 
relatively low throughout 
quarantine—all the while, 
however,  promising new music 
on the horizon. When the first 
electronic rhythms of their 
newest single “Rush” spewed 
out of my speakers, my initial 
thought was that it echoed 
the sounds of an ‘80s workout 
video. Those opening beats 
escalate as the song progresses, 
with co-founder Jeremy 
Phipps’ emotional trombone 
lines coming in seamlessly 
over the dance beat. A minute 
in, a female voice interrupts 
the music to giggle, “Don’t you 
hate it?” A statement which, 
when put into the context of the 
lyrics, is a sentiment that we’ve 
all felt over the past several 
months. The main chorus 
undulates with what feels like a 
combination of frustration and 
optimism, as lead vocalist (and 
People Museum co-founder) 
Claire Givens sings: “Blew it 
away, promises that we had 
made / A rush of rain, a flash, a 
bolt of pain / I lost my line / The 
words I can’t say / The speech it 
passes from me / What can we 
do / The words we might save / 
The speech that we can change.” 
According to Givens, “‘Rush’ is 
a dance anthem about letting 
go of the expectations we had 

for where we thought we would 
be right now and reframing 
our thoughts and words to 
rebuild a better environment 
for everyone. A mourning 
that’s moving us toward an 
evolution.” The original cover 
art, painted by Phipps, also 
seems to speak to this. “Rush” is 
a great introduction to what the 
group has in store next; Phipps 
and Givens maintain that there 
will be more singles to come 
through 2020, and a full album 
release to be dropped in early 
2021. —Julia Engel

EMMA RUTH RUNDLE
& THOU
MAY OUR CHAMBERS
BE FULL
(SACRED BONES)

May Our Chambers Be Full is 
a collaboration between the 
Baton Rouge-based sludge 
metal band Thou and Emma 
Ruth Rundle, who is best 
known for her post-rock-
infused folk sound. The record 
is a true marriage of their 
distinct musical influences, 
culminating in a unique project 
that explores new territory. 
Confronting heavy subjects 
like trauma and existentialism, 
the album is a visceral, gut-
wrenching body of work, both 
lyrically and instrumentally. 
“Ancestral Recall,” released 
as an early single in August, 
is a clear example of the 
cooperative nature of the 
album as it vacillates between 
Thou’s experimental doom 
and Emma’s moody melodies. 
Lyrics like “I’m not of this 
world / Decaying existence” 
speak to the overarching sense 
of despair that permeates the 
record. Ranging from abrasive 
metal tracks like “Monolith” to 
the more ambient “The Valley,” 
this collaborative debut 
conjoins the two seemingly 
disparate artists to produce a 
mystical synthesis.
—Victoria Conway

VARIOUS ARTISTS
HEY! COMP VOL 1.
(SELF RELEASE)

For the past decade, Hey! Café 
was a stalwart supporter and 
fixture of the DIY music scene 
in New Orleans, due to their 
familial tie with Community 
Records. Before the pandemic, 
Hey! (which closed its Magazine 
Street location last month 
but lives on at Tipitina’s and 
Hey! Coffee) hosted numerous 
local and touring bands in its 
wonderfully small and eclectic 
space. Though live shows are 
(obviously) not possible right 
now, the Hey! community 
continues to support local 
music via the release of Hey! 
Comp Vol 1., a lovingly curated 
collection of country, indie 
rock, and synth-drenched 
songs. There is no “best” 
track—each artist has their 
own unique sound and each 
song encompasses its own little 
world. A few worthy mentions, 
though, are “Corner Store” (Duz 
Mancini), “Old Nudes” (Juno 
Dunes), and “Funny Time” 
(Palm Sunday). Also featured 
on this compilation are Jonny 
Campos and Today’s Hunks, 
Butte, Bruisey Peets, Weeks 
Island, Berlin Taxi, Patrick 
Shuttleswerth, and Bill Hagan. 
100% of album proceeds go 
directly to the artists. If you are 
able to contribute, copies are 
available both at Hey! Coffee and 
online (heycoffeeco.square.site). 
—Mary Beth Campbell

ON THE ROCKS
SOFIA COPPOLA
(AMERICAN ZOETROPE)

On the Rocks is Sofia Coppola’s 
first outing since the doomy 
post-Civil War drama The 
Beguiled. It also serves as a 
reunion with muse Bill Murray, 
first begun 17 years earlier 
with Lost In Translation, a film 
which made many of us first take 
notice of the young progeny of 
Mr. Godfather himself. Much 
has changed since those heady 
days of 2003, but Ms. Coppola’s 
sensibilities have not. On the 
Rocks is a two-hander, paying 
homage not only to an older New 
York—where well-connected 
men in two-piece suits drink 
noontime martinis and croon 
Sinatra numbers from the back 
of black town cars—but an older 
type of cinema as well. The 
plot is something straight out 
of ‘40s screwball: philandering 
playboy Felix (Bill Murray), 
suspecting his son-in-law Dean 
(the great Marlon Wayans) of 
having an affair (takes one to 
know one, right?), persuades his 
daughter Laura (Rashida Jones) 
they must get to the bottom of 
the matter with a bit of spying, 
sending them breathlessly 
across Manhattan and 
eventually going international, 
all the while Felix’s rakishness 
stirring up old resentments. 
Many may find this leading 
man’s narcissism off-putting—
his credos on the mating habits 
of our species nauseating—were 
he not so goddamn likable. It’s 
Bill Murray for chrissakes! And 
though the film lets us make 
up our own minds on marital 
fidelity, every scene between this 
father-daughter pair is movie 
magic. —Derek

Got a message to broadcast?
ANTIGRAVITY is currently 
offering hella cheap 
COVID-19 era ad rates. 
Email advertising@
antigravitymagazine.com 
for more info!
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America. While many jazz fans 
disregard Armstrong’s big band 
years, Riccardi proves there is a 
lot to take away from them.
—William Archambeault

THE HORN ISLAND 
LOGS OF WALTER INGLIS 
ANDERSON
WALTER INGLIS 
ANDERSON / REDDING S. 
SUGG, JR. (EDITOR)
(UNIVERSITY PRESS OF 
MISSISSIPPI)

New Orleans-born artist Walter 
Anderson produced thousands 
of works during his lifetime, 
including troves of watercolors of 
Gulf Coast nature scenes sealed 
within a locked, mural-lined 
room until his death. Among 
the spots where he captured the 
region’s beauty was Horn Island, 
a barrier island near his home in 
Ocean Springs, Mississippi, where 
Anderson traveled frequently 
by boat from the 1940s through 
the 1960s. This is a new edition 
of the long-out-of-print journals 
Anderson compiled on his trips 
there, plus vibrant color prints of 
his paintings of birds, butterflies, 
crabs, and foliage. Entries are in 
chronological order, but it’s still 
a chaotic cache of Anderson’s 
meandering thoughts, with notes 
on rainstorms, biting insects, 
campsite coffee, and afternoon 
breezes delivered both drily 
and poetically. “Then I went 
to Rabbit Springs and found a 
fable,” Anderson writes after 
encountering a frog and a water 
moccasin. Barebones logs are 
intertwined around aphorisms 
and thoughts on nature and 
God—”The birds had flown and 
there was nothing for me to do but 
put my pants back on,” Anderson 
observes self-consciously after 
one such section—making the 
collection best sampled like an 
anthology of poetry, rather than 
read straight through as a memoir. 
—Steven Melendez

Reviews cont’d on pg. 41

HEART FULL OF 
RHYTHM: THE BIG 
BAND YEARS OF LOUIS 
ARMSTRONG
RICKY RICCARDI
(OXFORD)

Few people know more about 
Louis Armstrong than lifelong 
Satchmo devotee Ricky Riccardi. 
His day job is being the Director 
of Research Collections for 
the Louis Armstrong House 
Museum, but his efforts 
towards preserving the music 
icon’s legacy go far beyond 
that role. He has already 
written an excellent book 
about Armstrong’s later years, 
produced several Armstrong 
reissues, and frequently lectures 
at New Orleans’ annual Satchmo 
SummerFest. His second book, 
Heart Full of Rhythm, dives deep 
into Armstrong’s frequently 
overlooked big band years. 
Most folks know the pioneering 
hot jazz trumpet playing of 
Armstrong’s early years or 
the unforgettable vocal hits of 
his later years, but many have 
lost sight of what happened 
in between. The jazz fans 
who do recall Armstrong’s big 
band years typically toss them 
aside as a descent from grace 
where he transitioned away 
from their preferred stylings 
and went commercial. Indeed, 
Armstrong became the first King 
of Pop, decades prior to Michael 
Jackson. Riccardi tells the story 
of Armstrong’s transformation 
into a box-office-record smasher 
with the type of depth that has 
come to be expected of him. 
This book details everything 
from behind the scenes show 
business gangsters fighting over 
Armstrong to the Black star’s 
struggles to navigate Jim Crow 
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CASH MONEY
BALLER BLOCKIN’
20TH ANNIVERSARY 
EDITION SOUNDTRACK
(CASH MONEY / UMe)

Continuing a tradition that 
goldfish-like memories and 
internet research traces back 
to Forefront Entertainment—a 
New Orleans hardcore gangster 
rap label that also produced 
hardcore gangster action porn 
films starring artists like QTPie 
and Dick McGee—in 2000, Cash 
Money Records added another 
gem to the library of films that 
their “rival” label, No Limit 
Records had been spitting out. 
No Limit owned the mid-‘90s, 
but if you consider New Orleans 
its own country—like we do—
then you surely get a tingle in 
your spine whenever you hear 
our national treasure Juvenile 
say, “Cash Money Records taking 
over for the 99 and 2000.” And 
that’s precisely what happened. 
Cash Money is a time capsule 
of the late ‘90s and early 2000s. 
It was the face of the itemized 
receipt rap era. Rappers on 
independent labels were getting 
rich off of their art and no one 
told you about how well they 
were doing more than the Cash 
Money crew. The entire catalog is 
a very fun, extremely danceable 
and occasionally introspective 
monument to excess. They built 
the soundtrack to pre-Katrina—
the days before the major wave 
of gentrification changed the 
meaning to the neighborhoods 
they called out and the project 
blocks they inflated spacewalks 
in front of for block parties.

While Baller Blockin’ is 
somewhat Menace II Society 
meets The Room (complete with 
multiple greetings to open every 
scene), it has that endearing 
charm of close friends having 
fun making things together with 
this influx of cash they all just 
acquired. The film (or perhaps 
we should call it a visual essay) 
opens with a flashback to the 
childhood of Tanuk (played by 
Juvenile),  where he witnesses 
the murder of his father, who is 
in debt to a leather-trenchcoat-
with-no-undershirt-wearing 
ganglord named Garr (Mykel 
Shannon Jenkins). Garr looks 
like what would happen if 
Cameo was cast to play Blade. 
Tanuk then transitions us to 
our current timeline, where he 
is running the drug trade in the 
Magnolia Projects with Beatrice 
(Birdman), Iceberg Shorty (Lil’ 
Wayne), and Teke (Turk).

This would seemingly set up a 
revenge tale of a young hustler 
working his way up to the king 
slinger and growing an army 
to take down the man that 
murdered his father. However, 
they seem to just chalk that 
one up to the game. Instead, 
we are given a tale of corrupt 
cops trying to infiltrate the drug 
trade by getting the drop on 
a massive cocaine sale Tanuk 
and his crew have set up with 
the Mexican cartel. However, 
there is the “good cop”—a close 
family friend—who is serving as 
the angel on Tanuk’s shoulder, 
trying to convince him to leave 
the game and live a life with 
his girl that would make his 

mother proud and keep him 
out of harm’s way. Tanuk is very 
close to taking that advice, but 
the lure is too attractive. Tanuk 
goes all in on a plan that involves 
ripping off the cartel, which 
leads to a spiral of violence, 
torture, and a beautiful scene 
of friends outrunning an entire 
fleet of NOPD cruisers and 
helicopters on foot.

Critics may say they’ve seen 
better film on teeth, but we bet 
those teeth didn’t add up to three 
months of said critics’ salaries. 
And that’s the Cash Money story: 
hustling, grinding, and telling 
everyone that’ll listen about 
the rewards. This soundtrack is 
another itemized list of success 
(including gold standard cameos 
from Nas, UGK, and E-40) 
and indulgence—often taking 
some of their best lines from 
their hit songs and reworking 
them as choruses. Most notably 
here is “Rover Truck,” a song 
that spoke from the streets 
but was bumped everywhere 
from the corner to the corner 
store, from the Superdome to 
Oakwood Mall, from the Catholic 
school kid’s morning drive to 
family reunions and wedding 
receptions. And speaking of 
extravagance, the soundtrack is 
actually 20 minutes longer than 
the film and is repackaged for 
this 20th anniversary edition 
with a CD, a DVD, and for the first 
time on double LP, for a grand 
total of $180. As Ronald “Slim” 
Williams said, “Baller Blockin’ 
showed us this movement was 
bigger than music. At the time, 
the South wasn’t what it is now 
in hip-hop. We wanted to go as 
big as possible, and it’s really 
the first time of many that we 
did just that. It was a precursor 
of everything to follow, and it’s 
very special to all of us.” Baller 
Blockin’ certainly paints a picture 
of time in New Orleans where 
everyone was more connected 
and local. It is also timeless in 
the annals of hip-hop history—
especially the following tracks:

“Baller Blockin’”
The most underrated member 
of the Hot Boys paints the 
ultimate vision of perseverance 
here. Turk’s passion and lyrical 
alignment provide the perfect 
opening to the soundtrack’s 
flagship song. Juvenile, Baby, 
and the chief of bringing slang 
into our households from 
California, E-40, all make 
wonderful appearances, but 

this song is carried by Turk who 
provides the most hard-hitting 
hook of the album:  “Why you 
blockin us, blockin us, you 
niggas can keep tryin ain’t no 
stoppin us.” Add in masterful 
production, and this track 
remains ageless, and easily has 
replay value 20 years later.

“Rover Truck”
Shortly after Juvenile spit the 
lyrics “Baby let me get the keys 
to the Rover Truck” during his 
feature on the Big Tymers’ hit 
song “#1 Stunna” in June of 
2000, Cash Money’s star artist 
soon turned those lyrics into a 
persuasive chorus. From the flow 
switches, to pre-Katrina NOLA 
descriptions, Juvenile’s classic 
cadence and accent fit well here 
in any era. In fact, in today’s 
hip-hop landscape of shortened 
tracks it may shine even brighter.

“Thugged Out”
If Juvenile was the star of Cash 
Money in 2000, B.G. was the glue 
guy. He continues to make his 
mark as arguably the best story 
teller among his labelmates with 
the smoothest riding song on the 
album. B.G always could make a 
catchy chorus, and this track is 
no different.

“Project B!#$H” 
If you ask most people outside 
of New Orleans today which 
album this song came from, 
you’re bound to get a myriad of 
incomplete answers. To be fair, 
that’s also a testament to the 
quantity and quality of music 
Cash Money was dropping at 
the time. Yet still, if you visit 
the right house party (post-
COVID-19 of course), you will 
probably hear this banger on the 
playlist. As a matter of fact, just 
randomly blurt out in a crowd, 
“Give me a project chick, give me 
a hoodrat chick.” I guarantee you 
somebody is finishing the lyrics 
for you. It’s the, “One call, that’s 
all” of hooks.

“I Got To GO”
If you don’t remember the name 
T.Q. you’ll certainly remember 
the voice. T.Q.’s melody and fast-
paced story on the run would 
thrive today and deserves a spin 
whether you’re reliving the days, 
or introducing yourself to a 
piece of NOLA history. Several 
songs on this soundtrack are 
capable of being randomly stuck 
in your head, but this one ranks 
the highest. —Kevin Barrios & 
Chris Conner



When pressed for details on 
how he is always creating, Feck 
insists through thick, newly 
bleached blonde hair that it’s 
not that complicated. But the 
quality of tracks like the lushly 
layered “Dedo” (off  South 
Wayside) and the recent “I’ll 
Be Back” say otherwise. All 
done through the free audio 
interface LMMS (formerly 
Linux Multimedia Studio), 
a cross-platform digital 
audio workstation, Feck’s 
homemade sounds meet all 
the prerequisites for Spotify 
distribution. (LMMS hails itself 
as the “Swiss Army knife of 
music production;” and Feck’s 
music, like “Dead Golf Balls,” 
sounds as if it was recorded 

in a much more sophisticated 
studio than an emerald green 
suburban bedroom.

For all the fly-by-night 
production tactics and video 
pranks, Feck equally turns 
out some truly haunting 
and resonant songs. He can 
make you laugh and his piano 
playing might even make you 
cry—suggesting he is more 
classically talented or serious 
than he lets on. In “Now Is All 
We Get,” an eerie reminder of 
the isolated times we’re living 
in, he sings in a sad and sincere 
voice, “I’m in here alone again / 
I am totally, completely wrong 
/ And I’m thinking that now is 
all we get.”

For current info on Feck, visit 
feckmusic.bandcamp.com; for 
a complete archive of over 40 
past Feck releases, check out 
feckarchive.bandcamp.com.
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Veronika Lee

RED LIGHT FEVER

Got an album, video, or something else 
in production? Want to talk about how 
it’s getting made? Contact Veronika at 
veronikald37@gmail.com.

Feck—known to some as Eric 
Arnouville, but adapting a Dennis 
Hopper-inspired nom-de-plume 
from the 1986 fi lm River’s Edge)—
doesn’t think many things are a 
big deal. On any given day, you 
might fi nd him on Instagram 
Live, somehow chatting with 
Troma CEO Lloyd Kaufman as 
the B-fi lm director and his wife 
make dinner, thanking Feck for 
his support. Another day you’ll 
see self-proclaimed party king 
and philosopher Andrew W.K. 
Twitter ranting against a video 
Feck made saying that the singer 
is a fraud with various body 
doubles. (Bonus: Feck does quite 
a seductive cover of W.K.’s “I 
Came for You” on his early 2020 
release This is From Lenny.) Flip 
over to the Travel Channel where 
ghost hunters have picked up a 
video of Feck reading the entire 
Spiderman script, only to be 
visited by the paranormal (Only a 
cool 11,000 people tuned in to his 
YouTube read through... NBD).

In August, Feck dropped fi ve 
hours of lo-fi  music on YouTube 
and that wasn’t a big deal either. 
Ever so modest, Feck claims: 
“It’s not that exciting. I work 
on it with my down time and 
don’t release a lot of it. There 
are a lot of samples and loops 
throughout, so it takes a lot of 
the edge off . I can just sit down 
at the computer for a few hours 
and have something to show 
for it. After a while I thought 
it’d be funny to compile a lot of 
it to parody one of those ‘lo-fi  
chill beats’ videos. It teeters 
the line of relaxing though, 
and there are a few spooky or 
intense moments here and 
there. There’s not much more 
to it than that.” Of course he’d 
say that. And it’s impossible to 
believe the anime-at-a-dorm-
room-desk aesthetic applies to 
this artistic ringleader.

FECK

This summer, Feck released 
what was technically his 41st 
album with barely a peep 
(although he considers it his 
second offi  cial release after last 
year’s South Wayside and 45). 
Aptly titled The Album Plays 
Itself, all of his work is recorded 
with a Samsung Galaxy S9 and a 
cheap Yamaha Ltd. run through 
a Focusrite he found in the 
trash. Say what you want about 
a guy who stumbles upon music 
equipment in the garbage, but 

Feck accomplishes quite a bit 
from his green-screen-painted 
domicile in the suburban 
fl atlands of Metairie. (His walls 
are literally jungle green, which 
may or may not serve a function 
as a cinematography background 
whenever the situation calls.)

The DIY kind of multi-
instrumentalist was once a 
NOCCA summer camper who 
apparently has no interest in 
learning more of the guitar 
and avoided formal learning 
altogether. His large brown eyes 
give him the air of a serious 
auteur, but this writer can’t 
help but wonder how much 
of what he says is true or if 
he’s just pulling one’s pigtails. 
Infl uenced by the experimental 
sounds of Yoko Ono (who he 
will defend to the death) and 
Talking Heads, Arnouville 
states: “I started playing piano 
as a child on a small plastic 
keyboard that probably had 
like 25 keys on it. I eventually 
got a bigger one and started 
playing on that. My one and 
only tactic when learning was 
to avoid learning. I listened 
to songs I heard on the radio 
(or whatever I was listening 
to) and tried to fi gure out the 
notes by ear. Eventually I could 
play songs I heard on the piano 
with ease and even make them 
sound however I wanted them 
to sound. That’s what I do now, 
at least. I play most things in a 
bluesy fashion, though I’m not 
really well-versed or trained in 
any particular genre.”
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“My one and only tactic when 
learning was to avoid learning.”

SHE SHREDS
THE DEATH AND 
REBIRTH ISSUE, ISSUE 20
(SHE SHREDS MEDIA)

Fabi Reyna felt absent, looking 
over magazine racks of guitar 
and music gear publications. 
The only women gracing the 
covers were bikini models 
posed with an Ibanez between 
their legs like an object, not 
a musician. Reyna, a young 
Mexican-born guitarist, 
had recently toured with a 
punk band when she began 
She Shreds, “a magazine 
dedicated to femme guitarists 
and bassists,” within her 
Portland-based community. 
The response was immediate. 
There was a massive hole in 
the music industry, blatantly 
misrepresenting and 
marginalizing certain bodies. 
The small-run publication 
affi  rmed that women, LGBTQ, 
and women of color exist, 
are powerful, and should be 
a valued market in the guitar 
industry. Now after eight years 
of alliance, revolution, and 
growth, She Shreds has released 
its fi nal print publication 
before transitioning to an 
exclusively digital format. Issue 
20, The Death and Rebirth 
Issue, has two cover variations: 
H.E.R and Willow Smith, two 
incredible musicians, and 
both POC. Among the glossy 
pages are articles like “The 
Evolution of Women Musicians 
in Mainstream Coverage” 
and “End the Corporate 
Exploitation of Artists.” The 
pages are dense, the cover is 
textured, and the magazine’s 
weight in your hands feels like 
vindication. —Danielle Dietze

REVIEWS
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all just like, we know this is bad. 
And at this point, it is what it is. 
Life is what it is. Of course, we 
can be disappointed and I think 
that is an understandable thing 
to be disappointed about, when 
you’ve really looked forward 
to something for so long. But 
you know, we’ve grown, we’ve 
continued to grow from it. I’m 
hoping we can defi nitely kick 
some ass for future festival 
seasons! But I think as a band, 
we all just knew deep down that 
that was going to be the reality.
JP: I mean, we’ve been 
rehearsing, I think for our 
own psychology. And we were 
doing some live streaming. We 
took a little break from it, but 
we’ll be coming back at it. It’s 
weird, because it’s such great 
opportunities to do those things 
and you never know what’s going 
to come out of it, right? And 
those shows were the reason 
why the album happened. We 
defi nitely took our time with it 
after everything got canceled. 
We were like, well we might as 
well work on the album a little 
more, instead of rushing to 
fi nish it really quickly. Which 
I’m pretty glad we did.

It’s defi nitely a silver lining.
AS: Yeah, it is. 
JP: It really is a silver lining. 
But, where was I going with 
that? I took a sidebar, and then 
I can’t remember where the 
regular bar is…
AS: Here’s the regular bar and 
here’s the side bar.

Do you miss Buff a’s bar?
JP: [laughs] I miss playing not
live streams at Buff a’s bar.
AS: I miss playing to people.

It’s kind of hard to keep up 
that kind of performance. 
JP: Anybody could just tune in 
every week and see it—it’s about 
going out. And meeting new 
people, meeting your friends.
AS: I think it’s beyond that. 
There are moments that would 
happen just in that reality, 
where only the people in that 
room got to see it. And now, I 
think the one thing that live 
stream has done—although it 
has its benefi ts of being able 

to play for tons of people all 
at one time in a synchronous 
manner—is that you’re missing 
out on these intimate secrets in 
that room.

I would love to hear about 
where you recorded the 
album.
AS: Yeah—our closet.

Um… wait, what? Really?
JP: Ummm. Two places. All 
of the drums are recorded at 
Kelly’s [Smith, bass player] 
house. And then most of 
everything else was recorded in 
the closet.

for it, and then show it to the 
band, and we all learn it. And I 
always like those demos. I feel 
like they turn out so good. Of 
course, there’s always some stray 
hairs here and there, but I know 
what I’m listening to. It doesn’t 
have to be perfect just for the 
band members. So every time 
we record an album, it’s either 
expensive, or you have to get in 
and out really fast and you don’t 
necessarily get your best takes. 
So this one was like, for the fi rst 
time, I was at the wheel tracking 
everything, recording everything. 
And I did it like I do my demos—I 
got it the way I wanted it. I would 

Famous London—in 
Tennessee?
JP: In Tennessee. [laughs] 
They’re big Beatles fans.

That’s cute. In closing, one last 
question: What are y’all hoping 
to do musically in 2021? Do 
you have any goals for after 
this album comes out?
AS: Here’s my personal goal—
across the board, things we 
can do: move away from this 
reality of needing to work all 
the time, like having this fast-
paced life and really honing 
in more on how the fi eld of 
music—and particularly the 

Marina 
Orchestra
cont’d from pg. 35

Like, the closet closet?
AS: The closet closet.

Why the closet?
AS: Sounds better in there. 
JP: And it’s cheaper.

So you didn’t choose 
Esplanade Studios, or like—
JP: No, and that’s another thing.
AS: This album is a true labor 
of love. 
JP: I always like the demos that 
I come up with. Usually, I’ll write 
a song and then make a demo 

defi nitely like to work with a 
producer one day. But, as for now, 
I’m pretty happy with the way 
it came out. We should mention 
that we had it mixed by the guys 
who mixed and recorded the fi rst 
album. They’re in Tennessee and 
they’re old friends of mine. Once 
I recorded everything, I sent just 
the raw tracks up to them, and 
they zhuzhed it up pretty good. 
They’re brothers—Jonathan and 
Fred Kelly. Their studio is called 
Famous London Recording 
Studio, just for the record.

music industry—can become 
more equitable. So, you know, 
not shifting immediately back 
into our norms from pre-
COVID times and thinking 
more holistically about how our 
industry can grow, especially 
here in New Orleans. That is my 
own personal hope, and dream.

For more info on Marina 
Orchestra, including their latest 
album Night Life (cover art this 
page by Roan Smith), check out 
marinaorchestra.com.
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It makes some of my family 
members uncomfortable that 
Jack calls Alex “Daddy,” because 
he and Jack are not blood 
relatives. They believe that 
Jack’s father is somehow being 
cheated because I am not giving 
him infi nite time to decide if 
he wants to be in Jack’s life or 
not. My family lives out of state, 
and so are not aware of the 
day-do-day issues I deal with. 
They are as helpful as they can 
be, but they cannot rise to daily 
challenges. They don’t see how 
quickly Jack is growing and how 
much he’s benefi ted from having 
Alex in his life.

I believe that there is a 
diff erence between a biological 
father and a daddy. Father is a 
hereditary title, while daddy 

is a job description. A father 
contributes to you genetically. 
A daddy helps you grow. For 
many kids, their father and 
daddy are the same person, 
but that isn’t the case for all 
children, and it isn’t the case for 
Jack. Simply put, Jack would 
not have the same quality of life 
without Alex.

Alex is the one who makes me 
be a better parent by making 
sure I keep my boundaries 
with Jack. Alex is the one who 
makes sure that Jack isn’t 
indulged all the time and has 
responsibilities appropriate 
for a fi ve-year-old. I believe the 
more helpful adults in Jack’s 
life, the better, regardless of 
what they’re called.

RAISING LOUISIANA
cont’d from pg. 9



44  *  ANTIGRAVITY  *  NOVEMBER 2020



45  *  ANTIGRAVITY  *  NOVEMBER 2020



The Queen of Swords is 
known for her sharp mind 
and her dedication to filling 
it with philosophy, science, 
political theory, and the art of 
compassion. Some may consider 
her set in her ways but she is 
currently reconsidering many of 
her positions and assumptions. 
She will tell us, if one does not 
reevaluate their ideas, the mind 
goes into a kind of death. The 
effort we put into interrogating 
our own convictions and actions 
will pay off for us exponentially. 
The two qualities we most 
require at this time are bravery 
and commitment. Our Queen of 
Swords has called for two of her 
most trusted Knights to assist us 
now in our time of deep growth 
and wild uncertainty.

Firstly, the Queen sends her 
very own Knight of Swords to 
teach us to build and restore 

our resilience for the coming 
months. The Knight of Swords 
is capable of confronting 
big conflict with formidable 
opponents over time. She 
was taught all that she now 

there is little difference between 
an act of heroism and one of 
reckless disregard. To be brave, 
one must first know what danger 
one intends to face. There is 
no valor in impulsiveness. The 

Knight will always stick to the 
original plan and pace herself 
to stay strong for the long 
haul. She struggles for what 
she believes in deeply, and for 
that reason she is able to adjust 
herself, to find true north every 
morning and set her schedule 
accordingly. If you opt for 
spectacle over substance she 
will refuse your companionship 
in favor of her own company. 
The fact is, great clashing and 
clamouring will continue and 
this Knight will not abide 
those mired in self-interest 
and ignorance. The Knight of 
Pentacles will assist us in our 
much-needed perseverance 
and laud us for every single 
step we take in the direction 
we intend to go, because every 
step is equally as important as 
the last. May we stay steady and 
strategize. —Michelle Embree; 
illustration by Karla Rosas

knows in the midst of chaotic 
action and it was her ability to 
take coaching from mentors, 
whether she knew their 
pedigree or not, that elevated 
her in the esteem and trust of 
her elders, peers, and now her 
own students. She will tell you, 

courage of your convictions is 
greater than any one action; in 
fact, commitment is the greatest 
act of bravery as yet known.

We will also benefit from the 
guidance and backup of the 
Knight of Pentacles. This 
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The effort we put into interrogating 
our own convictions and actions 
will pay off for us exponentially.






