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be in a phase where they can have, 
like, 50% capacity instead of the 25% 
that it is right now.
CG: That one’s going to be 
deliberate, because they have that 
huge screen, we can have a certain 
kind of experience that you couldn’t 
have at, maybe, Saturn Bar. It’ll be 
some kind of immersive thing, ‘cause 
we’ll have the visuals up on that 
huge screen with us. It’ll be cool; it’ll 
be special.

Jeremy, what was your time with 
Solange like?
JP: Hmmm... It taught me how to 
make (or to watch) a show go from 
a small rehearsal space to a crowd 
of 20,000 people. That’s the thing 
I took the most from it. And also, I 
got to travel the world, which was 
dope. And you’re kind of living on 
the coattails of somebody who has 
a #1 album, and what’s that like? 
Just the fast-pacedness of it, I think 
that’s what I took the most from 
it. And the way that she treats her 
live shows, with the outfi ts, and 
the aesthetic, and stuff  like that. 
I’ve taken so much from that. But 
yeah, like “How do the big dogs do 
it?” I feel ready, if that moment 
ever showed itself. And I know 
there’s a lot of people who want 
this thing, but there’s a lot of skills 
to learn. And it’s very diff erent 
from performing small clubs and 
stuff  like that, as far as dealing with 
all of these diff erent people. The 
operation becomes SO huge. And 
I was, the whole time, just taking 
notes. I would be talking to the 
tour manager: “What does your job 
entail?” And the light dude: “What’s 
your job entail?” And what’s the 
responsibility of this assistant or 
that assistant?

I feel like there is some overlap 
between how you guys dress 
on stage and what Solange has 
done with the one-tone, or tonal 
dressing, you know what I mean?
JP: Yeah, and the power of 
simple things. Just everybody 
wearing the same color can be 
[makes mind-blowing motion]. 
Everybody turning their heads 
slightly to the side at the same 
time can be immersive. And 
also, choreography. I had never 
thought about choreography 
at all, because I thought 
choreography was cheesy. But 
then, her and this other band 
Rubblebucket that I was in, 
they showed me how horns can 
be used in an interesting way. 
Because my whole career, I was 
like, man... horns. They do the 
same thing; they ask you to do the 
same things. But those were two 
touring situations where I was 
like, “Finally, somebody’s asking 
me to do something different. 
And I’m learning how horns fit in 
pop music.”

People Museum
cont’d from pg. 35

“Horns in pop, it’s like 
icing on a cake.”
People Museum’s mix of 
traditional brass instruments 
like the trombone and the 
sousaphone, with the electronic 
pop sounds: from my perspective, 
that’s one of the biggest draws 
to your music. That’s what your 
fans are attracted to. Do you 
think that’s where the future of 
New Orleans music is going?
JP: I do. Because even though the 
musical diff erence is pretty drastic—
like when you look at Stooges Brass 
Band turn into just The Stooges, 
they’re a band with a guitar and all 
of that now. You have people like 
Trombone Shorty [who] went from 
trying to reinvent New Orleans 
music to what he brought it. And 
then Shamarr Allen, same thing. A 
lot of people are moving forward and 
I feel like, in some way, even though 
the music is very diff erent, we, or 
me, personally, are trying to take this 
concept of New Orleans and bring it 
to a diff erent place. 
CG: I agree. I would love to see 
people younger than us mess around 
with brass instruments and get 

excited about them. ‘Cause I want 
to be inspired by young people 
who are doing weird shit... I feel as 
though a lot of people are leaving 
New Orleans because they’re like, we 
can’t get anywhere in New Orleans. 
And then there goes a chunk of 
the youth culture that makes New 
Orleans exciting and relevant. And I 
would love for people to fuck around 
with tradition and stay here and 
collaborate, you know?
JP: It’s kind of inevitable. Because 
people just feel boxed in by this 
concept of tradition. That’s probably 
always been the case, and it will 
continue to be the case, I think.
CG: I always think about this 
Mark Rothko thing where he says, 
“Respect the father, but kill him,” 
or something. I love that there’s 
traditional jazz music around New 
Orleans. I think it’s awesome. I 
think it should stick. But I also 
think that those people also should 
be allowed to go and plug in some 
pedals, and [take] their horn and do 
weiiirrrd stuff . I see people doing 
that at SideBar—or I did. And it’s so 

exciting! And I think it should be 
amplifi ed. There’s this old guard of 
people who say, don’t pay attention 
to that. We’re going to pay attention 
to this person at The Spotted Cat, 
and keep playing their stuff  over 
and over again. But then that person 
also is going to SideBar, and is doing 
something weird. I think that should 
be respected just as much by the 
whole musical community, and the 
world, you know? But if they don’t 
respect it here at home, then it’s not 
going to grow.

I think that’s something that 
Preservation Hall was trying to do. 
They were struggling to � nd their 
place in how to make traditional 
New Orleans jazz relevant.
JP: That’s a hard thing to do. 
[laughs]
CG: One of my favorite shows 
I’ve ever seen I actually saw at 
Preservation Hall, and it was not 
jazz! It was Mountain Man.

Yeah, yeah! I worked those shows!
CG: It was incredible, I like that idea 
of taking this sacred old space, and 
introducing something new into it... 
I love the idea of a bill being like, 
“Here’s folk artist Julie Odell, and 
then here’s People Museum, and 
then we’re gonna end the night with 
DJ Chinua playing house music.” 
That is so exciting.
JP: Also, back in those days, when 
they were popular, jazz at the time—
CG: —Was the subversive music. I 
think people forget, ‘cause they’re so 
academic-minded about it now, that 
this music was wild. You need to let 
something wild come in there, too.

An extended, hyperlinked version of 
this interview will be available at 
antigravitymagazine.com.

I Could Only See Night will be 
co-released by Strange Daisy and 
Community Records on April 9. 
You can preorder it as a double EP 
on vinyl with People Museum’s I 
Made a Madman Out of Me and You 
Laughed on communityrecords.org.
People Museum will be appearing 
with Big Freedia at the Broadside 
Theater on April 9.
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ADVERTISER DIRECTORY
FOOD, DRINK & GROCERY

Mid City Pizza
homemade sauces and dough
440 Banks St.  70119
504-483-8609
6307 S. Miro St.  70125
504-509-6224
midcitypizza.com

Molly’s Rise and Shine
Breakfast spot from the
Turkey and the Wolf people
2368 Magazine St.  70130
504-302-1896
mollysriseandshine.com

New Orleans Food Co-op
Community-owned, local products, all natural
2372 St. Claude Ave.  70117
504-264-5579
Nolafood.coop

New Orleans Trap Kitchen
Commissary Kitchen in Bywater hosting 
pop-ups and the Bywater Sunday Market
instagram.com/notrapkitchen

Stein’s Market & Deli
Jewish-Italian deli, eclectic beer selection
2207 Magazine St.  70130
504-527-0771
steinsdeli.com

Suis Generis
Food evolution, new menu weekly
3219 Burgundy St.  70117
504-309-7850
suisgeneris.com

Turkey and the Wolf
Sandwiches, cocktails, and everything nice
739 Jackson Ave.  70130
504-218-7428
turkeyandthewolf.com

BARBERS & SALONS

Factotum Barber
Tight cuts, close shaves and a slice of 
old New Orleans
902 Piety St.  70117
504-208-9801
factotumbarber.com

MERCH

Inferno Screen Printing
Full service screen printing & merchandise
504-305-4025
Infernomerchstore.com

COMMUNITY

Krewe of Red Beans
Creating gig-work opportunities and buying 
groceries for New Orleans culture-bearers
Feedthesecondline.org

These community-minded New Orleans businesses and organizations make 
ANTIGRAVITY possible. To show them love is to show us love. Please check with 
businesses directly for up-to-date hours and COVID-19 protocols.

COFFEE, TEA & JUICE

Euphorbia Kava Bar
Premium kava selection & herbal intoxicants
8726 Oak St.  70118
504-655-5406
euphorbiakavabar.com

Fourth Wall Coffee
Tea drugs fl owers books & wine
614 Gravier St.  70130
instagram.com/fourth.wall.coffee

HiVolt Coffee
Gluten-free, veg-friendly, catering
1829 Sophie Wright Pl.  70130
hivoltcoffee.com
504-324-8818

Las Brujas
air roasted coffee & juices, delivered
lasbrujascoffee.com

Pond Coffee
Espresso at Small Mart
2700 Chartres St.  70117
pond.coffee

Sacred Grinds
The only cafe in Mid-City’s Necropolis
5055 Canal St.  70119
504-482-1143
facebook.com/SacredGrinds

Whatever Coffee
Coffee pop-up and concierge for Stein’s Deli
2207 Magazine St.  70130
504-356-1117
steinsdeli.com/home/coffee

Z’otz Cafe
Eclectic mom & pop cafe
8210 Oak St.  70118
504-861-2224 
zotzcafe.com

RECORDS/CDs/TAPES

Euclid Records
Two fl oors of new & used vinyl,
tapes & CDs
3301 Chartres St.  70117
504-947-4348
euclidnola.com

Domino Sound
Used & new vinyl specializing in reggae 
& int’l music
2557 Bayou Rd.  70119
504-309-0871
dominosoundrecords.com

MUSIC EQUIPMENT

Webb’s Bywater Music
New and used, sales and service
3217 Burgundy St.  70117
504-304-5965

MUSEUMS

Whitney Plantation
Louisiana’s only museum with an 
exclusive focus on the lives & histories of 
enslaved people
5099 Louisiana Hwy 18  70049
225-265-3300
whitneyplantation.org

ART SERVICES

Bywater Fine Art Printing
custom photo printing service for 
photographers and visual artists
201-240-2190
bywaterfi neartprinting.com

HEALTH & WELLNESS

Dynamo
Lady-owned, romantic boutique for every body
2001 St. Claude Ave.  70116
504-534-8697
dynamotoys.com

Maypop Community Herb Shop
Herbs & concoctions from experienced, 
community-minded herbalists
2701 St. Claude Ave.  70117
504-304-5067
maypopherbshop.com

New Orleans Abortion Fund
Affi rming bodily autonomy and providing 
health care access to those in need
Help Line: 504-363-1112
neworleansabortionfund.org

New Orleans Shaolin
Martial arts training in a non-macho 
environment
3921 St. Claude Ave.  70117
nolashaolin.com

Rosalie Botanicals
Medicinal herbs, extracts, spices & 
local products
3201 Toulouse St.  70119
504-488-4425
rosaliebotanicals.com

TOBACCO/CBD/VAPE

The Herb Import Company
vitamins, herbal remedies, detox, spiritual 
supplies, hookahs, pipes & vaporizers
5505 Canal St.  70119
504-488-4889
712 Adams St.  70118
504-861-4644
711 St. Peter  St.  70116
504-525-4372
Herbimport.com

GIFTS &  APPAREL

DNO
Dedicated to New Orleans
1101 First St.  70130
504-941-7010
Dno.la

EKS Concepts
Brutalist glamour lingerie designed and 
made in New Orleans
eksconcepts.com

Glitter Box N.O.
Handmade gifts & artful offerings by 
woman and non-binary artists
1109 Royal St.  70116
504-568-0955
glitterboxno.com

No Rules Fashion
Daring fashion in the heart of the 
French Quarter
927 Royal St.  70116
504-875-4437
norulesfashion.com

BOOKS, COMICS & MEDIA

Crescent City Comics
Comics, graphic novels, models, 
gaming & more
3135 Calhoun St.  70125
504-309-2223
4916 Freret St.  70115
504-891-3796
Crescentcitycomics.com

Octavia Books
Independent, locally-owned, hand-
picked selection
513 Octavia St.  70115
504-899-READ (7323)
octaviabooks.com

Single Lock Records
Releasing an interesting and accurate 
collection of the best of Southern 
American music
singlelock.com

WTUL New Orleans
Celebrating over 50 years of  
progressive stereo
91.5 FM
tulneworleans.com

To inquire about advertising in 
ANTIGRAVITY get in touch at
advertising@antigravitymagazine.com
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There are few satisfactions 
as gratifying as recognition 
from our contemporaries. The 
Three of Pentacles represents 
a moment when our work is 
complete and ready to be seen 
by those who might appreciate 
what we have accomplished. 
We have grown over this last 
year in our work in the world 
and as distinct individuals. 
The effort we have put into our 
emotional lives has shown in 
our actions and choices and 
others definitely do notice. We 
might realize we are capable of 
doing what we never thought 
we could. Whether this is the 
case in our career or artistic 
pursuits or community 
organizing or even in a 
romance, we have expanded 
our ability to communicate and 
our capacity for objectivity. 
Two steps forward and one step 
back can feel deeply frustrating, 
especially when that dance is 
part of every stride we make, 
but it is progress. A better 

version of ourselves has become 
available and we are advised 
to step all the way into it even 
though it still feels so new.

We will be asked, of course, to 
use our heightened abilities right 
away. The Five of Wands will 
hand us some challenges, even 
push back at us in ways that feel 

It is our differences that foment 
the most satisfying interactions, 
processes, and completed 
projects. Without conflict, 
without differences, without 
certain compromises, all we have 
is one person running roughshod 
over the others. The upcoming 
tussle might feel annoying, but it 
is not dangerous and it actually 

claimed to support Justice are 
shifting beneath her seat at the 
bench. Though her wisdom tells 
her these changes are necessary 
and right, that knowledge does 
not make the transformation 
easier. Our dear Justice is deep 
in contemplation upon her 
internal moral compass. Her 
discomfort must also be ours, 
because our discontent is the 
vehicle that will move us into 
liberation. Justice asks us a 
simple but profound question, 
will you work for a liberated world 
even if you will never live in it? 
Justice is preparing herself for a 
long, uncomfortable road ahead, 
but she does so with resolve 
and gratitude. Conflict and 
uncertainty are guaranteed, but 
so are beautiful sunsets, small 
victories, and sweet rewards of 
loving others on their own terms. 
May we revere the humanity in 
those yet to walk upon this soil. 
—Michelle Embree
(@michelle_embree); illustration 
by Karla Rosas (@karlinche_)

familiar. We have new insights, 
however, and we will meet old 
conflicts or recurring problems 
with fresh strategies. Conflict is 
often creative; in fact, conflict 
is often the basis of perspective. 
Differing viewpoints within 
friendship, family, and unified 
communities are what make us 
strong and dynamic as a group. 

leads somewhere of value. It 
leads to an outcome that may 
exceed our expectations and even 
plant a seed for what comes next.

Justice herself arrives to 
grant us her approval and to 
begin work she could not even 
entertain just one year ago. 
The institutions that have long 

Will you work for a 
liberated world even if you 
will never live in it?






