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“Now that I’ve 
gotten sober, I can 
remember more 
things that happen 
and be more of an 
active participant 
instead of just 
taking in things.
I can actually give 
back to the city.” pg. 30

Precious and perfect though 
he is, it turns out that our fi ve-
month-old has a head contoured 
a little like a red potato—not 
uncommon for babies—and will 
need to wear a special helmet 
for several months so that his 
noggin can mold itself into a 
more human shape, preventing 
jaw issues and other ailments 
down the road. It’s one of a 
million little roller-coaster rides 
a parent takes on any given 
day, being both distraught over 
pain and unexplainable trauma 
visited upon their child, but 
also grateful that a remedy does 
exist, and knowing there are 
parents out there facing much 
more daunting challenges than 
a goofy helmet. It also occurs 
to me that this is really just the 
beginning for him. We all come 
into this life banged and bruised 
up, and we never really stop 
trying to fi x Mother Nature’s 
little signatures across our 
bodies, whether it be braces for 
our teeth, knee and back braces, 

hearing aids, canes, and so on—a 
lifetime battle against entropy 
we wage from the moment of 
conception to our last breath. In 
New Orleans we know this battle 
all too well, and understand 
deep in our misshapen bones 
one immutable truth: In the 
end, nature wins, always. Just 
ask the cavernous husks of the 
Belle Chasse bunkers explored 
in this issue, or featured visual 
artist Shirley Rabé Masinter, 
who continues to work and fi nd 
peace in her later years.

My son’s potato-head 
predicament also reminds me 
of another timeless truth we 
experience on this Earth, which 
is that learning is growing, and 
growing can be painful. It’s a 
theme you’ll fi nd throughout 
this and every other issue of 
ANTIGRAVITY, whether it’s 
the weeds breaking through all 
the barriers put in their way by 
our Dirt Nerd Ian, Joystick’s 
Paul Tucker fi nding new life and 
purpose in sobriety, or pianist 
Oscar Rossignoli having to 
unlearn a lot of what he knows in 
order to capture a certain feeling 
in his songwriting. It’s this tug 
of war between ourselves and 
nature that keeps us alive; and 
while it can feel good to grab 
that rope and pull hard, always 
remember that she’s gonna 
win in the end. Still fun to play, 
though. Have a great July, 
everyone. Stay dry and cool out 
there if you can, and of course: 
#FreeBritney. —Dan Fox
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CANCER
Happy You season, Cancer! Welcome 
to a new cycle! As children of the 
moon, Cancers are most in tune with 
the cyclical nature of life, which can 
be both a blessing and a curse. If you 
have an awareness and love for the 
cycles, then this month will feel like 
a breath of fresh air—an emotional 
and spiritual renewal. If you find 
yourself resenting the low ends of 
these cycles, remember that you are 
equally gentle and powerful. The 
new moon on the 9th in your sign 
is in opposition to Pluto: planet of 
death, transformation, and rebirth. 
Use this time wisely to set intentions 
for your next year, and to leave the 
most draining cycles in the past.

LEO
The sun will be transiting your 12th 
house this month, signaling the end of 
your year-long cycle before your solar 
return starts July 22nd. Twelfth house 
transits can be difficult. We are asked 
to take stock of the last year and what 
it has taught us: What mistakes did 
we make, what spiritual growth did 
we achieve, who did we hurt, and how 
deeply did we love? Mars, Venus, and 
the moon will all conjunct in Leo on 
July 11th. This powerful conjunction 
in your 1st house will ask you to be 
very honest about your relational and 
emotional energy. The sun will enter 
your sign on July 22nd, and the full 
moon on the 24th in your sister sign 
Aquarius will illuminate the best ways 
you can apply the lessons of your 12th 
house transit to loving yourself and 
the collective in tandem. illustration by Artemesia Trapeze

by Taylor Balkissoon
WILD WAVES

ARIES
This month the sun will be transiting 
your 4th house of home, security, 
and emotional well-being. This is the 
house ruled by Cancer, your fellow 
cardinal sign. Being cardinal fire 
moving through cardinal water will 
probably feel high-key emotional—
you might feel triggered more easily, 
or misunderstood by the people who 
love you. Mars (your ruling planet) 
will be transiting your 5th house, 
inciting both internal and external 
examinations of ego. Perhaps you 
will experience a healthy ego death; 
perhaps you will feel particularly 
defensive and abrasive. As with all 
things, a well-balanced application 
of watery intuition and fiery passion 
should set you on the right path.

TAURUS
If Gemini season felt rough, you 
are bound to be feeling much more 
grounded—maybe even tethered—
during Cancer season. If anyone 
knows anything about cuffing, it’s 
Taurus and Cancer. Both of these 
signs seek stability, honesty, and 
comfort. If new romantic or platonic 
relationships present themselves, now 
is a good time to trust the process and 
let things unfold naturally. However, 
Mercury will be transiting all the 
elements this month except for earth, 
and therefore communications may 
feel ungrounded. Your ruling planet 
Venus will enter fellow earth sign 
Virgo on the 22nd, offering a calming, 
adaptable vibe.

GEMINI
July should be a very active time for 
you, Gemini! There is an abundance 
of fast-moving planetary action 
for you this month, and things are 
bound to feel a bit chaotic as Mercury 
moves through your 1st, 2nd, and 3rd 
houses. Your ruling planet will be 
transiting Gemini, Cancer, and Leo—
moving through intellect, emotion, 
and pride at lightning speed. If you 
can roll with these punches you will 
learn a great deal about yourself. 
What do you want, what do you know, 
what do you deserve? If you take time 
on the new moon in Cancer on the 
9th to check in with yourself about 
these questions, the full moon in 

fellow air sign Aquarius on the 24th 
will offer new opportunities and 
insights into your impact on your 
community and the world.

VIRGO
This month is characterized by 
themes of caring and nurturing others 
while you experience rapid personal 
growth. Both Cancer and Virgo are 
nurturing (sometimes to the point of 
self-sacrifice). While Cancer season 
might have you a little bit too in your 
feelings, it will ultimately benefit you 
to detach from your mercurial nature 
and make time to commune with 
the moon. The sun will be transiting 
your 11th house, illuminating the 
intersections between the spiritual 
and the social. If you can find time to 
meditate with friends, or do group 
activities that encourage collective 
growth, the emotional weight of your 
love and care for others will be eased 
by knowing you are also showing that 
love and care to yourself.

LIBRA
This month the sun will be transiting 
your 10th house of career and public 
image. After last month this might 
feel like a welcome relief. Finally, a 
house where your cardinal nature can 
shine and you can apply all your skills 
in beauty, balance, and love to create 
abundance not only for yourself 
but for your larger community. 
The relational planets—Mars and 
Venus (your ruling planet)—will be 
transiting Leo in your 11th house, 
inspiring deeper thoughts around 
individual vs. collective action. Venus 
will move into Virgo on July 21st, 
placing additional focus on public 
service and universal love.

SCORPIO
Cancer season is here to shake things 
up for you, Scorpio. But you are ready 
for it! As the sun in Cancer transits 
your 9th house, you are being asked 
to philosophically upend emotional 
patterns that are detrimental to your 
path to personal freedom. The new 
moon on the 9th in Cancer will be in 
opposition to Pluto, your planetary 
ruler. Perhaps take this time to 
meditate on what is truly important 
to you: trust, freedom, standing in 
your truth. While watery Cancer 
season will feel relatively stable as 
you explore these themes, fellow 
fixed sign Leo’s solar transit starting 
on the 22nd will fire you up and offer 
opportunities to accept and love who 
you are without question.

SAGITTARIUS
Welcome to a season that is 
(energetically) entirely unfamiliar to 
you! You are characterized as mutable 
fire, while Cancer is cardinal water. 
Your 8th house is ruled by Cancer, and 
as such this season will be much more 
emotionally demanding than easy 
breezy Gemini season. Now is the time 
to truly examine your shadows and 
depths. It’s not cute, but it’s rewarding. 
What wounds haven’t you healed? 
Are you letting things fester because 
you’d rather avoid non-rational 
thought? If so, this month will throw 
circumstances your way that make 
you feel, rather than rationalize. Your 
planetary ruler Jupiter will be shaking 

things up as it retrogrades from Pisces 
to Aquarius, further adding to the 
confusion between what is rational 
and what is emotional. Trust, love, and 
respect your higher self, and have faith 
that you’ll figure it out.

CAPRICORN
This month marks halfway through 
your yearly cycle as the sun transits 
your sister sign Cancer. The axis of 
Cancer and Capricorn is marked by 
dependency and self-sufficiency, 
and is a very emotional axis (though 
aren’t they/we all). Cancer is perhaps 
overly expressive and Capricorn has a 
tendency to repress difficult emotions. 
You might find that this month is 
marked by more emotional outbursts 
than are typical for you, particularly 
as Mars and Venus transit your 8th 
house. You are being asked to look at 
and remove the relational patterns 
that are most detrimental to your 
growth and authenticity. Have faith, 
show love when you feel safe, and 
maybe use the new moon in Cancer 
on the 9th to manifest a clearer 
emotional self image.

AQUARIUS
Aquarius is represented by a person 
carrying a jar of water, and Cancer is 
a very powerful water sign. You are 
capable of holding and protecting 
the emotional realities and desires 
of the collective, but it’s possible that 
Cancer season might have you feeling 
like the jar is breaking. Air signs tend 
to be more cerebral than intuitive, 
but this month is asking you to 
explore the connection between your 
intuition and your nerves. If Cancer 
season feels anxious or emotional, 
know that you are well-equipped to 
ride the waves. The sun’s entry into 
your sister sign Leo on the 22nd and 
the full moon in your sign on the 24th 
will be deeply invigorating and offer 
an opportunity to fully embrace your 
personal potential and release self-
limiting beliefs.

PISCES
This Cancer season should have 
you feeling right at home in its 
watery depths. Cancer tends to 
be more aggressive than Pisces, 
as it signals the beginning of 
summer when we all start to really 
feel the heat. If you are feeling 
particularly emotional, use the 
new moon in Cancer on the 9th 
to set healthier patterns. The 
moon will be in your 5th house in 
opposition to Pluto in Capricorn, 
highlighting an opportunity 
for deep transformation in the 
emotional and practical ways you 
show care. Jupiter, your traditional 
ruler, has been transiting your sign 
over the last few months but will 
be retrograding at the end of the 
month into Aquarius. This will feel 
like a jolt back to reality, but can be 
harnessed to make great progress 
towards combining your values 
and goals.

Cancer season is here! Ask yourself: How do you feel? How do you REALLY feel? 
Cancer energy is deeply loving, and thus is not to be played with. Archetypically 
they are the entire ocean—inviting, but also subtly deceptive. You can wade in 
the shallows, but if you plan on being a true explorer you need to be prepared for 
hurricanes, rip tides, and unimaginable depths. As the sun transits Cancer this 
month we are being asked to embrace the pieces of ourselves that are passionate, 
loving, and perhaps a bit dangerous. Ride the waves in ways that cultivate your 
emotional stability while accepting that stability is not always possible. The moon’s 
activity during this time is particularly significant, as the moon is ruled by Cancer. 
The new moon on July 9th is a potent time to set intentions for emotional growth—
confront your inner storms and love them for what they are. The end of the month 
is punctuated by Jupiter’s retrograde motion moving it back into Aquarius from 
watery Pisces. We have spent the last few months processing the need for rest and 
healing on a universal level; but with this transit we will be reinvigorated to examine 
the social benefits of original thought, collective action, and radical self love.
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I love how Swiff er dusters 
remove dust, but I’d like 
to fi nd a more eco-friendly 
version. Any suggestions?
I love the way Swiff er dusters 
work too. I used to use them 
in my business for dusting. In 
order to make them more eco-
friendly, I tried washing them. 
While the Swiff er dusters didn’t 
fall apart, they did shrink into 
little puff  balls and became 
nearly impossible to get back 
onto the duster wands that 
come with the Swiff er heads. 
My solution is to make my 
own Swiff er-like dusters (I call 
them Spirit Dusters) using soft 
felt or fl eece, or to buy them 
online (you can search Etsy, 
for example). There are many 
patterns out there for making 
dusters that will fi t onto these 
wands. Not only do the felt/
fl eece dusters not fall apart 
when laundered—they actually 
work better the more they are 
washed and dried! So yeah, go 
buy some felt and fl eece!
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Isabel Ryan Theriot

TIPS FROM THERIOT

Got cleaning questions? Email me:
isabel@antigravitymagazine.com

illustrations by Ben Claassen III | @dirtfarm

My vintage satin brocade sofa 
has a big water stain on it. 
How do I get it out? 
J’adore! How beautiful. Most of 
us have experienced furniture 
upholstered in this type of 
fabric only through plastic, as 
our Maw Maws covered these 
prized pieces to keep them 
pristine. Maw Maw knows that 
brocade fabric is as lovely as it 
is delicate. Brocade is created 
by using a Jacquard loom. This 
loom weaves thread to create 
a raised pattern resulting in 
an embossed or embroidered 
eff ect. The Jacquard loom was 
a real game changer and kid 
saver when it was invented 
by Joseph-Marie Jacquard in 
the 1700s. Before Monsieur 
Jacquard invented his loom, 
kids were required to work 
long hours weaving the brocade 
fabric on a traditional hand 
loom. Bad. But I digress. There 
are two ways to tackle this, 
depending on the cleaning code 
listed on the label of your sofa (I 
taught you all about upholstery 
cleaning codes in my September 
2020 column). Most brocade 
upholstery will be listed as “S,” 
meaning only solvent cleaners 
are allowed, no water. A good 
non-moist solvent is isopropyl 
alcohol. For this method, you’ll 
need a bunch of cotton balls or a 
small white towel. You’ll want to 
test the alcohol trick on a non-
obvious area of the sofa fi rst, to 
ensure that the alcohol doesn’t 
change the color of the fabric. 
If it does, leave the job to the 
pros. If you’re clear to continue, 
pour some alcohol onto a cotton 
ball or the towel. Dab the stain 
using a slight brushing motion, 
until you see the stain start to 
disappear. Continue until the 
stain is gone. Another trick 
is to use steam. Since steam 
is a vapor made of water, you 
obviously can’t use it on brocade 
upholstery that is listed as “S;” 
you can only steam brocade 
upholstery if the tag lists it as 

What do you say when you overhear someone state that there is no time 
of the year in which a cleaner of homes should become overheated, since 
they work inside of air conditioned houses? “Ju Ly!” Get it?! I am not 
only a professional cleaner, I am also a lover and writer of dad jokes. 
And I also know that I’ve almost keeled over in air conditioned homes in 
the summertime. It’s July, and according to weather forecasters it is 97 
degrees outside today, but it feels like 107. Sometimes that a/c just can’t 
keep up. So anyway, stay hydrated... even inside! Woop woop.

“W.” If you are lucky and the tag 
has a “W” on it, do a little jig, 
because steaming is actually the 
most eff ective way to remove 
stains. But (and this is a big 
BUT) only use distilled water 
in the steamer. Plain old water 
contains minerals which cause 
water spots and rings, therefore 
amplifying your problem instead 
of eliminating it. I hope that one 
of these suggestions helps you 
get the job done.

My dog brought fl eas into the 
house. Help me!
Yikes. Fleas are a major 
bummer. In fact, aside from 
maggots, fl eas are the bugs that 
disgust me most. And as you 
probably know, fl eas multiply 
quickly and their tiny bites pack 
a highly itchy punch. Also, they 
carry diseases... so gross. There 
are a few ways to kill fl eas and 
to keep them at bay. Personally, 
I use a mixture of water, white 
vinegar, and Dawn dish soap 
(Check out the June issue to 
read why Dawn is a cleaning 
gangster). FYI—this fi rst 
remedy is for bare or hardwood 
fl oors only; no good for fl eas 
in carpet. To get started, you’ll 
need a spray bottle. Add half 
water and half vinegar, then 
squirt about two blobs of Dawn 
into the bottle. Grab a wet 
rag and a dry rag. First you’ll 
vacuum your fl oor to remove 
the live fl eas; immediately 
empty your vacuum into a bag, 
seal the bag, and put it outside. 
Now get on your hands and 
knees and spray, then wipe, 
then spray, then wipe. If you 
have hardwood fl oors, make 
sure to spray in the cracks 
really well. You can also create a 
watery death trap/bog for fl eas 
by making a mixture of half 
water and half dish soap. Fill 
a few bowls with this mixture 
and place the bowls around 
the house at night (not unlike 
vampires, fl eas are nocturnal). 
Place some lamps next to the 

bowls; the light will lure the 
fl eas in the direction of their 
watery grave. As the fl eas 
dive into the solution, they 
become trapped by its viscosity. 
Another really eff ective way to 
kill fl eas is with diatomaceous 
earth. This method is good on 
both carpet and bare fl oors. 
Diatomaceous earth is rad; 
it’s kind of like dinosaurs! 
This fi ne powder is made of 
the microscopic remains of 
fossilized algae, called diatoms. 
It’s also non-toxic to humans 
and animals. Diatomaceous 
earth kills the fl eas by damaging 
their exoskeletons. The 
abrasive powder clings to their 
tiny, hard bodies, sucks out 
all of their gooey moisture, 
and causes them to dry up and 
perish. Wicked. Salt works in a 
similar fashion, and you most 
likely already have that in your 
house. Going forward, a pretty 
and fragrant preventative 
measure is to install certain 
fl ea-repelling plants 
around your home. Various 
plants contain specifi c oils, 
compounds, and chemicals that 
fl eas hate. For example, fl eas 
despise rosemary, pennyroyal, 
chrysanthemums, lavender, and 
spearmint. Good luck!

I am not only a professional 
cleaner, I am also a lover and 
writer of dad jokes.



come from her? She told the 
story so often that it became 
almost uncomfortable, until one 
day my sister turned to me and 
asked, “Did you know she would 
have red hair?” With some relief, 
knowing that at least my sister 
understood, I said, “No, we 
just hoped.” I didn’t think my 
mother had heard it, though.

A few weeks later, my mother 
visited alone, and somehow 
the topic of my daughter’s hair 
came up. She surprised me by 
asking the same question my 
sister asked. It was then that I 
realized my mother understood 
something I did not: that family 
and history are not just genetics. 
They are the stories we tell each 
other about ourselves.

My mother is a smart woman. 
She knew I had struggled to 
get pregnant and she heard 
me clearly when I said “donor 
egg” when I announced 
my pregnancy (or if she 
misunderstood, she went to 
Google like everyone does). She 
just didn’t want my daughter to 
feel left out.

She didn’t want her to feel 
diff erent than her cousins, with 
whom my mother does share a 
genetic heritage. Telling stories 
about things they do share in 
common will help my daughter 
feel more a part of the family, 
not less.

And I realized something else 
as well—that my daughter’s red 
hair is her story now, not mine. 
Though it was important to me 
to share that she came from 
a donor egg with my family 
and my health providers, her 
genetic heritage is now hers 
alone to disclose.

So I write this column 
anonymously, not because I am 
ashamed, but because it is no 
longer my story to tell. It is hers, 
and it will be up to her who she 
chooses to share the information 
with. Perhaps one day she will 
want to correct her grandmother, 
or perhaps she will want to lean 
in close as they marvel at their 
shared genetic link.
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RAISING LOUISIANA

illustrations by Victoria Allen | @vs_illlustration

But at 38, my doctor fi nally 
told me: my eggs were no good. 
For some unknown reason, I 
had entered early menopause. 
A genetic link to my child 
was permanently closed. But 
pregnancy was not.

One of Three

The choice to use donor eggs 
was, in the end, not diffi  cult. 
What choice did I really have? 
If I wanted to honor my dream 
of being pregnant, then it was 
the only option that remained. 
There are three things needed 
to make a baby: an egg, sperm, 
and a warm belly. I could still 
provide one of those three.

Next came the choosing of 
a donor. Flipping through 
options is like looking through 
dating profiles, but with 
an extensive family health 
history. When I saw a family 
history of red hair in one, I 
was tickled by the idea that 
my child might share that link 

with my mother—though my 
mother’s traits come from our 
Irish roots, an ancestry the egg 
donor did not share.

My partner and I decided at the 
very beginning of this process 
not to hide the baby’s genetic 
background. It’s hard to know 
if I would have felt diff erently 
20 or even ten years ago, before 
genetic services like 23andMe 
became widespread. But now, 
there is no way to hide it. And 
I’ve read too many stories of 
traumatized children fi nding out 
their truth the hard way (from 
a genetic test) rather than the 
kind and loving way (from the 
parents who raised them).

So when we announced the 
pregnancy to our family, we 
immediately told them we 
were using a donor egg. I 
didn’t think to explain too 
much about what that meant 
because I was so focused on 

The writer of this month’s column 
has chosen to remain anonymous.

The fi rst time my mother 
proudly said that my daughter 
had red hair “just like me!” 
I smiled broadly at her, but 
inwardly I winced. I wondered if 
I needed to clarify again exactly 
how my daughter’s biology and 
genetics worked. Did I need 
to explain to my mother that 
though they shared red hair, it 
was not genetically the same?

Tick Tock

I struggled for years to get 
pregnant. Like many people in 
their early 30s, I thought I had 
plenty of time. I decided to start 
trying at 35 and stopped taking 
birth control.

I waited several months for my 
period to return regularly—the 
fi rst sign that maybe, maybe
something had gone amiss in 
all those years on the Pill. But 
my Ob/Gyn reassured me that 
it sometimes happens. She 
prescribed me some medication 
to help my period return along 
with medication to help increase 
egg production. Still no luck.

I was then referred to a 
reproductive endocrinologist, 
and that’s when it got really 
intense, and really expensive. 
It’s hard not to wonder—
when you are going through 
transvaginal ultrasounds 
every three days and sticking 
yourself with needles multiple 
times a day, all while spending 
thousands of dollars on a 
percentage of a chance—if you 
are making the best decision.

Maybe adoption is a better 
option? And it defi nitely is for 

some people. But as my partner 
and I looked into adoption 
more (in case IVF didn’t work 
out), I realized adoption comes 
with its own diffi  culties too. 
I was taking out loans to pay 
for the IVF, but adoption is 
also expensive. I would likely 
need better fi nancial footing 
if we wanted a prospective 
birth mother to choose us. 
Adopting older kids from foster 
care is an option, but one best 
suited to parents with lots of 
extra time to handle some of 
the challenges that can come 
up—extra time we did not 
have. And though I felt selfi sh 
admitting it, I really wanted to 
be pregnant. I wanted to know 
what it felt like to grow life in 
my own body.

the excitement of finally being 
pregnant!

A Mother’s Intuition

When my little miracle was 
born, she looked nothing like 
me, but she was perfect. And 
she did have a full head of 
beautiful strawberry blonde 
hair. All the nurses cooed over 
how pretty it was. It’s still the 
fi rst thing anyone who sees her 
comments on.

From the start, if my mother 
was around whenever 
anyone met my daughter, she 
immediately launched into a 
story about our family’s red 
hair. How it came from her 
grandmother, but though she 
and her sister had red hair, 
none of their children did, and 
none of the other grandkids did 
until my daughter. It made me 
both delighted and worried.

Did my mother not understand 
that the red hair didn’t actually 

DETERMINED GENETICS

At 38, my doctor fi nally told me: 
my eggs were no good. For some 
unknown reason, I had entered 
early menopause. A genetic link 
to my child was permanently 
closed. But pregnancy was not.
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Ian Willson | @hotplantsnola
DIRT NERD

illustrations by Rachel Speck | @tropicalgothprints

Questions for the Dirt Nerd? Email 
ian@hotplantsnursery.com.

As the summer sun summons ever 
more vegetal monstrosities from 
their slumber deep beneath our 
unassuming soils, this month we 
continue our exploration into some 
of the more rampant weeds that love 
to run wild through our gardens, 
uninvited but not necessarily 
entirely unloved. It is July and for 
the next two months, if you are 
growing food, fl owers, or anything 
else, you are also growing all manner 
of plant that you didn’t ask for 
alongside them, and you will either 
have to accept their place in your 
world or labor for hours every week 
under the high and humid sun to try 
and make this garden microverse 
you’ve curated so boldly bend to 
your will. Your call, I’m not here to 
tell you how to live your life. Good 
luck out there.

Oxalis (Oxalidaceae)

You do not win with oxalis because 
you cannot win with oxalis. Like 
giant cockroaches in the Southern 
summer, you can only accept oxalis’ 
inevitable place in the life and 
society of your garden.

Virtually impossible to pull up from 
the garden, oxalis blessedly only 
graces the typical New Orleans 
landscape from mid-autumn to mid-
spring, dying back into tiny nodules 
that riddle the middle-depths of 
your soil for the hotter months of 
the year so as to make way for other 
noxious weeds.

Fortunately, oxalis is actually a 
very tasty treat, reminiscent of tart 
grapes dipped in lemonade then 
dried and fl attened into clover-
like copycats. Truly, they are an 
amazing addition to any salad; and 
purportedly when steeped in water 
and mixed with sugar they make for 
a killer lemonade substitute. There 
are delightful purple ornamental 
varieties of the plant available at 
your local garden center, and we 
even had a failed fancy restaurant 
here in the Bywater that bore (well, 
the building still bears) its very 
name, vindicating and validating the 
relativity of the term “weed” with its 
chosen homage.

Medicinally, the high oxalic acid 
content in oxalis (see what the 
English language did there?) can be 
used to treat a wide and disparate 
variety of ailments, including UTIs, 
snakebites, hookworms, and scurvy. 
Now imagine a pirate suff ering from 
all these ailments simultaneously, 

rolling around in your fi elds of 
oxalis, eating it up by the handful, so 
grateful, yar.

Clover (Trifolium)

I am only writing about clover 
to shame the lawn-loving 
monocropping dweebs of the 
universe who would fi nd in their 
dark shallow hearts a hatred for this 
helpful little plant just for being in 
their yards.

Clover is a boon to any ecosystem 
small or large and should be treated 
with love and respect under pretty 

much any and all circumstances. 
Smart farmers know this: Clover is a 
primary cover crop. It is a nitrogen 
fi xer, meaning it pulls plants’ most 
desired nutrient from the air and 
infuses it into the soil for future use 
by non-nitrogen fi xing plants, which 
is most plants.

Clover also brings all the bees to 
the yard with its tasty little fl uff  
ball fl owers, feeding pollinator 
populations with ease and subtle 
beauty. And of course they 
bring good luck and hours (or 
at least minutes) of screenless 
entertainment for children seeking 
luck far and wide, drawing them 
closer to the natural world on their 
search for prosperity and thus 
fi nding it, even if the four-leafed 
clover remains elusive.

Clover is not a weed and you should 
count yourself lucky if it graces you 
with its presence.

Cat’s Claw (Uncaria tomentosa)

If it appears in your yard, you need 
to do your best to destroy it before 
it destroys your house. To my 
mind, Cat’s Claw is the single most 
invasive and destructive plant in 
New Orleans; although if you’re not 
a homeowner or don’t have a vested 
interest in your home’s integrity one 
way or another, I reckon you can 
just enjoy it for its beauty. The way 
its vines weave into and around old 
structures is romantically evocative 
of the kind of post-human dystopian 
urban landscape I want to live in 
on the other side of our world-
destroying present reality. The 
fl owers are pretty cute too.

Cat’s Claw pretty much only thrives 
in the liminal spaces between dirt 
and structure, so in terms of growing 
food, Cat’s Claw very infrequently 

gets in the way. Also, even though it 
should be discouraged from living 
here, the bark of Cat’s Claw is an 
exceptionally potent medicinal. It 
has fi ercely antiviral properties, 
and has been shown in the scientifi c 
world to have potential uses against 
Alzheimer’s, cancer, and arthritis. 
It’s also great for a variety of butt 
and butt-adjacent stuff , from ulcers 
to colitis to hemorrhoids to parasites 
to leaky bowel syndrome.

It is very hard to kill. But you have to 
try. And when you do, save its bark to 
honor its life and extend your own. 
Ouroboros y’all.

Torpedograss (Panicum repens)

I would love to go on another anti-
lawn guy rant here and shame the 

single-grass-species-loving gas 
huff ers of the universe for being 
against this particular plant in 
their yard. But every now and 
again the enemy of my enemy is 
also my enemy, and so it is with 
Torpedograss.

So named because of the sharp 
points it uses to emerge forcefully 
from the ground with expedient 
force, this grass was introduced to 
the United States as a forage crop 
sometime in the 19th century, and 
it has been wreaking havoc on 
the American South ever since, 
especially in wet, low areas such 
as coastal Louisiana and, well, all 
of Florida.

Torpedograss has a rhizomatic 
growth pattern, meaning it shoots 
long shoots underground that then 
sprout out grass tufts skyward, 
and as such is decentralized 
and very hard to kill. Also, its 
aforementioned namesake spikes 
can poke right through weed cloth, 
newspapers, and even cardboard. 
It is also a huge fan of fi nding its 
way into raised garden beds and 
claiming the whole space in a 
borderline irreparable fashion.

Tearing up this weed can be very 
satisfying, but rarely will you be 
able to decimate it entirely by 
doing so. I would recommend 
burning it with a weed torch if you 
want to stay organic, or covering up 
Torpedograss-infested spaces with 
cardboard and growing over top of 
it on fresh dirt, even while knowing 
full well that a few seasons deep, 
the Torpedograss will find its way 
back to you.

There is nothing good about this 
plant. I won’t recommend using 
glyphosate to kill it because it is 
against my religion. But there 
is no reason to keep it around if 
you can fi nd a way to get rid of 
it. Keeping your garden full and 
diverse with plants that won’t allow 
Torpedograss room to breathe is 
your best healthy bet for creating a 
microclimate without this foreign 
and unstoppable scourge ransacking 
your ever-loving garden beds.

WEED (PART II)

For the next two months, if you are 
growing food, fl owers, or anything else, 
you are also growing all manner of plant 
that you didn’t ask for alongside them.
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TALES FROM THE PEN
by Leather | Jacorey Demond James

This is the final installment from our correspondent “Leather,” who was 
previously incarcerated at the Orleans Parish Prison and then transferred to a 
facility in Ferriday, Louisiana. Since January 2020, we have published hand-
written letters sent to us by Leather, with minimal edits for clarity and format. 
He was released last month and is now staying with family in Texas. After his 
release, Leather wrote us the following: “I want everybody who have followed 
me in my journey while I was in jail [to know]: thanks so much for allowing me 
to give you some insight on what really happens behind the wall. I want to say 
thank you so much, but our journey has ended. I hope y’all stay out of trouble, 
stay safe, and continue to follow ANTIGRAVITY and lookout for maybe more 
articles from me in the near future. So on behalf of me and my ANTIGRAVITY 
family, love y’all so much and peace and blessings be upon you 4 life.”

MUSLIMS IN PRISON

First off I’d like to start this 
article by simply saying “Ash 
hadu an la ilaha ilallah, wa ash 
hadu anna Muhamdan Abduhu 
wa rasuluh.” What that says is 
“I bear witness that nobody is 
worthy of worship except God, 
and I bear witness that the 
prophet Muhammad is his last 
servant and messenger.” Next 
I’d like to greet all of my beloved 
brothers and sisters with the 
sweetest greeting known to 
mankind, “Assalamu-alaikum.” 
That simply means “Peace Be 
Upon You.”

Now today I will attempt to help 
enlighten our readers about 
Islam and Muslims in prison. 
Now if you’re anything like my 
mother was, you probably think 
that all Muslims are terrorists 
and hate Americans but that’s so 
far from the truth. The truth is 
most Muslims are real humble 
people. If you ever meet any 
Muslims you’ll see they’re kind, 
joyful, honest, and generally 
good people. Now in prison a 
lot of brothers convert to Islam 
and become Muslims. Muslim 
simply means one who submits 
his or herself to the will of God. 
Now a lot of brothers in prison 
that I’ve met, that come from all 
types of religious backgrounds, 
come to prison and realize that 
they want to get closer to God, 
and the best way to do that is to 
find religion or find their Higher 
Power. Now most people I know 
are raised Christian or Catholic, 
only because most people follow 
what their parents believe 
in. But once in prison a lot of 
inmates, the ones who want to 
do better or want to change their 
life around, often realize that the 
best way to do that is to get right 
with God, and to be forgiven for 
their sins is to find their way 
back to God.

Now for me I never really 
understood the Bible. So when 
I first came to jail, I was really 
trying to find myself, because I 
never wanted to come back to 
this place. So I prayed and cried, 
prayed and cried all day. For the 
first time in my life I picked up 
the Bible on my own and started 
reading and asking God to show 
me the way to salvation. I spent 
all my time reading the Bible, 
trying to be the best Christian, 
mainly wanting to please my 
mother by learning the Bible 
front to back. I knew it would 
make her happy.

But in the process I met an old 
guy who asked me if I knew 
anything about Islam or Allah. I 
got angry when he told me that 
Jesus wasn’t my savior. This guy 
was crazy, this dude was basically 
telling me that everything I was 
taught as a child, everything 
that my mother told me, was a 
lie. Can you imagine what this 
did to me mentally? So one day 
I asked him who the hell was 
Allah, and he told me Allah was 
the true name for God. I had 
never heard anything like this in 
my life. So of course I wanted to 
learn more. One day he gave me 
a Quran, and the only reason I 
wanted to read the Quran was so 
I could show him that the book 
he was reading (the Quran) was 
crap compared to the Bible. But 
as I started reading the Quran, 
looking for imperfections and 
flaws, I couldn’t find any. And as 
time went by I started finding 
myself more and more interested 
in what I was reading. Then one 

day I decided to go to Taleem (a 
Muslim call-out) and when I did I 
found myself enjoying what I was 
hearing. So I kept going, and the 
more I went the more I liked it.

I learned that the Quran was 
the final revelation from Allah 
and the Quran teaches the 
same message that all the other 
books taught, but the difference 
with the Quran from the other 
holy books is Allah promised to 
protect it to the end of time to 
make sure it stayed free from 
corruption or innovation. And 
so far Allah has kept his promise, 
because not one word has been 
changed in the Quran in over 
1400 years. That’s the first 
miracle of the Quran.

Now I started really studying 
the Quran, and it wasn’t long 
before I decided that Islam was 
the religion for me. So shortly 
afterwards I decided to take 
my shahada, to declare that I 
believe in the oneness of Allah. 
Now most of the inmates like 
myself, I never really understood 
the Bible. I understand the 
Quran. But Muslims believe that 
everybody is responsible for their 
own sins and that’s also what I 
believed. Christians believe that 

Jesus died for everyone’s sins. 
Muslims believe that if you do 
wrong, you get punished and if 
you do good you get rewarded.

Muslims are required to 
complete five obligations and 
this is the foundation of their 
belief. I’ll tell you what they are, 
in order to be a Muslim. It’s really 
simple. The first thing you must 
do to be a Muslim is to openly 
declare in front of three Muslims 
that there’s only one God three 
times, that’s your shahada. Your 
second obligation is to perform 
salat: the Arabic word for prayer. 
Muslims pray five times a day. 
Now the third obligation for a 
Muslim is zakat, the Arabic word 
for charity. In Islam charity isn’t 
always money. For a Muslim, 
charity is performed by simple 
acts of kindness. For example, 
if I open a door for someone, 
or if there is a tree blocking a 
walking path and I move the 
tree off the path so others can 

pass, I just performed zakat and 
Allah would be pleased with me. 
Now the fourth obligation for us 
Muslims is Ramadan. The month 
of Ramadan is the time when 
the Quran was revealed to the 
prophet Muhammad. It’s when 
Muslims fast for 30 days. Now 
some people think it’s hard to fast 
for 30 days because they think we 
don’t eat all day during the fast, 
but that’s not the case. It’s really 
pretty easy. During Ramadan we 
eat in the morning before the 
sun comes up, say our morning 
prayer and that starts our fast, we 
refrain from eating and drinking 
until the sun goes down, then we 
break our fast, then we go about 
our day. And the last obligation 
for a Muslim is the Hajj. The 
Hajj is when Muslims take the 
pilgrimage to the holy city of 
Mecca only if you can afford to 
make the trip.

There is so much I can tell you 
about Islam it would probably 
take up this whole month’s 
magazine, so I leave all my 
beloved brothers and sisters as 
I came with the best greeting 
ever heard:

Assalamu-alaikum,
Leather

This month we welcome Jacorey 
Demond James (he prefers to 
have his full name published), who 
is currently serving in the same 
Ferriday facility as Leather (and 
who was referred to us by our 
previous incarcerated columnist). 
The following has been transcribed 
(with minimal edits for clarity and 
format) from handwritten letters. 
Because of barriers that restrict 
and complicate communication 
with people in prison, we 
are unable to independently 
corroborate claims herein.

At age 19 most young adults leave 
home for college, a job, etc. But 
in my case I was forced to leave 
for an institution or jail. In the 
following pages I give you the 
ins and outs of growing up in 
jail. Around six months after I 
turned 19 I was arrested for armed 
robbery and a plethora of other 
charges. After being in my parish 
jail (EBR) for about nine months 
I took a plea deal in court to serve 
a 10 year sentence for my charges. 
I was only two months into my 
20s with 10 years hanging over 
my head. About two weeks later 
I was shipped to a DOC facility 
(TENSAS). When entering my 



other inmates because I didn’t 
bow down. Later on that day, a 
couple older inmates brung me 
my phone back telling me, “You 
got heart, youngin. You need that 
back here.” I took my phone and 
said, “Bet, thanks.”

I stayed at that facility around 
six months, and was shipped to 
another facility (Jonesboro), 
where I stayed over three years. 
In those three years I learned a 
lot about being behind bars, such 
as: All a man has is his word; if 
you say something, stand on it; 
show respect to receive respect; 
respect every man’s space; don’t 
play/joke with freeman; don’t 
borrow anything you aren’t 
certain you can pay back; stay 
away from gambling and punks; 
never back down, and so much 
more. At this time I’ve been in jail 
seven years and three months, 
been to 14 diff erent facilities, 
stabbed and been stabbed, but 
I’ve become a man behind these 
walls. I think diff erent, move 
diff erent, and want diff erent 
for my life. I have less than two 
years left now. Almost done. I 
can’t fathom going through this 
process again. So I must learn 
from my mistakes and correct as 
many as possible. I’m now almost 
27 years old and I’ve grown up 
in jail.
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dorm, I sat all my belongings on 
an empty rack, and went to the 
phone to let family know where 
I was. While trying to place a 
call, I was approached by an 
older inmate who asked me “Aye 
youngin, that you in bed 76 on top 
of me?” I responded, “Yeah I think 
so.” He replied, “Come holler at 
me right quick.” I said, “OK let me 
call home real quick,” thinking 
to myself, damn what I done did 
already? He said, “No, come now.”

Me thinking I did something 
wrong, I hung the phone up and 
walked with him to our rack. 
When we get there he has the 
whole bottom rack covered in 
bedsheets, what we call a tent. 
He told me, “Go ahead, handle 
your business.” I responded, “No 
thanks Unc, I’m good.” I guess 
he noticed my fear so he took 
one side down, lifted his pillow, 

bought me a cell phone, and to be 
honest, jail wasn’t that bad, so I 
thought. The night before while 
asleep, another inmate phone 
had gotten caught up with the 
freeman [anyone on premises 
not incarcerated]. Me being a 
Fresh Fish (new to jail), someone 
took my phone off  the charger 
and told me to come to the back 
and die about it. Now I’m not the 
biggest baddest person walking, 
but I’m not scared, so of course 
I went to the back to fi ght, but 
fi ghting wasn’t on his mind. He 
pulled a homemade shank on me. 
I ended up getting cut in the eye, 
but my celly came and broke us 
up because I had no weapon. He 
told the other guy to give me a 
fair shake. So dude put the shank 
down and we had a fi st fi ght. I 
won’t say whether or not I won 
the fi ght, because I won more 
than that. I got respect from 

and pulled a cell phone out, told 
me I could sit down and call my 
people to let them know what 
was going on and where I was. 
I reluctantly did as he said, got 
my moms on the phone, told her 
what I needed to tell her, and 
returned my celly’s phone.

I had been on a van for hours so 
I wanted to shower and sleep. So 
that’s what I did. Around 2:30 
a.m. I had to use the bathroom so 
I jumped down, and while doing 
so I knocked my neighbor’s tent 
down. What I saw surprised me: 
it was two older inmates breaking 
down what looked like a pound of 
weed. I stood there frozen. One 
guy asked me, “Say youngin, you 
smoke?” I managed to say yeah 
I do. He reached and grabbed a 
handful of weed and handed it 
to me, told me to grab that I.D. 
clip and put that sheet back up 
for me. I did as I was told and 
jumped back in bed, forgetting I 
even had to use the restroom. I 
took some paper that comes on 
tissue rolls and rolled a nice stick 
of weed and smoked, thinking to 
myself, “Damn how they get that 
in here?” I must’ve passed out 
smoking because I was awakened 
by chow the next morning.

After about two weeks I was in 
the fl ow of things. I even had 

FOR THE RECORD
by Marisa Clogher

illustration by Sadie Wiese @s.wiese.art

On June 8, the City Council held a meeting regarding the emergency 
rental assistance program, which launched February 15 and was cut 
off  in late May, received over 12,000 applications, and from which only 
$6.2 million has been disbursed of the $11.6 million funds available. 
The application process for the program was recently closed, but 
after hearing public comment, Marjorianna Willman, the city’s 
director of housing policy and community development, agreed to 
reopen applications—but couldn’t guarantee further funding. City 
Hall chambers having recently been reopened to the public, many 
gave in-person testimony. There were 26 public comments submitted 
electronically as well. Of those who gave in-person testimony, 
many were Spanish speakers whose comments were translated by 
a volunteer, as the City Council did not have a Spanish language 
interpreter available. A selection of comments:

I think that so much of this 
problem has originated in the 
lack of language justice. When 
two people meet and we can’t 
understand each other a lot 
of times we get frustrated and 
we don’t meet our goals. And 
sometimes we’re not as cordial 
or as friendly as we ought to be. 
Unfortunately there are many 
employees who forget that they 
are public servants and they do 
not attend well to those who 
do not speak their language... 
I think if you want there to be 
justice in this process, there has 
to be language justice, and you 
must contract more staff  to be 
able to tend to the applicants in 
an adequate manner.1

In February I was operated on 
on my gallbladder. I owed my 
rent in October. I had money 
that I still owed from when 
I left my ex-husband... After 
all that, the pressure of trying 
to be able to make rent... I 
had a cerebral stroke on the 
right side of my brain... I was 
speaking with my landlord and 
he’s giving me time to be able 
to pay him. But the problem is 
that he doesn’t want to accept 
the City’s rental assistance 
program, he wants to receive 
the money from me in cash.2

This illustrates the need in this 
City for affordable housing 
which is rapidly disappearing 
due to several factors, one of 

which is the Airbnb industry 
that has been allowed to take 
over whole neighborhoods... 
You’re having a program to 
help folks who have been 
affected by the very policies 
created by the City Council and 
the mayor that are harming 
people who rent here.3

I stayed down the street for 4 
months. I was put out 11/2 ‘cause 
she sold the building. Now I’m 
running back and forward... I’m 
just tryna’ fi nd somebody who 
can point me to where I can get a 
house at. I’m tired.4

1 Santos A.
2 Lisa M.
3 Elizabeth C.
4 Donald C.

Follow instructions at
council.nola.gov to submit public 
comments, or attend a meeting in 
person. Interested in reading all 
comments after a meeting? You 
can email your councilmember or 
fi le a public records request.

Got a message to broadcast? 
ANTIGRAVITY is currently 
offering hella cheap ad 
rates. Email advertising@
antigravitymagazine.com for 
more info!
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Following a year of mass death 
and mass unemployment, the 
city is settling back into its own 
normalcy—where evictions 
breed profit and crime is in 
the limelight. While the adage 
goes that nothing is certain 
but death and taxes, equally 
axiomatic here is that nothing’s 
guaranteed but evictions and 
jail. Luckily, two organizations 
have been keeping an eye on 
how the courts are treating 
people during these times: Court 
Watch NOLA and Jane Place.

Before the pandemic, housing 
rights organization Jane Place 
Neighborhood Sustainability 
Initiative (JPNSI) piloted an 
eviction court watch program, 
training volunteers to collect 
data while observing eviction 
proceedings. This project 
followed the publication in 2019 
of their report New Orleans’ 
Eviction Geography: Results 
of an Increasing Precarious 
Market. During the pandemic, 
first the City supposedly halted 
evictions, then the CDC issued 
a moratorium, but evictions 
have continued illegally and 
via loopholes regardless. When 
First City Court reopened, it was 
met with resistance—protesters 
shut the court down for the 
day. While our elected officials 
publicly debate where City Hall 
will move and tough-on-crime 
enters primetime on cue for 
fall elections, the true workings 
behind courtroom doors remain 
largely outside of the public eye.

While JPNSI’s program is the 
first in New Orleans to focus on 

eviction court, it is not the only 
court monitoring program in the 
city. Since 2007, Court Watch 
NOLA has sent volunteers 
to Criminal District Court, 
Magistrate Court, and Municipal 
Court to make observations and 
collect data. These two court 
monitoring programs each have 
their own sets of methods and 
recommendations, but they 
share one crucial belief: that 
the simple act of observation 
changes the dynamic of a 
courtroom. “Everything changes 
when there’s a court watcher 
in the court—everything,” 
said Simone Levine, executive 
director of Court Watch NOLA.

JPNSI began monitoring in 
September 2019 and paused it on 
March 12, 2020. Their report on 
data collected during that period 
found that “82.2% of tenants 
facing eviction were Black, 
with 56.8% of all tenants facing 
eviction being Black women” 
and that the majority of evictions 
filed were for just one month’s 
missed rent. Their data collection 
filled an important void. “Court 
records do not include any 
demographic information, 
nor do they reflect any of the 
conversations or proceedings 
that arise in the courtroom 
among judges, attorneys, tenants, 
and landlords,” said Russell 
Moran, interim program director 
at JPNSI.

The findings of Court Watch 
NOLA’s 2019 report (“Courts 
In Review”) are also disturbing. 
The organization found that 
the drug testing lab in Criminal 

District Court, which is 
physically in the courthouse, 
“does not follow scientific best 
practices when doing drug 
screens, failing to adequately 
confirm test results and avoid 
false positives.” In a review of 11 
cases, nine led to arrests based 
on questionable test results.

But getting updated information 
for their new report (“All Eyes 
On Justice”) documenting 
2020 was not easy. Levine says 
it was difficult to even find out 
fundamentally how the courts 
were operating. “There were so 
many contradictory orders back 
and forth: courts being closed, 
courts requiring defendants to 
appear but nobody really knew 
when, whether a subpoena was 
served or not was a really big 
question.” On March 16, 2020, 
Magistrate Court (which is where 
first appearances happen and 
where bail is set) began holding 
first appearances via Zoom, but 
Judge Robin Pittman denied 
court watchers access to viewing 
proceedings. As Court Watch 
NOLA began collecting research, 
they found there was nothing 
legally or constitutionally 
that should have denied them 
access to the courts. The week 
of March 16, 2020, the judges in 
Criminal District Court voted to 
deny court watchers and media 
access to Zoom proceedings, 
refusing to share a rationale or 
disclose how individual judges 
voted. Individual judges reached 
out to Court Watch NOLA to 
express that they disagreed 
with the decision, but because 
the vote was private, there was 
no way to confirm or deny that 
information. Levine points out 
that this epitomizes the lack of 
transparency in the legal system. 
“You have these elected officials 
who take a vote, who then don’t 
share the vote.”

The Court Watch NOLA report 
shares that while Municipal 
Court granted access to bail 
hearings to court watchers nearly 
immediately, they never gave 
defendants the option to appear 
by Zoom. Municipal Court—
which handles smaller, non-
felony offenses, including traffic 
matters—closed public, in-person 
proceedings in late March after 
not requiring masks from March 
16, 2020 to March 20, 2020, when 
New Orleans was an early hotspot. 
One deputy constable later died 
from COVID-19 complications. 
When Municipal Court reopened 

in June, defendants were again 
not given the option to appear 
by Zoom. This forced people to 
make the difficult decision to 
risk their health to show up for 
misdemeanor charges, or risk 
being arrested for not showing up. 
Judges continued issuing failure 
to appear warrants throughout 
the pandemic, with at least 62 
issued in the period from March 
16, 2020 until the end of the year.

In August, when Marissa 
Hutabarat and Sara Lewis were 
vying for judgeship of First 
City Court—which oversees 
evictions—neither had visited 
and assessed the conditions in 
the court since it was reopened. 
According to census data, in 
New Orleans about 14% of the 
population is over 65 and about 
10% of the population has a 
disability. People with disabilities 
are more likely to be poor, Black, 
and elderly; these are the same 
people being evicted at higher 
rates and not receiving adequate 
support. Routine sweeps of 
encampment sites for houseless 
residents have also continued 
throughout the pandemic, 
sweeps in which NOPD takes 
and disposes of the belongings 
of unhoused people. Virtual 
hearings, which are available 
at request, assisted people with 
disabilities and those especially 
at-risk of developing severe 
symptoms if they contracted 
the virus. The only time eviction 
court was closed during the 
pandemic was in the first few 
months when the courthouse 
itself was physically closed. 
According to Moran, some 
proceedings have happened over 
Zoom, but as time goes on that 
number has dwindled.

What is to be Done?

In a year when a respiratory 
virus made densely packed 
rooms exceptionally dangerous, 
Criminal District Court saw a 
stark decrease in plea bargains, 
causing a bottleneck. Some 
speculated that the backup was 
because of the lack of jury trials, 
but according to Court Watch 
NOLA’s report, the answer is 
that the district attorney (DA) 
simply wasn’t offering pleas. “We 
found that our previous district 
attorney, Leon Cannizzaro, had 
just not been offering pleas at 
all,” said Levine. “So if you had a 
new arrest, oftentimes you just 
didn’t receive a plea.” The report 
notes that another possible 

Court is in Session—and 
Under Observation
by Marisa Clogher    illustrations Luke Howard
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explanation was defendants 
waiting to see what a new DA 
would off er them because 
Cannizzaro’s sentence off ers 
were so harsh. One court watcher 
is quoted in the report as noting 
multiple lawyers “questioned 
whether [Cannizzaro] wanted to 
resolve any cases before the end 
of the year.”

After the CDC issued an eviction 
moratorium in September 
2020, evictions didn’t stop; 
JPNSI has observed more than 
1,200 eviction proceedings 
since October 2020. “Since 
the pandemic started, eviction 
fi lings have shifted away from 
non-payment of rent to lease 
violations as a way for landlords 
to bypass the CDC moratorium,” 
said Moran, “and those that 
are for non-payment are now 
for multiple months of rent 
as tenants struggle fi nancially 
through the pandemic.” 
JPNSI’s report found that 
most renters did not have legal 
representation—less than 7% 
of cases observed—but those 
who did fared substantially 
better (64.5% of tenants without 
representation were evicted 
whereas 14.6% of tenants with 
representation were evicted). 
None of this data includes 
illegal evictions that happen 
outside of the court system. 
In late July, one group took 
it upon themselves to close 
eviction court. Renters Rights 
Assembly shut down eviction 
court by physically blockading 
the entrances. Protesters 
blocked dozens of people from 
entering the courthouse, some 
chaining themselves together 
and forming an impenetrable 
wall. This happened in response 
to the inhumanity of evictions 
and also in response to the City 
hiring former short-term rental 
operator Peter Bowen to lead 
land use regulation.

Reports contain information 
about individual judges and 
their biases and practices that 
voters should certainly be 
aware of. Beyond that, both 
reports conclude with concrete 
recommendations. “The work 
to address the eviction crisis, 
which existed before the 
pandemic, needs to be done 
at the state level because state 
landlord-tenant laws govern the 
eviction process that burdens 
renters here,” said Moran. 
Some of the reforms JPNSI 
are hoping for include a 10-day 

grace period for renters to pay 
in full before a landlord fi les for 
an eviction, replacing 10-day no 
cause evictions with a standard 
30-day notice, ensuring that a 
fi ve-day notice really means fi ve 
days, not immediate eviction if 
the lease has a clause that waives 
the fi ve-day notice, and judicial 
fl exibility for tenants with 
serious hardships.

Court Watch NOLA’s 
recommendations this year 
include making a detailed 
emergency plan for public 
access to the courts, continuing 
to allow virtual access to the 
courts, making all court dockets 
available online, and ensuring all 
attorney-client phone calls are 
not recorded. The Orleans Parish 
Sheriff ’s Offi  ce became a part of 
the Securus THREADS program 
which allows phone calls from 
prison, including some attorney-
client privileged calls, “to become 
part of an enormous database 
of recorded prison calls, phone 
records, and billing names and 

addresses” of anyone contacted. 
Securus Technologies is a prison 
communications company that 
has faced multiple class action 
lawsuits and paid millions of 
dollars in settlements for illegally 
recording and storing attorney-
client privileged phone calls.

Newly elected DA Jason 
Williams agreed to adopt 
many of Court Watch NOLA’s 
recommendations, but did not 
agree to document each time 
these phone calls were turned 
over to his offi  ce. “The DA’s 
offi  ce doesn’t know which one 
is an attorney phone call that 
they’re not supposed to be 
listening to; the only way they 
can realize this is by listening 
to it,” said Levine. “So what we 
asked District Attorney Williams 
to do is once he realizes that this 
is an attorney-client phone call, 
please document it so we know 
how bad and how prevalent 
the problem is, and then turn 
it over to us at Court Watch 
NOLA and to the ACLU, to 

Orleans Parish Prison Reform 
Coalition (OPPRC), and Eye 
on Surveillance, all groups that 
are doing work around this 
issue. And he did not adopt the 
recommendation; he refused the 
recommendation.”

Out of Order

Moran says that barring specifi c 
scheduling issues, JPNSI 
“currently has monitors in court 
every day that Orleans Parish 
eviction court is in session.” 
They do not currently wear 
any identifying badges (Court 
Watch NOLA observers wear 
yellow lanyards), but they are 
present and collecting data 
on tenant demographics, legal 
representation, reasons for 
eviction, tenant habitability 
concerns, tenant complaints 
of COVID-related fi nancial 
hardships, CDC moratorium 
compliance, the behavior of 
specifi c judges, and the results of 
the proceedings. Their goal is “to 
improve outcomes for renters 

in eviction court.” Previously 
set to expire June 30, the CDC 
moratorium was recently 
extended through July for “one 
fi nal month.” JPNSI currently 
has about ten volunteers, 
but they’re training more in 
anticipation of the wave of new 
and backlogged cases.

In 2020, Court Watch NOLA 
had over 150 volunteers who 
monitored Criminal District 
Court, Magistrate Court, and 
Municipal Court. Volunteers 
are provided with training to 
help them understand the larger 
process of how a case goes from 
an arrest, to an incarceration, 
to bail, to a conviction, to 
sentencing—which oftentimes 
means life sentencing. Levine 
says, “We really break down 
these large, hard-to-grasp 
concepts that we think are 
intentionally hard to grasp. 
Because once you break it 
down... then those community 
members can then educate 
their community about what’s 

really happening.” Observers 
in both programs are trained to 
remain silent and unobtrusive. 
“Something we also do is we 
monitor individual cases, and 
we’d love your readership 
to know this,” she says. “If 
there is a defendant who feels 
a great concern toward his 
or her lawsuit or his or her 
prosecution, or if there’s a crime 
survivor who has great concern, 
then we will sit in the court and 
monitor that.”

For Levine, the confl ict at hand 
is not about criminals versus 
the victims or the prosecution 
versus the defense but rather 
insiders versus outsiders. She 
says that insiders want harmful 
practices to continue. “The way 
that it is benefi ts them. They 
get salaries out of this process, 
it’s life as usual, they have their 
own language.” The processes 
for moving through the court 
system are notoriously opaque, 
and there’s a lot of money to be 
made from prisons and land. 
While bail bondsmen and real 
estate developers funnel money 
into their pet judicial candidates, 
the people moving through 
these systems are further 
dehumanized, with fees piling up.

Just as the simple act of 
observation changes the 
dynamic of a proceeding, 
both JPNSI’s eviction court 
monitoring project and Court 
Watch NOLA hope their 
research has a real world 
impact. “We try to stick a spoke 
in that wheel of the machine 
that keeps on going and going 
and going and going and really 
stops for nobody, and really 
causes trauma to not only 
crime survivors and not only 
to defendants but all of their 
families,” Levine says. “This 
sort of reverberation of causing 
harm throughout all this larger 
community—and how are we as 
a community going to survive 
that process?”

JPNSI and Court Watch NOLA each 
have their own sets of methods and 
recommendations, but they share 
one crucial belief: that the simple 
act of observation changes the 
dynamic of a courtroom.

For more information on JPNSI 
and Court Watch NOLA, including 
downloadable PDFs of their 
complete reports, go to jpnsi.org
and courtwatchnola.org.
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Do you have any favorite pieces 
from your last show? What do 
you like about them?
No. I don’t have any favorites, not 
really. [laughs] Once a show is over 
I’m thinking about the next thing. 
I’m working on a new drawing now.

Could you talk about how a 
painting comes together? What 
draws you to a particular scene?
I just ride around and see what 
interests me. I have a small camera 
in my car, so I can just hop out. 
Sometimes I would go on site and 
do little sketches. I used to be able 
to take a folding chair and sit on the 
street and sketch, but it’s not safe 
to do that anymore. In some areas, 
I’ve had older people come out 
of their houses to tell me, “Don’t 
sit out here, it’s not safe.” And of 
course, with the coronavirus, we 
also have had to be careful about 
exposure. For this one, [pointing 
to her painting The Hot Spot] I just 
saw this wall, and I don’t know 
exactly where that is, but I think 
it’s on Simon Bolivar. And these 
two men were working on this car 
and I said, “Would you just stay 
there?” because they made a great 
composition. Sometimes people 

by Alena Cover

say, “No, I don’t want to be in any 
painting.” But lots of times they say, 
“Yeah, what do you want me to do?” 
I just liked that sign, and the colors 
worked out great. He really was in 
a yellow shirt, and there’s a red car 
there, and it picks up the colors in 
the sign. And I love painting cars, 
I really do. I love painting cars as 
much as painting buildings. I like 
the contrast between the old and 
the new. I know a lot of people like 
to leave them out of street scenes, 
but it’s part of our life. I like putting 
them in.

How do you decide what medium 
to work with?
I love my watercolors, and I don’t 
work that much in oils now because 
I have to stand up to paint in oils, 
and my knees are not in great 
shape—that’s aging. With the oils, I 
stand up to do them on an easel, but 
the watercolors are easy because 
I have a big drawing table, and I 
can sit down on a stool. But I like 
working in both mediums, and I like 
doing pencil drawings.

You grew up in New Orleans? 
What part of town were you in?
Yes. I was born in New Orleans and 

Walking through the rooms of LeMieux Galleries, Shirley Rabe’ Masinter 
points to her works and tells me a bit about making each one. When I ask 
her how she chose the subject for any particular painting, her answer is 
invariably, “I just liked it.” When she talks she comes off as no-nonsense and 
playful at once. Her work gives the same impression. The linework is sensible 
and straightforward, while the images themselves communicate a sense of 
fun. A 2018 watercolor called Regular Flavors shows a close-up view of a 
sign outside a snowball stand displaying two side-by-side but separate lists 
of “regular” and “special” flavors. A 2016 pencil drawing called Park Here 
shows the exterior of a parking garage with a massive sign bearing those 
instructions running down the center. In her art she pays close attention 
to whatever calls to her, to whatever she feels like. Her paintings show 
storefronts, current or shuttered; houses, inhabited or empty; street corners, 
peopled or quiet—all rendered with precise, attentive care. Rabe’ Masinter 
grew up in New Orleans and has made the city her main subject. She got 
her start in advertising, working downtown through the ‘50s, ‘60s, and ‘70s 
before pivoting from commercial art to fine art. Returning to school to study 
painting, she’d bike from her house in the Carrollton neighborhood to the 
Tulane campus for classes while at the same time continuing part-time work 
and raising a family. She has worked as a painter since the late ‘80s and is 
now working in her 89th year. She met me at LeMieux, where her last show, 
“Louisiana Now,” was exhibited, to talk about her process.

grew up in New Orleans. We lived 
at 2419 North Johnson Street, but 
I was born in the house a couple 
of blocks over. It was on the side 
of the St. Roch cemetery, and a lot 
of my relatives are buried in that 
cemetery. They’re in the oldest part 
of the cemetery, which is from the 
1870s I think, and there are a lot of 
German families around there. I’ve 
done—not recently—but I’ve done 
some watercolors and drawings of 
that cemetery. My father did not 
grow up in that neighborhood, but 
we lived there because my mother 
grew up in that neighborhood. Her 
maiden name is Sedgwick, which 
is an English spelling of the name 
Zedwick. The name Rabe is actually 
a German name, but they gave it a 
French pronunciation (they just 
put an accent on the E) to fit in 
better here. Some of my relatives 
are buried there, and some of them 
are buried in the Masonic Cemetery. 
I’ve done watercolors and drawings 
of both of them. My relatives 
that were buried in the Masonic 
Cemetery, of course, belonged to 
the Masonic organization. Some of 
my grandparents and my parents 
and my sister are buried in that 
cemetery. I don’t know if you’ve seen 
it—it’s right on City Park Avenue.

So your relatives have been in the 
city for a long time?
Yes. I think I had one relative on my 
mother’s side who came here before 
the Civil War, but most of them 
came here right around that time. 
There was, I’m sure, a lot of unrest—
they were from a working class 
background—so they were looking 
for more opportunities. Which 
they found. On my father’s side, 
my great-uncle owned Economy 
Iron Works, and I think they sold 
the business right before World 
War II. I think they made sugar 
refinery equipment, which was very 
lucrative then because sugar was 
a big thing in Louisiana. I’ve done 
some drawings of it; the building is 
still there. I don’t know what they 
make there now, but it’s still the 
Economy Iron Works.

Does the city look very 
different from how it did when 
you were young?
It hasn’t changed that much—the 
older parts. The newer part of the 
city has changed a bit, but I don’t 
really paint the newer houses except 
for commissions. I like the older 
parts of the city—the frame houses, 
or the brick, anything with a patina 
on it. It’s just more interesting to me.

When and how did you get into 
visual art?
When I started getting a little bit 
interested in drawing in grammar 
school and then in high school, I 
had some excellent teachers. I went 
to John McDonogh High School, 
which was an all-girls school at 
the time, and I had one or two art 
professors there. Most of the women 
who taught in the public school 
system were either college graduates 
or had two years of college. So I 
had great instruction. The public 
school system had a good emphasis 
on art, music, and theater. My 
sister was seven years older. She 
went to Catholic school and took 
extra classes with [the artist] John 
McCrady. So my parents were very 
supportive. Which, a lot of parents 
weren’t. This was before women’s 
liberation. A lot of parents really 
thought their daughters would just 
finish high school and get married. 
I think that was true for a lot of 
people. Probably it changed because 
of World War II—more women 
went to work, so then they had to 
be better educated. But my parents 
were just open to ideas like that. I’ve 
tried to be a parent that had that 
attitude, and I was very grateful that 
my parents had that attitude. I didn’t 
feel that I had to fit into a certain 
niche, or that my sister did.

Could you talk a bit about what it 
was like working in advertising in 
the ‘50s and ‘60s?
Oh, I enjoyed everything about 
the job. I worked at D. H. Holmes 
in the advertising department. It 
was a department store and we 
did newspaper advertising; they 
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had a page every day. We used to 
do catalogues, and I think we did a 
fashion catalogue a couple of times. 
Newspaper advertising was a big 
business back when they had all 
the retail stores—and there are still 
retail stores—but then everybody 
orders online now. I did a couple 
illustrations, but I mostly did layouts 
and copy. I worked full time. I was 
the production supervisor briefly, 
before I got married and right after 
I got married, but then I started 
to have children so I just worked 
for them as a freelance artist. They 
would have me come in if they 
needed extra help. Sometimes I 
would get to do a Christmas ad or a 
Thanksgiving ad. I like interacting 
with people, and of course while 
working in advertising I had to do 
that. But I remember when I worked 
freelance I told them I would rather 
have the little office without the 
telephone. I like to be able to work 
without distraction. But I’ve seen 
other commercial artists: They can 
have a phone on their shoulder, 
talking away, or looking through a 
computer while doing something 
else. I can’t do that. I like to 
concentrate on one thing.

that I could go back and do that. I 
enjoyed my classes. A couple of my 
professors who knew that I was a 
professional commercial artist once 
or twice made remarks like, “Well 
now, remember that this is fine art, 
not commercial art.” But I don’t see 
any difference between fine art and 
commercial art. Andy Warhol was a 
commercial artist—he did window 
designs and advertising before he 
became famous as a fine artist. Then 
I also went back and got my master’s 
in education—because you never 
know how the art field is going to 
be. That way, with a master’s, I was 
able to work at NOMA for a short 
period of time before I retired, and I 
taught art history classes at Tulane 
and UNO.

Did you feel like your background 
in commercial art was useful to 
you in fine art?
Yeah. It teaches you how to work 
faster, and not to be so precious 
about every little mark you put on 
a canvas or a piece of paper. With 
commercial art, you might wrap up 
fish in it to throw out tomorrow. It 
gives you an awareness that things 
don’t always last.

cont’d on pg. 43

What were your coworkers like?
They were great. A lot of them are 
deceased now, ‘cause I’m up in age! 
I’m still friends with one of the 
younger women who did layouts 
and copy. She lives out of town now; 
we still stay in touch. She’s about 15 
years younger than me. Most of the 
people who were there that were my 
age or older are deceased.

Were there a lot of women 
working there? Or were you one 
of a few?
There were quite a few women 
working there, and I worked under 
two women who were head of the 
advertising department. So even 
at that time they had women in 
executive positions, which I guess 
was a little unusual.

What was the process of 
transitioning to working in fine 
art like?
While I was still working in 
advertising, I went back to Tulane 
and started drawing and painting 
again. I went part time because I was 
still working part time. At the time I 
lived at the corner of Jeannette and 
Fern street, which is within riding 
distance on a bike. So it was great 

How do you feel like your most 
recent show continues with or 
diverges from the work you’ve 
done before?
I think with most artists the work 
they create is kind of similar. It 
may look a little different to the 
public eye. And you can see a 
progression in their work. A lot of 
my younger friends don’t draw or 
paint anymore. They do everything 
on the computer now. But there 
are still young artists like the 
young artists that are showing here 
[at LeMieux] that use traditional 
materials. I don’t like working 
with a computer, but it’s because 
I didn’t start off very young with 
a computer. I don’t even use it 
anymore. I disconnected it.

When you were raising your kids, 
was it hard to balance painting 
and parenting?
Yes it was. But I just wanted to do 
it. And my children were very good 
about helping me, they really were. 
I think they would get aggravated 
with me sometimes but, you know, 
they were fine. I don’t think they 
were resentful of it at all. I have four 

“With commercial art, you 
might wrap up fish in it to 
throw out tomorrow. It gives 
you an awareness that things 
don’t always last.”

Foreign (2018), Watercolor on paper

The Hot Spot (2017), Oil on canvas

Tattoos (2014), Watercolor



their own. Porch concerts will likely 
be able to continue in some form, 
but the households sponsoring them 
must make sure they are inclusive 
and respectful of the neighborhood 
and its traditions, and any approval 
or enforcement processes must be 
fully equitable for all residents.

For now, the future for outdoor 
live music and entertainment 
in New Orleans is murky—and 
complicated. With regular gigs 
returning, the need and desire for 
some of these spaces may diminish, 
but it will not entirely disappear. 
Outdoor live music has proven to be 
extremely popular, and the crowds 
at these shows have been almost 
entirely local, respectful of safety 
protocol, and the shows themselves 
generally family friendly. But 
that may not be enough to keep 
things going. The truth is there 
are many people working in City 
government who fully support 
outdoor live music—but there is 
no singular agency, department, 
or individual specifically in charge 
of or advocating for forward-
thinking, equitable cultural 
policy. With decisions split across 
multiple departments, progress is 
slow and any changes or reforms 
are vulnerable to deliberate 
or inadvertent derailing from 
those that are less sympathetic 
(for example, a Department of 
Safety and Permits employee 
made the determination that 
largely prohibited outdoor music 
pre-pandemic). Politics, too, 
play a significant role, as people 
are more likely to contact their 
elected officials when they don’t 
like something rather than when 
they do. When was the last time 
you went to an outdoor show and 
then called your councilmember 
or contacted the mayor’s office just 
to let them know how much you 
enjoyed it? If you haven’t, looks like 
it’s time to start.
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The Music and Culture Coalition of New Orleans (MaCCNO) is a broad-based coalition and registered 501c3 non-profit corporation that collaborates with, organizes, and empowers 
the New Orleans music and cultural community to preserve and nurture the city’s culture, to translate community vision into policy change, and to create positive economic impact.

This space is provided to MaCCNO as a community 
service and does not necessarily reflect the opinions 
or editorial policies of ANTIGRAVITY

One of the few welcome impacts 
of the pandemic has been the 
widespread expansion of outdoor 
live music in New Orleans. For many 
months, the French Quarter was 
effectively shut down, so buskers 
started popping up in new areas 
throughout the city—as did porch 
and neighborhood concerts. With 
music venues closed and indoor 
live music prohibited, a few DIY 
outdoor venues began to appear, 
and a number of existing businesses 
began hosting curbside shows, 
some of which had not hosted live 
music before. Bars, restaurants, and 
other businesses with courtyards 
or outdoor spaces invested scarce 
resources to create makeshift stages 
and performance areas. And, of 
course, a few new, entirely outdoor 
music venues opened as well. These 
outdoor performances provided 
vital income for musicians, helped 
businesses keep their doors open, 
and provided a crucial opportunity 
for safe socialization and 
entertainment for residents during a 
deeply uncertain time.

Outdoor live music has often been a 
public service. Now, New Orleans—a 
city famous for its music—has a 
chance to be thoughtful about 
the role music plays in our shared 
spaces and social experience, and 
develop community and culturally-
appropriate guidelines that would 
allow this service to continue. 
Unfortunately, it is unclear (perhaps 
even unlikely) whether city leaders 
are going to seize the opportunity to 
make lasting change.

Early in the pandemic, as a part of 
the evolving COVID-19 guidelines, 
the mayoral administration 
lifted restrictions on outdoor live 
entertainment for many businesses 
and created a new, extended, 
special event permit that—at least 
temporarily—legalized many of 
these outdoor shows. They deserve 
credit for creating a system that 
helped a number of businesses, 
workers, and musicians earn 
crucial income. However, this was 

COVID-Era Expansion of Outdoor Live Music 
Faces an Uncertain Future

also a solution to an issue largely 
of the City’s own making, as the 
Department of Safety and Permits 
made a pre-pandemic interpretation 
of the Zoning Ordinance that (until 
the temporary changes made during 
COVID-19) forbid most businesses 
from having outdoor live music 
without a special event permit that 
would be cost prohibitive for most 
local businesses. (We’ve written 
about this several times before.)

Prior to the pandemic, we 
were assured by District B 
Councilmember Jay Banks’ office 
that a comprehensive study on 
outdoor live entertainment—since 
completed and recommended 
for approval by the City Planning 
Commission (CPC) —would address 

has repeatedly shown that, within 
reason, busking is considered a 
protected form of expression—
though other applicable laws, such 
as the noise ordinance, must be 
followed, and privately-managed 
spaces like Audubon Park may have 
additional restrictions. If people want 
to busk on the banks of Bayou St. 
John, the law allows them to. Porch 
concerts, too, have some degree 
of protection, as it is legal to play 
or perform music from your own 
property (though renters should at 
least have a conversation with their 
landlord if they are going to have a 
show). A rough roll out of a porch 
concert permitting system, which 
originally included an outrageous 
and quickly-rescinded $100 fee and 
a misguided ban on amplification, 

the issue and provide a path forward. 
However, once the study reached 
the City Council for discussion and a 
potential vote, Banks’ office decided 
not to proceed, and an offer we made 
to facilitate a meeting (similar to 
those we convened with the CPC 
earlier in the process) between his 
office and a group of musicians, 
performers, venue owners, and other 
culture bearers was rejected. So, for 
now, we are stuck with the status 
quo; and unless some action is taken, 
when COVID-19 guidelines are fully 
rescinded most businesses will find 
it either illegal or cost prohibitive 
to host outdoor live music and 
entertainment once again.

The future of “citywide” busking—
commonly known as street 
performing—and porch concerts 
seems to be brighter. Largely covered 
by the First Amendment, litigation 

has largely been smoothed over; but 
unfortunately misconceptions and 
misinformation remain. While the 
legal need for a porch concert permit 
remains questionable, like with 
busking there are other existing laws 
that create some boundaries, and 
selling or “accepting donations” for 
alcohol is (and will remain) a strict 
prohibition.

It also must be noted that on several 
occasions porch concerts have 
served as a stark, visual, and visceral 
representation of the gentrification 
and displacement many historically 
Black neighborhoods are facing, 
where virtually all-white crowds 
in the 7th Ward and Gentilly have 
literally taken over the street, 
celebrating in spaces where 
their Black neighbors often face 
complaints or are stopped from 
hosting music and gatherings of 

Unless some action is taken, when 
COVID-19 guidelines are fully rescinded 
most businesses will find it either illegal 
or cost prohibitive to host outdoor live 
music and entertainment once again.
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Jenna Winston of Miss Mojo celebrates the band’s 
fi rst in-person show since the beginning of the 
COVID-19 shutdown at The Broadside on June 6. 
(Photo by Katie Sikora)

Slangston Hughes and J-Dubble 
perform at 40 Oz. of Freedom, 
a Juneteenth pop-up show and 
birthday celebration for rapper 
Elespee at Uxi Duxi on June 19. 
(Photo by Lenore Seal)





Protesters take to the streets on June 
17 to fi ght the proposed move of City 
Hall to the Morris F.X. Jeff Sr. Municipal 
Auditorium adjacent to Congo Square.
(Photo by James Cullen)
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Al “Carnival Time” Johnson celebrates his 
82nd birthday at Bud Rip’s on June 20. 
(Photo by James Cullen)

Richie Roachclip of The Pallbearers presents a cake 
while singing “Happy Birthday” to Hollise Murphy, 

vocalist of Fat Stupid Ugly People, at Santos Bar. 
(Photo by Emily Hingle)
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How did it feel to play the album 
release show at Parisite?
It was awesome, man! It felt normal 
again. It felt hopeful. I can’t stop 
smiling about it. I feel like this 
weight has been lifted. Music has 
been the one thing in my life that 
has been a constant since I was like 
10. Having a year without being able 
to play shows [was rough]. Now 
that I’m old, everything is online. 
We did the album release thing and 
we did all these interviews. I grew 
a lot! [laughs] It felt good to see 
everybody and that energy that’s 

by William Archambeault

only at shows. You can’t replace 
that. It’s one of the best feelings in 
the world.

I don’t think I’ve seen a local 
ska show go that hard in a long 
time. It felt like people were 
skanking off all these different 
feelings they’ve had over the 
past year and a half.
I hope it stays like this for a while. 
I hope it’s at least a couple of 
years before people start getting 
jaded again. It’s awesome to see 
everybody smiling and just so 

“I’m new and improved! I’m so much better than I used to be,” sings Paul “Duck” 
Tucker, an unmistakable figure sporting bright green hair, red glasses, and a 
t-shirt for locally-produced horror flick Stabbed in the Face. A frenzy of stomping 
feet skank across the pavement at Parisite Skatepark, under I-610, as people 
shout along. “I was an awful alcoholic! I was a shitty drunk and fucked up on 
drugs,” Tucker continues over a punky barrage of horns and power chords. It’s 
Joystick’s first show in 17 months. It’s also the group’s album release show.

Joystick has been one of New Orleans’ longest continual defenders of ska since 
the band began practicing in 2008 and started playing shows the following year. 
In April, the group released its fourth full-length album I Can’t Take it Anymore 
on Bad Time Records and Stomp Records, two well-regarded out-of-town ska 
labels. The band’s latest material focuses heavily on major changes in Tucker’s 
life over the past few years. While Joystick’s raunchy 2010 debut featured song 
titles like “Drink, Drank, Drunk” and “I’m Like A Chocoholic, But For Booze,” 
much of the new album reflects on Tucker’s transition into sobriety after years of 
heavy drinking and drug use. The group still has plenty of fun and writes songs 
that reflect that too, but they’ve matured a great deal over the past decade. If the 
warm reception at their comeback show is any reflection, ska fans are all for it. 
Joystick’s return to the road is eagerly anticipated after the pandemic hit pause 
on the band’s long history of consistent touring. With hopeful eyes set on going 
abroad for the first time once it’s possible, Joystick is back and, as Tucker sang, 
so much better than they used to be. I caught up with Tucker to discuss the future 
of ska, the hundreds of Joystick records stuck on a boat in the Suez Canal, and the 
deeply personal journey towards making I Can’t Take it Anymore.

happy. There is no drama right now 
so that’s kind of fucking nice.

Now that shows are coming back, 
what do you think the future of 
ska shows is going to look like?
It kind of feels like how it was in the 
‘90s. Trends go in circles anyways. I 
was talking to a couple of the dudes 
about it. We were saying that there 
was the Roaring ‘20s in the 1920s 
because there was a renaissance 
after the [1918 influenza pandemic] 
quarantine. I think there’s going to 
be an art renaissance, not just a ska 
renaissance. I think everything is 
going to be pretty good for a while. 
All these young kids and teenagers 
are discovering ska for the first time 
and it reminds me of when I was that 
age learning about ska. It’s just such 
a happy feeling overall. A lot of music 
is sad and angry—not that ska can’t 
be, but it’s OK to jump around and 
be silly and goofy. You don’t gotta be 
angry all the time! [laughs]

The new Joystick album 
definitely has a balance. There 
are parts where it is happy and 
then there are parts where 
you’re talking about some 
serious stuff too.
I always kept notebooks around 
that I would journal in, especially 
once I started getting sober. It 
was part of my recovery. That’s 
basically where all the lyrics 
came from on the new album. I 
just had to reword them so they 
would rhyme and fit into the 
lines. I like the juxtaposition of 
that too: the happy, upbeat music 
with darker lyrics. It’s fun to play 
around with that.

Yeah. Ska sounds really happy, 
but it can also be really serious or 
political. It can also just be stupid 
too. [laughs]
The last two Joystick albums have 
been a little heavy. When we start 
recording again, we definitely want 
the next album to be a little lighter. 
You can’t be all doom and gloom.

I don’t think you guys have 
written a song about hurting 
[bassist] Clay [Aleman] in a while.
Yeah. I think we’ve kind of moved 
past it. That was mean! We put that 
guy through some shit! The really 
cool thing about being in a band for 
twelve years and basically having the 
same lineup for the last nine years is 
seeing how everyone’s grown up. We 
were shitbags! [laughs] We all grew 
up and it’s so cool that we stayed 
together. We can be parts of each 
other’s lives. People are starting to 
get married and have kids and settle 
down and buy houses. It’s really cool 
that we’ve still got the music and can 
be there for each other through it. I 
feel like it’s a pretty rare thing and 
I’m super happy to be a part of it.

It’s incredible for a relatively 
small local ska band to last 13 
years. How do you keep a band 
together that long?
I don’t know. I’d say the music is 
more of an excuse. If we’re all going 
to practice then we all get to hang 
out together. We’re more like a 
family than a band. We’re all parts of 
each other’s lives and then we have 

Leveling Up with

Joystick

Joystick’s album release show at Parisite 
Skatepark, June 6 (Photo by DC Young)
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the music thing too. It’s kind of an 
excuse to go on vacation together 
and get to hang out. Then there’s the 
creative outlet of course too. I can’t 
imagine my life without being in it at 
this point. I started the band when I 
was 29 and I’m 42 now.

These last two albums have been 
transitional, especially with the 
new one’s focus on your past 
history with drugs and alcohol. 
I remember the earlier days of 
Joystick when it was drunken 
dive bar chaos. Was there 
any pushback when you said 
you were going to write about 
different stuff ?
No, because towards the end of 
my drinking and using career, it 
was getting real bad. I think it was 
getting to the point with the guys 
in the band where, if I was them, I 
wouldn’t want to hang around me 
anymore. It sucks when someone 
you really love is going through 
that because you can stick around 
and be part of their lives but, if 
you keep bailing them out, at a 
certain point, you’re helping their 
addiction. If I didn’t get sober, I 
don’t know if we would’ve been 
friends or anything anymore 
because they were getting their 
shit together and my life was ugly. 
I think they’re happy that I got 
sober. Now I can be a good friend 
to them like they were to me 
all those times. I can repay that 
because I was not a really good 
friend for a long time.

The band has matured in 
different directions, but you still 
feel like Joystick.
Yeah. We do still pick on Clay. 
[laughs] Maybe we don’t punch 
him anymore. I don’t think we’ve 
changed the core of ourselves. We’ve 
just grown up. It was something that 
we talked about a couple of years ago 
when we were about to start doing 
the album. We were like, “We should 
start holding ourselves accountable 
more for what we do.” We challenge 
ourselves to be better people and we 
help ourselves with that. I think it’s 
helped us to grow as people.

You recorded the new album at 
the beginning of the pandemic. 
What was that like?
We tracked the drums and then two 
weeks later everything shut down... 
so we didn’t record for a month or 
two because we thought the whole 
thing was going to last like three 
months and then it’d get better. 
Then it wasn’t and it was looking 
like it was going to be a long time. 
We would go in, one or two of us 
at a time. Mickey [Retzlaff ] would 
go in and record his guitar parts. 
Then Clay and I would go in and 
record some bass or vocals. There 
was no hurry so we took nine or ten 
months to record the whole thing, 
which I think probably helped. 
We could go back and be like, “We 
don’t like this part so we’re going 

to completely scrap it and re-do it.” 
We could take our time and pick it 
apart. It was pretty nice to be able 
to do that. I think that’s how we’re 
going to do our albums from now 
on. If we’re going to start recording 
later this year, the album might 
not even come out until 2023 or 
something. What’s the hurry?

One of the singles is titled “7675.” 
What does that configuration of 
numbers mean?
Clay wrote that song and we couldn’t 
figure out a song title. He was 
showing Mickey the song and was 
like, “OK. It’s the seventh fret, the 
sixth fret.” That’s how you play the 
song! It’s just three chords. Power 
chords, of course. The song is so 
dumb. I love it though.

It’s great to be able to do songs 
like that and then do songs that 
are really serious.
That’s one thing I do like about 
Joystick that we’ve done from the 
start. We are a ska punk band but 
we don’t just stick to one “genre” of 
ska. We do some really slow stuff. 
We do some fast, heavy stuff—and 
everything in between. Maybe 
that’s a key to our longevity. It 

definitely doesn’t get boring. We 
even have a kind of indie song on 
the new album.

For those who don’t know, can 
you describe what the ska scene 
was like in New Orleans when 
Joystick started?
Dude, it was awesome! There were 
way more all-ages shows. I don’t 
even think there are all-ages shows 
in New Orleans anymore. There was 
The High Ground in Metairie. There 
were Fatter Than Albert, Angry 
Banana, and Samurai Deli. Fatter 
Than Albert and Angry Banana were 
pretty fucking big, at least locally 
when we started. There was a pretty 
big scene going and we were the new 
guys. We would play with them and 
there would be hundreds of kids 
at the shows. Slowly, both of those 
bands dropped away and then it 
was just us for a while. The all-ages 
spaces started going away. At that 
point, we were basically just a party 
band. We would get rip roaring 
trashed and then play shows. We 
played at some bars that didn’t ID, so 
some underage people could come, 
but everyone that grew up watching 
us either grew out of ska or stopped 
going to shows. That happens when 

people get older. We got a new scene 
and started playing with a lot of 
punk bands. A lot of older people 
started going to the shows around 
New Orleans. It’s been like that for a 
while, but it was starting to change 
right before everything shut down. 
We were starting to get some new 
younger people getting into ska. It’ll 
be interesting to see what it’s like 
now. I wish we still had some all-ages 
venues here.

When Joystick started, you 
could flyer everywhere in New 
Orleans. Any kid could see that 
and decide to check out the 
show. Now, everything is hidden 
behind cryptic social media 
posts. Unless you’re in the loop, 
you just don’t know.
That’s true. I didn’t think about that. 
I do miss those days. I used to really 
like going to shows and standing by 
the front door, handing out flyers. 
That’s how you would see all your 
friends. That was so fun! Maybe we 
could try to bring those back.

What was it like when you would 
go tour other places?
Up north, the shows are huge, huge, 
huge, and in Florida too. I guess 

that’s probably why we toured so 
much. Not that the shows here 
aren’t amazing, but we would go 
other places and play for hundreds 
of people. That’s always really fun, 
especially because after you go back 
a couple of times, people start to 
know your stuff. A lot of places we 
go, we’re so familiar with the area 
that it’s like a second home. I miss 
touring. I’ve been touring pretty 
consistently since 1997. Last year 
was the first year we didn’t get to go 
anywhere, so that was a pretty big 
bummer. I didn’t know what to do 
with myself. Now, we have a couple 
of tours booked. I can’t wait until we 
can announce them.

You’ve been into ska since you 
were a kid growing up in Texas in 
the ‘90s. How did you get into ska?
I think the first ska band I heard 
was probably Less Than Jake or it 
might’ve been Reel Big Fish. It was 
back in the ‘90s when there was 
that ska boom for like two months. 
The [Mighty Mighty] Bosstones and 
Reel Big Fish were on the radio. My 
brother got a Voodoo Glow Skulls 
tape. They were more towards the 
punk side of things. I remember 
being like, “Holy shit. What is this?” 

I already liked punk music, but you 
could put horns on it? This is freaking 
crazy! We wanted to start a band, 
but we didn’t have too many friends 
that played instruments. The ones 
that did were horn players so it was 
a natural thing. I love the sound of 
brass and I like being able to have 
another instrument that can add 
another melody that’s not necessarily 
vocals, lead guitar, or keyboards. I 
guess my brain is just wired that way. 
Whenever I write a song, I can just 
hear it in my head and translate it 
over to the instruments.

How old were you when you 
started playing in bands?
I probably started my first band 
when I was 13 or 14, but it was just 
me and my brother with a keyboard 
and he used pencils to play drums 
on a bucket. We would record onto 
a cassette tape. We wrote original 
songs, but they were all about 
boogers and aliens. I still have 
those cassette tapes. It was really 
fun. I didn’t start my first real band 
until I was like 16. My mom would 
rent out a VFW hall and we would 
have a show. We’d play in people’s 
backyards and stuff. That’s how it 
all got started.

I remember once we were 
hanging out with [Alternative 
Tentacles owner / former Dead 
Kennedys singer] Jello Biafra 
and you surprised him with a 
split seven inch your old band 
Better Than Nothing did with 
Wesley Willis. How did that 
record come about?
That was the first or second band 
I was in that would actually go on 
tour. We had this friend that was 
starting a record label and he was 
like, “Let’s do a seven inch!” I was 
like, “Yeah!” He said we should do 
it with Wesley Willis. I said I’ll send 
a letter to Alternative Tentacles 
because they would always brag 
about how they were punk and 
supported the DIY underground. So 
I was like, “Yeah! They’ll do it! I’ll 
just send them a letter.” I said, “Hey. 
I’m in this band. We want to do a 
split seven inch with Wesley Willis. 
Can we have a couple of songs?” 
We got a letter back and it was like, 
“No! Absolutely not!” I wrote a letter 
back. I was pretty young so I was 
basically like, “Fuck you guys. You 
said you’re DIY and support the 
underground.” I just called them 
out. They wrote us back and said we 
could have two songs. [laughs]

It was funny because Jello Biafra 
didn’t even know it existed.
Yeah. For like 20 years, I thought he 
was who I was corresponding with on 
the letters. When we were hanging 
out with him, he was like, “That must 
have been Jeff or whoever.” I can’t 
remember whoever he said it was. 
Now that I’ve released some stuff on 
a record label, it makes way more 
sense. How would he have all that 
time and run a label? That dude is 

“A lot of music is sad and 
angry—not that ska can’t be, 
but it’s OK to jump around and 
be silly and goofy. You don’t 
gotta be angry all the time!”
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busy. Of course I wasn’t talking to 
him. It was still pretty cool. It was 
actually the last thing that Wesley 
Willis released. It came out and then 
he passed away like a month later. 
There were only 100 or 150 of them. 
Every once and a while, I’ll see one on 
eBay and it will be like 300 bucks! I 
wish I still had some of those.

Did you ever get to see Wesley Willis?
A couple of times. He was an 
interesting man. He was really nice 
the two times I met him. Those were 
shows I will never forget. He was 
incredible. He worked a crowd. I’ve 
never seen people mosh so hard over 
the demo on a keyboard—crowd 
surfi ng and stage diving! He would 
get up there and yell at people. He 
would tell them to shut up. [laughs] 
One time, he was singing a song and 
his choruses always repeat, so the 
whole crowd was singing along. He 
stops and goes, “Quit fucking up my 
show! Quit singing!” He started the 
song completely over and everyone 
was just silent.

Did you get one of the infamous 
headbutts?
I did. That callus [on Willis’ 
forehead] was pretty dang hard. He 
would hit you! The one thing I do 
regret is he sold his artwork at the 
shows I saw him at. It was like 20 or 
30 bucks. I wish I would’ve bought 
one! They were pretty good!

How did you wind up linking up 
with Stomp Records and Bad 
Time Records for the new album?
Sinceriously [Joystick’s 2017 album] 
was released on Stomp. [Former 
Joystick drummer] Dante [Graziani] 

was on tour with PEARS [as their 
tour manager]. I think they played 
Pouzza Fest up in Canada. Dante 
knew some of the dudes that ran 
Stomp. We had fi nished recording 
the album and were just going to 
release it ourselves. We sent it 
to Dante and were like, “Hey, we 
fi nished. Check this out.” He didn’t 
even ask us. He played it for Stomp 
and they were like, “Holy crap. Let’s 
put this out.” Dante told us Stomp 
wants to put out this record and we 
were like, “What? No way!” That 
is how we released that one. Years 
later, we went on tour with Kill 
Lincoln, which is Mike [Sosinski] 
from Bad Time’s band. We recorded 
the new album and sent it off  to 
Stomp. They were like, “Yeah. Let’s 
do it.” We sent it to Mike too and he 
was like, “Dude, this is good. Please 
let me put this out.” We told him 
about our thing with Stomp and 
he was like, “Let me talk to them 
please! I want to do it.” They worked 
out something and we worked out 
something with Bad Time. The 
thing that sucks is that everyone 
in America still hasn’t gotten their 
vinyl yet because it got stuck on that 
boat in the Suez Canal.

It got stuck in the Suez Canal?
Yeah! Everyone in Japan already has 
their records. Everyone in the U.K. 
and Canada too. Everybody except 
America. There are a couple hundred 
people who are just like, “Where’s my 
record?” It’s on a boat somewhere 
in the middle of the ocean! Sorry! 
[laughs] That’s why we didn’t even 
have records at the record release 
show, because they’re on a boat 
somewhere... I hope we have them by 

the time we go on tour because that 
would be a bummer if we didn’t.

I feel like that’s the kind of 
thing that would only happen 
to Joystick.
All the other countries got theirs 
because it went by air but the 
shipping costs way, way more. There 
were so many copies sold in America 
that it wouldn’t have been worth it 
so it’s just stuck on a boat.

How has New Orleans changed 
your life?
I feel like I found myself here. I know 
that sounds kind of cornball, but I 
moved around. I lived in Texas, San 
Francisco, Colorado, West Virginia, 
and Georgia. I moved around a bit for 
whatever band I was in at the time. 
I would live there when we weren’t 
touring. I don’t want to say I didn’t 
feel at home, but I didn’t really fi t in 
or feel comfortable. Even in Texas, 
growing up as a kid, I was like, “I 
can’t wait to get out of here.” There’s 
something about here. There’s no 
other place I’ve been that is like this. 
There’s a culture here that makes 
me happy just thinking about it. I 
loved it here and I felt like I fi t in. I 
felt at peace. Now that I’ve gotten 
sober, I can remember more things 
that happen and be more of an active 
participant instead of just taking in 
things. I can actually give back to the 
city. It’s been super awesome. I want 
to live here until I’m dead.

Is there anything else you want 
to say?
We really tried to push ourselves [on 
the new album]. As far as the lyrics 
go, I really tried to be completely 

out there as much as I could. I 
was talking to Mike when it was 
already at the press. The records 
were already being made and it 
was a week before we were going to 
announce it. I was like, “Oh man, 
I don’t know. I’m starting to get 
cold feet.” I’m talking about how I 
contemplated suicide and stuff  on 
the album. I don’t know if I want 
everybody knowing my business. 
[laughs] Mike was like, “No, you’re 
doing good. You’re going to help 
somebody.” It’s out there now and 
I’ve only heard wonderful, good 
things. I’m glad people are getting 
something out of it. We started 
writing the songs within my fi rst 
year of being sober, so it was almost 
like therapy for me. It was nice to be 
able to work through a bunch of stuff  
through music, which is something 
I’m comfortable with. If somebody 
else can get something out of it too, 
that’s awesome.

Still from the video for “Rinse and Repeat” (directed by Jeff Van Gerwen)

I Can’t Take it Anymore is out now on 
Stomp Records (stomprecords.com) and 
Bad Time Records (badtimerecords.com).
For more information, check out 
joysticknola.bandcamp.com. Joystick 
will perform at Gasa Gasa on August 
29 with Flying Raccoon Suit, The 
NoShows, and Rich Octopus.
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by Raphael Helfand    photos Katie Sikora

Sound or Space: an Interview with

Oscar Rossignoli

Oscar Rossignoli is the musician New Orleans’ downtown scene didn’t know 
it needed. No other pianist in the city can currently boast the level of chops 
or the improvisational acumen that have become the keyboard phenom’s 
calling cards. Trained at conservatories in San Pedro Sula and Tegucigalpa, 
Honduras, Rossignoli started to dabble in non-classical forms in high school. 
But it wasn’t until he landed stateside to study at the LSU School of Music that 
his jazz education began in earnest. He was technically enrolled as a classical 
piano performance student, but on weekends, he’d drive from Baton Rouge to 
play on Frenchmen Street. After finishing his BFA, he settled in New Orleans 
permanently and immersed himself in the scene. He quickly landed prized 
weekly gigs around town, most notably as a mainstay in Pat Casey’s legendary 
Sunday jam at The Spotted Cat.

Rossignoli has played on a breathtaking number of New Orleans records in 
his relatively short time within city limits. He’s worked as a sideman for most 
of the scene’s staples by now and proven his own creative capabilities as one 
third of Extended Trio, which also features Matt Booth on bass and Brad Webb 
on drums. With Inertia, a record written, recorded, produced, and released by 
Rossignoli himself—with the help of the good folks at Esplanade Studios—he’s 
more than earned the right to add soloist to his resume.

When I called Rossignoli the week after Inertia dropped, I caught him in high 
spirits, basking in the positive radiation from his outstanding solo debut. We 
talked about the return of party buses, developing harmony through groove, 
Chick Corea, and the New Orleans–Honduras cultural exchange.

How’s New Orleans right now?
Honestly, it feels very normal, 
which to me is creepy. Remember 
the party buses? I saw one on 
Frenchmen this weekend. I was 
like, “Wow, people are really 
doing that again.” People here... 
They don’t care.

That must be good for you 
gigwise, at least.
Yeah, it’s crazy. We’re back. 
What’s happening now is that 
everyone is worn out because 

we weren’t used to playing these 
three-hour gigs. Everybody’s out 
of shape, and suddenly we have 
two gigs a day. So we’re all like, 
“Man, I’m tired—my hands, my 
lips...” We’re still trying to get 
into the rhythm of things.

Where have you been 
playing mostly?
Almost all my regular gigs came 
back: Windsor Court Hotel 
every Friday and Saturday, 
Sundays at The Spotted Cat 

with Pat Casey, and this new gig 
I’ve been doing since November 
at Elysian Bar [pictured]. It’s 
beautiful there. This city is 
always keeping me busy. We 
have a third Extended Trio 
album coming up later this 
year, and we can’t wait! We’ve 
been tweaking everything 
we can control. We also did a 
collaboration with Brad Walker: 
a movie we made of a live 
concert at Esplanade Studios. 
We recorded it when there was 
no hint of whether live music 
would come back soon, so we 
were getting ready to record 
long sets to sell to festivals 
around the world. And when it 
came back, we were like, “What 
do we do with this now?” We 
ended up screening the concert 
as a documentary at the New 
Orleans Jazz Museum.

Have you been playing on 
anyone else’s recordings?
I was on Joe Dyson’s debut 
album, which was a big thing. 
Everybody’s been waiting for 
that. It was recorded three years 
ago, but it’s new to everyone 
else. And I’m always with John 
Boutté. We’re planning on 
coming back to our weekly d.b.a. 
performance, which everybody’s 
waiting on.

Let’s talk about the making 
of Inertia. It’s your first solo 
album, right?
It’s my first solo album, 
and also my first album as a 
leader. Extended is really a 
collaboration between the three 
of us [Rossignoli, Webb, and 
Booth], so this is the first one 
that’s all me. I produced it and 
I’m behind everything.

What made you decide to 
make a solo record?
It was one of my first dreams. 
The solo piano format is so 
iconic in both worlds I navigate: 
In classical, you have someone 
like [Vladimir] Horowitz; but in 
jazz, too, you have people like 
Keith Jarrett who made solo 
piano a thing. This project has 
been in my mind and on my 
wishlist for many, many, many 
years. It was only natural for me 
to do it at this point.

How was the experience 
different from what you’re 
used to doing?
The challenge was to be very 
clear. You are everything. You 
have to cover every aspect of 
the music, either by playing 
it or by not playing it. You 
either play with the sound or 
with the spaces, the silences. 
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You have to navigate that to 
be able to convey a groove, 
but also a melody, and also an 
accompaniment. To have all 
these elements well balanced, 
I’m constantly like, “Is my left 
hand too loud? Do I need to 
bring out this middle voice 
a little more?” It’s always 
intimidating to sit there with 
this big piece of metal and wood 
and have to connect with it and 
create a whole world.

It’s true that there are plenty 
of iconic solo piano records, 
but I haven’t listened to a 
new one in a very long time. 
What are some of your 
favorites, either from the 
past or more recent?
That’s kind of true for me 
too, actually. There’s a Keith 
Jarrett album that came out 
fairly recently, but it was all old 
recordings. I don’t listen to his 
solo albums very much, but I 
listen to bits and pieces, and I 
can always feel the essence of 
what he’s searching for. He’s 
very patient, sitting on an idea, a 
texture, a groove, and developing 
it. Mulgrew Miller’s solo album 
is also one of my favorites. 
There’s a Croatian classical 
pianist named Ivo Pogorelich 
who has my favorite recording of 
Ravel’s Gaspard de la nuit, which 
is one of my favorite pieces for 
piano of all time.

Are there any non-piano 
solo albums you’ve been 
particularly inspired by, 
or any you were trying to 
emulate on Inertia?
Actually, I’ve been listening 
to more textural albums. I’ve 
been diving more into music 
production, so I’ve been 
listening to people like Flying 
Lotus, and I try to emulate 
those types of textures. It’s not a 
melody or a chord progression; 
it’s just this rhythm, this pattern 
that repeats. I like to stretch 
time, almost like what J Dilla 
would do. I’m attracted to the 
concept of elastic time.

What are the necessary 
ingredients for a good solo 
piano record?
If it’s a jazz record—which I’m 
not even sure my album is, to 
be honest—it has to feel good. If 
you say it’s jazz, I’m assuming 
there’s some sense of swing, so 
it’s important to be clear with 
the rhythm. You can be playing 
an idea that’s clear in your head, 
but maybe the audience isn’t 

getting it. You have to be patient 
too. You have all these notes 
at your fingertips, and it’s very 
easy to play them all at once. 
You want to use your whole bag 
of tricks, but for a solo album to 
sound good, you need space. You 
need to be aware: “Oh, I can also 
not play as much.”

You use space really well 
on this record. There’s 
obviously some very 
virtuosic playing, but it 
never feels like showing off. 
Everything feels purposeful.
I really didn’t want it to be Oscar 
Rossignoli’s practicing album. 
If there are a lot of notes, they 
should all be there for a reason, 
rather than just me jamming. So 
it’s good to hear that.

The tracks on the album 
that I think best illustrate 
your use of time and space 
and texture are “Vámonos” 
and “Long Story Short.” Can 
you talk about the process of 

writing and recording those 
two, in particular?
Those tracks were very different 
in their conception and process. 
“Long Story Short’’ is a tune I 
wrote many years ago, during my 
LSU years; it might have started 
as homework. It’s gone through 
so many transformations. I’d 
play it by myself and say, “I don’t 
like this.” And then I’d play it 
with a band and say, “I don’t like 
that either,” so I’d keep changing 
it. I’d put it away, and then three 
years later I’d pull it out again 
and think, “I don’t like this 
bridge... I don’t like this intro... 
I don’t like these chords.” That’s 
why I named it “Long Story 
Short.” I was like, “This is it. I’m 
gonna record it so I don’t have 
to keep changing everything. 
It’s done!” [Laughs] That one 
is more traditional. There’s a 
form: a clear melody, chords 
that I follow when I improvise. 
With “Vámonos,” I had only 
two things preconceived: the 
bassline, which is one of the first 

things that happens, and the 
second theme, which is a little 
goofy—it sounds very Carribean 
in a way, but I tweaked it so 
there’s a little awkwardness, 
both in the weird meter and the 
way the chords are clustered. 
It’s not pretty. It’s something, 
but it’s not pretty. The first part 
is in four, but it’s doubtful; the 
second theme is a stricter idea, 
but it’s in seven. The song never 
settles into anything that’s 
totally comfortable; it’s always 
changing. I didn’t plan how I was 
gonna put it together or what 
to do first. I just started playing 
those two ideas and making 
them into one thing. That track 
is almost total improvisation.

Listening to this record 
and watching you live, 
it seems like you think 
more chordally than most 
improvisers. I know it’s hard 
to describe that process, 
but could you tell me a little 
about the state of mind you 

try to put yourself in when 
you improvise?
I like harmony, and I like 
exploring textures and elements 
of music that I sometimes can’t 
even name—a chord that’s just 
a cluster of notes that to me 
sound good together. I use the 
groove as a vehicle to explore 
the harmonic material, to dwell 
on chords I want to learn more 
about. If I stay there for a little I 
start hearing melodies, and the 
whole thing starts morphing 
into something.

How is the process of doing 
that solo different from when 
you’re interacting with other 
musicians live or on someone 
else’s track?
The challenge being on other 
people’s projects is to add your 
own sound and your own ideas 
but make sure you don’t get in 
the way of the artist’s vision. 
I have to be aware of what the 
track needs from the piano, how 
I can help the song be whatever 

it needs to be. If I’m playing 
solo, I don’t care so much if I 
just take a left turn to something 
completely different.

This album’s bio says 
“Preludio for Chick” was fully 
improvised. Did you set out 
to improvise a track to honor 
Chick Corea, or did it just feel 
like a fitting name for the song 
after he passed away?
I dedicated it to him after the 
fact. We were actually in the 
studio mixing this track, which 
didn’t have a name at the time. 
I was on my phone reading the 
news about Chick’s passing 
minutes after they announced 
it. It was very shocking to me: 
I didn’t realize how much his 
philosophy of creating music 
had influenced me. I’m listening 
to this track, and I’m like, “Holy 
shit, I’m hearing Chick! That 
melody’s from him, that texture, 
that chord, that voicing.” I’d like 
to think that track is something 
Chick would enjoy listening 
to, so I decided to make it my 
tribute to him.

Can you talk more about what 
made the philosophy behind 
his music so special?
You couldn’t put Chick Corea 
in a box. I’ve run into musicians 
who say, “Man, I don’t like 
Chick’s music,” and I ask “Which 
one?” I also have things I don’t 
like; some of his Elektric Band 
stuff from the ‘80s is too much 
for me. But then he would 
release solo classical music, 
then play duets with banjos, 
then write a symphony using 
the theme of Spain. If you look 
at his discography, it’s scary: 
He would release four albums a 
year, and they’d all be different. 
That openness—not thinking of 
himself as a jazz musician, just 
wanting to make music that was 
good and honest—is one of the 
things that influenced me the 
most. New Orleans has exactly 
that, in my opinion. My friends 
play R&B gigs, as well as trad 
jazz gigs, as well as Latin gigs, as 
well as straight-ahead gigs. The 
same person can play all those 
types of gigs because there’s so 
much variety that they have to 
learn to be flexible. I get calls 
for a Latin jazz project, then a 
free jazz session, and then I’m 
playing songs with John Boutté, 
songs James Booker wrote. I 
love that. I’m very comfortable 
navigating all these different 

“It’s always intimidating to 
sit there with this big piece of 
metal and wood and have to 
connect with it and create a 
whole world.”

cont’d on pg. 37
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Just a few miles from New 
Orleans, you can walk the 
Woodlands Conservancy trails 
in Belle Chasse, peaceful paths 
where armadillos hop like rabbits 
through the woods and turtles 
soak up the sun on fallen logs. The 
highlight of the trails, though, has 
a decidedly more postapocalyptic 
vibe: a set of 10 eerie echoey 
concrete bunkers equipped with 
thick metal blast doors. These 
chambers, themselves arched like 
an armadillo’s shell, have survived 
decades of hurricanes with largely 
only cosmetic maintenance since 
World War II. From the inside, 
they look like Hollywood versions 
of Cold War-era fallout shelters, 
but in fact they predate the atom 
bomb. They are part of what 
remains of a roughly 3,400-acre 
Naval Ammunition Depot built 
in Plaquemines Parish in the 
early 1940s. They were designed 
to safely store ammunition and 
gunpowder for U.S. ships at a time 
when German U-boats prowled 
the Gulf of Mexico.

“If they blew up, they would 
implode instead of explode,” 
Plaquemines Parish historian 
Rod Lincoln explained to me. 
“If anything happened, they 
wouldn’t have shrapnel flying all 
over the place.”

The Depot site takes up just 
a few square miles of semi-
rural Louisiana, but it played 
an outsized and sometimes 
unusual role spanning several 
eras of U.S. history. Post-
Civil War, it was home to a 

largely self-sufficient Black 
community that was evicted 
to build the bunkers. Later, 
during the Cold War, the 
site even hosted secret CIA 
training exercises. Today, the 
former Depot is the site of not 
only the Conservancy trails, 
managed by a local nonprofit, 
but also a little-known 
scientific collection of millions 
of preserved fish owned by 
Tulane University, protected 
from hurricanes and floods by 
the sturdy, elevated bunkers.

City in the Swamp

Before the Crescent City 
Connection, that sliver of 
the Westbank felt a lot more 
disconnected from New 
Orleans. An August 1942 article 
in The Times-Picayune | New 
Orleans States magazine section 
titled “City in the Swamp” 
claimed a Marine was “almost 
disconcerted” when he first 
visited the site, described as 
a “dense, mosquito-bearing 
jungle,” in February of that 
year. A few months later, 
the article explained, the 
Marines had built “a little city, 
complete with sewerage and 
water plants, barber shop, 
flower garden, zoo and a small 
athletic field.” Still, a photo 
depicted a Marine dressed in a 
beekeeper-like suit to protect 
from mosquitoes. After all, 
malaria was still present in the 
U.S., and the insects were, as 
ever, a notorious nuisance in 
the region.

By the next year, rattlesnakes 
and deer still roamed the Depot 
compound, but the Marines 
and Navy overall had a “tidy” 
compound complete with at 
least some of the comforts of 
home, the States reported.

“They live in a swamp near 
enough ammunition to blow 
up several cities, but life 
for the men and their wives 
at the United States Naval 
Ammunition Depot at Belle 
Chasse is pleasant,” according to 
the newspaper.

some, according to Plaquemines 
Parish land records and historical 
documents obtained from the 
Navy under the federal Freedom 
of Information Act, was seized by 
the government under eminent 
domain. That’s a legal doctrine 
that allows land to be taken with 
compensation for official use, 
even if the owners would rather 
not sell. Federal court documents 
were filed in the early 1940s, 
in cases with absurdist titles 
like United States of America v. 
2,675.26 acres of land, more or 
less, in the Parish of Plaquemines, 

by Steven Melendez
photos Beck Levy

“They live in a swamp near enough 
ammunition to blow up several cities, but 
life for the men and their wives at the 
United States Naval Ammunition Depot 
at Belle Chasse is pleasant.”

Those were two of only a 
handful of reports to come out 
of the Depot during World War 
II: Lincoln says the military 
likely wanted to keep the site 
relatively hush-hush during 
the war, since it would be a 
natural Nazi target. Even in 
1949, interlopers were still seen 
as a risk. A report in the New 
Orleans Item cited a warning 
from the military to hunters that 
they could cause “an awfully big 
boom” if they trespassed there 
and opened fire in the wrong 
place. Two had already been 
“arrested and turned over to the 
FBI,” the paper reported.

But the Depot site hadn’t always 
been locked-down federal 
territory. Some of the land was 
purchased in the early 1940s; and 

Louisiana, A.D. Danziger, et al. 
The exact acreage in the case 
names, and lengthy lists of 
landholders affected, shifted 
over time as federal government 
lawyers corrected “certain 
inaccuracies” of geography 
and unearthed additional title 
holders as the cases wended their 
way through the court.

Among the property owners were 
prominent figures like Alfred 
D. Danziger, a well-known New 
Orleans lawyer and namesake 
of the bridge crossing the 
Industrial Canal in New Orleans. 
Another was Samuel Zemurray, 
the banana tycoon known for 
backing decades of coups in Latin 
America to protect his companies’ 
interests, all while promoting 
his businesses as protectors of 
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free enterprise and himself as 
a philanthropist. “To paint a 
portrait of Sam Zemurray is to 
paint a portrait of the American 
dream... His willingness to meddle 
in the affairs of Central American 
governments to benefit the 
company casts a shadow on his 
legacy, but his philanthropic work, 
at home in New Orleans as well in 
Central America, makes him one 
of the city’s top bananas anyway,” 
the Times-Picayune reported of 
the late United Fruit Company 
president in, astonishingly, 2018.

Other landholders listed were 
residents of a community 
variously known as Rockville or 
Little Rock. A 1942 Navy map of 
the site uses the former name—
and also describes it matter-of-
factly as “Negro residences and 
church to be removed.”

“A Beautiful Existence”

According to a church history 
written by Myrtle Ray, Little 
Rock’s Israelite Baptist Church 
was founded in 1868 by formerly 
enslaved Black people. It served 
as both a church and a school, 
where children excluded from 
white institutions learned to 
read and write, she wrote. Its 
founders named it “comparing 
their situation of being in 
slavery to the Israelites of the 
Bible who were held in hostage 
under Pharaoh’s control.”

By the ‘40s, there were about 50 
houses in Little Rock, situated 
at the edge of the former Upper 
Magnolia plantation, according 
to a former resident quoted in 
a 1993 issue of Down The Road, 
a magazine then published in 
Plaquemines Parish.

Many of the residents lived off 
the land, hunting and farming 
and fishing for food, Ray told 
me. “For 77 years, they carved 
out a beautiful existence for 
themselves,” she said, referring 
to a time period beginning with 
the Emancipation Proclamation. 
“But in 1940, the government 
decided they wanted the area for 
an ammunition depot.”

At least some residents were 
given government money to 
relocate through the eminent 
domain process, though it’s 
unclear exactly how the funds 
were distributed. Some headed 
to New Orleans, some to Belle 
Chasse proper, and some 
elsewhere altogether. “These 

people were left in a quandary 
about where they were gonna 
go,” Ray said. Ray’s family was 
among those who moved to 
Belle Chasse, where she would 
grow up attending school and 
worshipping at a newly-built 
Israelite Baptist Church. 
Documents suggest the church 
was able to buy the new land 
using funds from the eminent 
domain case.

Military officials did pledge that 
they would never tear down the 
original church building, Ray said, 
though it was ultimately wrecked 
by Hurricane Betsy in 1965. The 

Secret Mission, Secret Jail

Immediately after World War II, 
the Depot remained for a time 
in Navy hands. A 1950 edition 
of the Item, with front page 
headlines dominated by the 
Cold War, carried an article with 
the headline “Orleans Is Wide 
Open to Enemy Saboteurs.” 
It’s a somewhat bizarre piece, 
where reporter Glen Douthit 
described sites around the 
region vulnerable to terrorism, 
why they’re significant, and how 
he was able to enter them with 
little trouble. “Monday, I could 
have had a field day, if I had been 

Douthit observed it would be 
easy to piggyback through the 
front gates.

But while there was never any 
documented sabotage, with 
the Navy mostly ceasing to 
use the bunkers by 1956, the 
“lonely marsh area” took on a 
stranger role in the Cold War. 
It served as a training ground 
for the failed, U.S.-backed 1961 
invasion of communist Cuba 
that came to be named for 
the landing site at the island 
nation’s Bay of Pigs. Since its 
creation in the early days of 
the U.S. rivalry with the Soviet 

original cemetery still remains, 
though it’s part of a Coast Guard 
facility still operating on the 
onetime Naval Ammunition 
Depot grounds. It’s still actively 
used to bury church members, 
and there are plans in the works to 
do some work on the site, though 
families and the church do have 
to coordinate with officials to gain 
access for funerals and visits due 
to its unusual status.

“To my knowledge, it’s the 
only active civilian cemetery 
on any military base in the 
U.S.,” said Lincoln.

an enemy agent with a sackful of 
bombs,” he told readers.

Among the sites easily accessed 
were the police radio room 
where “enemy agents” could 
“paralyze the city;” the city’s 
water purification plant, where 
a fence was compromised 
enough for “a saboteur who 
wanted to destroy the city’s 
water supply;” and the Naval 
Ammunition Depot, described 
as a site in “a lonely marsh 
area” where “warships take 
on shells, bombs and other 
explosive ammunition.” There, 

Union, the Central Intelligence 
Agency has done more than 
simply collect intelligence. It 
also takes secretive military 
action around the world 
to support U.S. interests—
including supporting a 1954 
coup in Guatemala, where 
President Jacobo Arbenz’s land 
reform policies threatened the 
interests of Zemurray’s United 
Fruit Company. Officials, 
including Secretary of State 
John Foster Dulles and CIA 
Director Allen Dulles, feared 
the rise of communist influence 
in that country.

Image from the National Archives. Rockville (Little Rock) is identified top center, as “Negro residences and church to be removed.”
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“This early CIA covert action 
operation delighted both 
President Eisenhower and the 
Dulles Brothers by ousting 
President Arbenz and installing 
Colonel Castillo Armas in 
his place,” wrote then-CIA 
Chief Historian J. Kenneth 
McDonald in the forward to an 
Agency-published history of 
the operation in 1994. “In light 
of Guatemala’s unstable and 
violent history since the fall 
of Jacobo Arbenz Guzmán in 
1954, we are perhaps less certain 
today than most Americans were 
at the time that this operation 
was a Cold War victory.”

McDonald was presumably 
referring to the fact that, starting 
in 1960, Guatemala saw decades 
of civil war, killing more than 
200,000 people. But after Fidel 
Castro took power in Cuba in 
1959, overthrowing pro-U.S. 
dictator Fulgencio Batista, 
U.S. offi  cials would still see the 
Guatemala operation, codenamed 
PBSUCCESS, as a model for a 
potential invasion of Cuba. The 
plan was to support an incursion 
by anti-Castro dissidents in 
exile, ideally spurring other 
opponents of the new regime to 
rise up. And according to a CIA 
document made public in 2017, 
a secretive Agency project called 
JMMOVE set out to use the Depot 
site to train up to 149 men “for 
organization into small guerrilla 
warfare teams.” How the training, 
which CIA records indicate took 
place between February and April 
1961, went isn’t clear from the 
public documents, though it’s 
well-known that the Bay of Pigs 
invasion itself was a disaster, with 
invaders quickly overcome by 
Castro’s forces.

The CIA records do indicate 
one advantage of holding the 
training at the former Depot 
site: cooperation from the 
Plaquemines Parish Sheriff ’s 
Offi  ce. The sheriff  “immediately 
advised that he had” an 
underused jail in Port Sulphur, a 
small community almost 40 miles 
downriver from Belle Chasse, 
to secretly hold any trainees 
who didn’t go with the program, 
according to the CIA document.

“It was also agreed that there 
would be no records maintained 
if trainees were incarcerated 
and that members of his staff  
would deny that such trainees 
had ever been incarcerated in 
the event of future inquiries 

by representatives of the 
news media,” according to the 
document. The sheriff ’s name 
is redacted in the released 
records, but the Plaquemines 
Parish Sheriff ’s Offi  ce’s own 
list of past sheriff s indicates 
the position was then held by 
Chester A. Wooten, an ally of 
ultra-segregationist parish boss 
Leander Perez. Just a few years 
later, Perez would make national 
news for his own carceral 
enthusiasm, when he threatened 
to imprison civil rights activists 
in a decrepit old fort, situated 
on a remote island infested with 
mosquitos and poisonous snakes.

That prison would never be 
used, but during the Bay of Pigs 
training, three trainees were 

reportedly held at the Port 
Sulphur jail after becoming 
uncooperative or, perhaps, 
simply ill. One complaining of 
rheumatism later in fact needed 
medical treatment for asthma, 
and one had recently had an 
“emergency appendectomy” and 
was unable to train, according 
to the CIA records. There were 
reports they would try to fl ee, 
according to the document. 
Each detainee was held from 
April 9, 1961 through April 20, 
after the invasion had failed, 
the record indicates, when they 
were transported to Miami and 
at least two of them were given 
$100. The jail was also used to 
hold a Spanish ship captain who 
allegedly “jumped ship” with 
plans to join his pregnant wife 

in Havana. The Sheriff ’s Offi  ce 
helped patrol the site “to keep 
fi shermen and poachers out of 
the base” and reported “local 
gossip regarding speculation as 
to the type of activity conducted 
within the base,” according to 
the CIA document.

A Library with a 
Peculiar Smell

Within a few years, the federal 
government began to wash its 
hands of portions of the site that 
came to be deemed surplus. A deal 
supported by U.S. Representative 
F. Edward Hebert transferred 
some of the land to the state for 
what would become the Belle 
Chasse State School, a since-
closed residential institution for 

people with cognitive disabilities. 
The school later became 
the subject of serious abuse 
allegations and, at one point, a 
federal consent decree attempting 
to protect residents’ rights.

Another deal facilitated by 
Hebert transferred a 364-acre 
tract including three brick 
buildings and 23 bunkers to 
Tulane University, Hebert’s 
alma mater, in 1963. Reports 
soon described the bunkers 
housing rocketry research, a 
particle accelerator, biology 
labs—and a specialized library 
the Times-Picayune reported in 
1971 had an unusual “pungency.”

That’s because the library didn’t 
store books, but an enormous 

collection of preserved fi sh 
specimens. The fi shy archive, 
now said to be “the largest 
collection of post larval fi shes in 
the world,” still takes up two of 
the university’s bunkers. It’s now 
named for the late Royal Suttkus, 
a colorful character and longtime 
Tulane biology professor who 
assembled much of the collection.

Suttkus’ 2010 obituary in a 
biology journal explains that the 
Battle of the Bulge veteran once 
hitchhiked to Cornell University, 
where he hoped to study with the 
school’s celebrated ornithologists, 
in order to check on the status 
of his grad school application. 
Evidently the bird researchers 
weren’t receptive, but on his visit 
he bonded with an ichthyology 
professor and soon began 
studying fi sh; a vintage photo in 
the obituary shows a shirtless 
Suttkus carrying two trout in 
upstate New York, where he also 
met his wife. Once at Tulane, 
Suttkus—also depicted shirtless 
along the Pearl River—reportedly 
expanded the fi sh collection 
from “just two mounted fi sh 
specimens” to millions of animals, 
mostly preserved in jars, now used 
by scientifi c researchers from 
around the world.

“The Collecting Machine, from 
New Orleans, travels through the 
land,” proclaimed a folk-style song 
performed in honor of Suttkus on 
the 50th anniversary of his start 
at Tulane. It portrayed him as 
something like a reverse Johnny 
Appleseed, collecting specimens 
and getting in scrapes wherever 
he went: “Not a thing that swims 
or crawls or fl ies, is safe from this 
odd man.”

The fi sh collection is closed to the 
public, with non-ichthyologists 
wishing to get a sense of the 
historic bunkers required to hike 
the Woodlands trails and observe 
the many living things that swim, 
crawl, and fl y there. But the now 
tranquil network of walking paths 
holds little evidence of the various 
groups of people who have lived 
and worked at the larger site.

Extract from a CIA memorandum dated May 1, 1975
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Oscar Rossignoli
cont’d from pg. 33

worlds, and I think that’s what 
was at the heart of Chick’s 
philosophy. He just wanted 
people to feel good and share 
their music. He invited them to 
create no matter what.

Artists like Nicholas Payton
have been emphasizing 
for years that these 
genre distinctions are 
meaningless—that it’s all just 
Black American Music, and 
that “jazz,” “R&B,” “funk,” 
and so on are just terms white 
people impose on it. Do you 
have a diff erent perspective 
on that, coming not only 
from a Central American 
background but a classical 
background as well?
It’s always very diffi  cult for me 
to name styles. Releasing this 
album on CD Baby, there are all 
these categories and you have to 
choose just one. I’m like, [sighs], 
“It’s jazz, I guess.” I don’t like to 
dwell too much on how we name 
things. We lose the essence 
and the humanity of the music 
that way. If somebody calls 
me—“Hey man, you wanna do 
this project?”—and I see that it’s 
honest and that they have their 
heart in it, that they’ve devoted 
themselves to this music and 
made sacrifi ces and put feeling 
into it, I want to be part of it. 
I don’t really care how you call it.

When you fi rst started 
playing the music commonly 
referred to as jazz in high 
school, it must have felt 
somewhat foreign. Did you 
come to recontextualize 
it when you moved 
to Louisiana? Do you 
understand it diff erently now 
than you did back then?
I learned how to play this music 
from a distance. We didn’t have a 
strong music scene in Honduras 
or any jazz institutions; it was 
just a group of friends. We were 
all in the conservatory, so we 
were playing classical music 
and getting our education that 
way. But after hours, we would 
get together and play Latin jazz, 
trying to imitate musicians 
from Cuba like Chucho Valdés. 
I learned a lot, but until I 
moved to New Orleans I didn’t 
really understand how this 
music should feel. I knew the 
chords and the melody and the 
vocabulary, but how do you play 

it? How?! This music scene has 
made me more focused on the 
“how” than the “what.” Now, I’m 
like, “OK, that was a nice scale 
with complicated chords”—don’t 
get me wrong: I’m the king of 
complicated chords—“but why 
am I using it here?” I’m more 
interested in how it feels, how 
it sounds, how someone who 
doesn’t know anything about 
what I’m doing would feel 
listening to it. It changes the way 
you play.

There’s a big Honduran 
community in New Orleans, 
but it’s mostly invisible in the 
city’s public-facing image. 
Are there any Honduran 
musicians in New Orleans 
you collaborate with or have 
a mutual respect for? Do 
you think Honduran music 
has found its way into New 
Orleans music in ways people 
listening from outside the 
city might not get?
If that was ever the case, I don’t 

see it currently. But I’ve heard 
stories about Honduran artists 
here. There’s a Honduran singer, 
[Fredy Omar]... I’ve never met 
him. He’s the only Honduran 
artist I’ve heard people talk about 
here. I think he had a Latin band 
and he used to sing all over. I know 
there are Honduran musicians all 
over the U.S. playing in symphony 
orchestras, being conductors, 
doing their own things. We have a 
presence, but I haven’t found that 
connection in the music scene 
here. I have seen the Honduran 
community, of course. In the 
streets, when I run into people 
and hear them speaking English 
with a heavy accent, I start talking 
with them: “Hey, you speak 
Spanish?” “Yeah!” “Where are you 
from?” Ninety-nine percent of the 
time they’re from Honduras. But 
we’re not in the same circles. Lots 
of Honduran restaurants, though. 
I go every time I can, and that’s 
beautiful. When my dad visited 
New Orleans for the fi rst time, he 
saw the connection immediately 
to his hometown, La Ceiba. It 
makes total sense because they 

are both port cities. In the ‘20s, 
there was a lot of import-export 
of coff ee and bananas, and that’s 
why you have so many Hondurans 
here: the workers would settle 
after a while. My dad saw it in 
the architecture. I didn’t go to 
La Ceiba that much and I don’t 
remember it very well, but he says 
they have shotgun houses there. 
It’s also a festival city, the city that 
parties the most in Honduras. It’s 
our sister city, for sure.

How did you deal with being 
so far away from your family 
during COVID? What’s the 
situation like in Honduras?
It’s been tough for everybody, 
of course. You know how things 
are chaotic and mishandled in 
this country sometimes? Well, 
imagine not even having the 
resources to mishandle. We have 
nothing, but there’s still so much 
corruption in our government, 
and it really kills the community. 
So if things were diffi  cult here, 
imagine them twice, three times 

I thought, “Well, if something 
happens and I end up doing 
something completely diff erent, 
I have to at least do something; 
I have to put this music out.” 
Those moments of desperation 
can push you. If I was as busy all 
year as I was at the beginning of 
2020, I doubt I would have had 
the time or focus to record a solo 
album of original music. I would 
have said, “I’m too busy. Maybe in 
the summer, maybe at the end of 
the year.” So the circumstances 
helped me in that regard.

I saw in Inertia’s bio that 
“Siempre” is dedicated to 
your friend José who passed 
away recently. Do you want 
to say anything about him 
or about that song before we 
wrap up?
José was a friend I grew up with 
in the conservatory. He was a 
multi-instrumentalist, one of 
those freaks. I would tell him, 
“Man, you’re my favorite pianist 
in Honduras,” even though he was 
studying percussion. And he was 
the bass player of our group. If he 
had decided to be the conductor 
of the Berlin Philharmonic, he 
would have done it beautifully. 
He was our musical treasure. 
In the middle of all this shit 
happening, he had health 
complications. Again, I couldn’t 
go there. I saw the memorial 
service via Facebook Live. Almost 
immediately afterwards, I went 
to the piano and started playing 
something. In my mind, I was 
playing it for him.

worse back home. Meanwhile, 
I’m here on a visa because I’m 
a musician, because I have 
work playing shows. But when 
everything stops, there’s no more 
work, so what do you do? That 
uncertainty makes you unable 
to do anything. You can’t say, 
“Oh! I’m just gonna move to 
this other place!” What other 
place? Everything is closed! It 
got even more diffi  cult when I 
got the news that my mom had 
COVID. I was doing a concert 
with John Boutté at Bywater 
Bakery, and on my way home, my 
dad texted me and said, “Your 
mom was feeling sick and today 
she tested positive.” I couldn’t 
go there and be with her. There 
was nothing to do but wait. She 
got out of it, thankfully, without 
going through it too bad. She had 
some severe symptoms but her 
oxygen was always controlled... 
Every musician in New Orleans 
was going through an identity 
crisis. I was thinking, “Should I 
go learn coding or something?” 
But that’s what forced me to go 
to the studio and do this album. 

“I get calls for a Latin jazz project, 
then a free jazz session, and then I’m 
playing songs with John Boutté, songs 
James Booker wrote. I love that. I’m 
very comfortable navigating all these 
different worlds”

Inertia is out now on all major 
platforms. Catch Oscar Rossignoli 
gigging all over town during the week, 
and at his regular gigs on the weekend: 
Fridays and Saturdays at Windsor 
Court Hotel, Sunday brunches and 
Monday dinners in the church at The 
Elysian Bar, and Sunday nights til late 
with Pat Casey and the New Sound at 
The Spotted Cat.
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REVIEWS

RODRIGO AMARANTE
DRAMA
(POLYVINYL)

Los Angeles-based Rio de Janeiro 
native Rodrigo Amarante (of Los 
Hermanos, Orquestra Imperial, 
Little Joy) returns with his fi rst 
full-length album since the stunning 
Cavalo. Featuring Paul Taylor on 
drums, bassist Todd Dahlhoff , Andres 
Renteria on congas, Cornelia Murr 
on synthesizers and backing vocals, 
and horns by David Ralicke—in 
Amarante’s words, “[they] create 
these tools that are stories and songs, 
to help us see each other.” “Maré,” 
the album’s fi rst single, is celebratory 
and upbeat though it has an “easy 
come, easy go” narrative underneath 
the infectious conga beats and 
twisting guitar lines. “Tango,” 
“Tanto,” and “Tao” were recorded in 
this same session and round out the 
foundational mélange that Drama 
holds—danceable, cerebral, and 
cinematic music supported by light 
electronics, strings, and occasional 
cuíca. Not to be overlooked are 
the remarkable videos and album 
trailer that accompany the record. 
Amarante’s conceptual prowess 
and interest in visual art coalesce 
in the elegant (and humorous) 
videos edited by his sister Marcela. 
Amarante has recent credits on songs 
with Gal Costa, Norah Jones, and 
Gilberto Gil in addition to penning 
the theme music for Narcos. His work 
has depth, variety, and is charmingly 
deliberate. Recognized the world 
over, Amarante’s music, Drama 
especially, is for anyone who wants 
their music slowly cultivated, gently 
nodding to Sticky Fingers-era Stones, 
and glazed in the sweet and bitter 
sauces of Brazilian instruments, the 
experience of living away from the 
place you call home, and the journeys 
of love and life’s folly.  —Emily Elhaj

BLACK MIDI
CAVALCADE
(ROUGH TRADE)

British art rockers black midi
caused quite the stir when they 
fi rst arrived on the scene in 2018, 
pairing absurdist humor with 

incredibly technical songs that were 
a mix of prog-rock, post-punk, and 
avante-garde jazz—all performed 
by skilled musicians barely out of 
high school. On Cavalcade, their 
sophomore eff ort, their sound delves 
further into the experimental and 
compositional. The album opens 
with “John L,” an avante-garde jazz 
number told from the perspective 
of a sinister nationalist politician 
(“Judge not who you see by whatever 
you may say / But by their round 
eyes, lips, ears, and curves”). Though 
not all the songs reach that same 
level of antics (“Diamond Stuff ,” for 
example, is much more subdued), it 
does set the stage for a complex and 
dramatic album. “Chondromalacia 
Patella” (a.k.a. “runner’s knee” and, 
appropriately, about convalescence), 
switches between low-level tension 
and more aggressive sonic bursts. 
Closing number “Ascending Forth” 
is a sweeping, nearly 10-minute-long 
song that starts off  with a quiet and 
uneasy beauty, eventually building 
to a slightly chaotic, orchestral high, 
and then purposefully ending on an 
absurdly funny and anticlimactic 
note. Cavalcade is a beautiful, 
challenging fever dream, as much a 
musical experimentation as it is a 
commentary on our absurd reality. 
—Mary Beth Campbell

DOG PARK DISSIDENTS
ACAB FOR CUTIE
(NERD CAVE)

Dog Park Dissidents are a New 
Orleans and Long Island-based 
queer punk rock duo comprised of 
Zac Xeper and Jon Greco. Xeper 
has described their music as 
“genrequeer,” explaining in a recent 
email exchange that they “like to 
keep things in the wheelhouse of 
punk rock but mixing in whatever 
else feels right... genre mixing is 
an inherently queer way of doing 
music.” Greco’s incredibly deft 
guitar work eff ortlessly compliments 
Xeper’s sweeping vocals, equal parts 
glam and punk. Just as important 
is the incorporation of their own 
experiences and politics, and their 
uncanny ability to bridge activism 
and camp. The songs on their latest 

EP, ACAB For Cutie, exemplify this. 
The sharp and fast punk number 
“Class Struggle” is based both on 
personal experiences and the essay 
“Queer Liberation is Class Struggle”
(“Queer liberation is class struggle 
/ No money, no freedom... / They 
can take it away until we make them 
pay”). “RuPaul’s Frack Race” is a 
deliciously danceable takedown 
of (unsurprisingly) RuPaul’s 
exploitation of the environment
(“She saw Paris is Burning, and she 
thought / Why not the rest of the 
world?”). There is no weak song 
on this EP, a testament to both the 
band’s activism and musical talent. 
Here’s to the day (hopefully soon) 
when we can hear these songs live. 
—Mary Beth Campbell

CRAIG KLEIN
TALKATIVE HORNS: 
MUSICAL CONVERSATIONS 
ON LUCIEN BARBARIN
(SELF-RELEASED)

Lucien Barbarin was a character in 
the truest sense of the word. He was 
the type of person who would pull 
you onto the bandstand with both 
hands and unabashedly teach you 
his latest dance moves in front of a 
crowd of strangers. He could put a 
smile on your face solely with his 
irresistible energy and unbelievable 
horn skills, and he was always open 
to sharing his observations about the 
business he was in and his place in it. 
Knowing Lucien Barbarin was and 
will surely continue to be one of the 
greatest pleasures of my life—he’s 
someone that I and the whole of 
New Orleans have missed dearly 
since his passing in January 2020. 
This album is a tribute to him, and it 
paints a magnifi cent picture of who 
Mr. Barbarin was as both entertainer 
and New Orleanian. Listening to 
Talkative Horns was emotional, 
pulling at my heart strings in a 

personal way that I’m not sure I’ve 
ever felt from a set of songs before. 
Craig Klein’s rendition of “Swing 
Low Sweet Chariot” quite literally 
brought tears to my eyes, with Kevin 
Louis’ deep and soulful voice gliding 
over the instrumentals with a surefi re 
quality. But then “Girl of My Dreams” 
lifted me right back up, reminding me 
that with the lows in life always come 
the highs. A trombonist in his own 
right and a recent GRAMMY winner 
with the New Orleans Nightcrawlers, 
Klein brings his wealth of talent to 
each of these traditional tracks. Klein 
also employed some of our city’s best 
trad musicians, including bassist 
Mitchell Player and Lucien’s nephew 
Gerry Barbarin Anderson on drums. 
As the title suggests, Talkative Horns 
is indeed a musical conversation, 
debating life’s darkest and most 
brilliant moments through dirges, 
New Orleans anthems, and some of 
Lucien’s favorite tunes. —Julia Engel

MANNEQUIN PUSSY
PERFECT
(EPITAPH)

Perfect, the latest EP from 
Philadelphia punks Mannequin 
Pussy, was recorded between August 
2020 and February 2021. As the 
band describes it, this EP “marks 
the end of one era and the beginning 
of a new one.” Though Mannequin 
Pussy has never shied away from 
exploring their feelings, Perfect 
fi nds them delving into their more 
tender emotions. The album opens 
with “Control,” which melds the 
band’s diff erent sonic identities to 
create a tension that mirrors the 
song’s exploration of a begrudging 
acceptance of reality (“I’m in control 
/ That’s what I tell myself / When 
all the walls around me close”). “To 
Lose You” and “Darling” showcase 
the band’s pop and melancholic sides, 
respectively. “Perfect,” on the other 
hand, is straight-up gnarled punk. 
While the band has always been 
political, ”Pigs is Pigs” is the fi rst song 
that is overtly so. Written and sung by 
bassist Colins “Bear” Regisford, this 
song explores both the political and 
the personal as Regisford expresses 
the anger and fear he experiences as 
a Black man in America. Taken as a 
whole, Perfect off ers a glimpse into 
Mannequin Pussy’s next stage—a 
metamorphosis instead of a complete 
reimagination. —Mary Beth Campbell
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MEREBA
AZEB
(INTERSCOPE)

Singer-songwriter Mereba’s latest 
EP, AZEB, is simultaneously ethereal 
and inherently relevant. On the track 
“News Come” the Alabama-born 
musician, who grew up living in many 
U.S. states as well as in her father’s 
homeland of Ethiopia, offers listeners 
a call to action against the systemic 
racism and injustices suffered by 
African Americans past and present. 
It is reminiscent of a modern day 
“Redemption Song.” Backed by airy 
instrumentals she sings, “Freedom 
for my people is urgent / Tell me, 
who are you serving? / Tell ‘em all 
the facts and they curve ‘em / Guess 
the truth is a burden / Wipe that shit 
out like detergent / Either that or we 
burn it.” Mereba’s voice is silky and 
dreamy, soulfully skating between 
spoken word and song. The track 
“Aye’’ is a bop; the poppy chorus of 
ayes will hype you up and get stuck in 
your head. But Mereba quickly brings 
listeners back down to Earth when 
she internalizes, “I’m tryna master 
peace / Please don’t you disturb me / 
Your weapons can’t hurt me.” On the 
track “Rider” Mereba is speaking to a 
lover, insisting upon mutual ride-or-
die devotion to weather life’s storms. 
The EP is an honest reminder of the 
range of emotions evoked by the 
constant trauma of the last year and 
a half. AZEB provides listeners with 
equal parts love, rage, and peace.
—Shirani Jayasuriya

MDOU MOCTAR
AFRIQUE VICTIME 
(MATADOR)

For anyone fortunate enough to 
have seen Mdou Moctar perform live 
(I often daydream about his 2019 
show at One Eyed Jacks), it is clear 
why his guitar playing is celebrated 
internationally. Mdou Moctar’s 
music—a marriage of Tuareg rock 
(or desert blues) and psychedelic 
rock—is transformative and hypnotic, 
music that is meant to be experienced. 
Afrique Victime finds Moctar and 
his band taking their music and 
message to another, grander level. 
While the previous album, Ilana (The 
Creator), had more of a late ‘60s/early 
‘70s vibe, Afrique Victime hearkens 
to stadium rock of the ‘80s—the 
psychedelic elements remain, but the 
sound is more dramatic. Though not 
all the songs are inherently political, 

a thread of rebellion runs throughout 
the album. “Taliat’’ is an ode to 
women’s rights. “Afrique Victime,” 
the titular track, is a passionate call to 
action against imperialism, violence, 
and the long-lasting, toxic effects of 
colonialism in his home country of 
Niger and the rest of Africa. Moctar 
does not create music merely to 
entertain, but to help foster change, 
even if it puts him at risk at home. “If 
we stay silent it will be the end of us,” 
he sings. May we all take heed.
—Mary Beth Campbell

MONONEON
BASQUIAT & SKITTLES ALBUM
(SELF-RELEASED)

MonoNeon has been ridiculously 
prolific lately. This year alone, he 
self-released three albums and an EP 
in addition to a never-ending stream 
of social media clips that feature him 
adding music to internet videos. The 
multi-instrumentalist, best known 
for his bass and vocals, has carved 
out his own distinct niche of absurd 
funk. Eddie Murphy probably 
put it best when he described the 
musician as “Basquiat and Skittles” 
on Jimmy Kimmel Live!, a quote that 
gave birth to this release’s peculiar 
title. This batch of songs range from 
the vulnerable “When I Am Weak, 
I Am Strong” to quirky microtonal 
instrumental “Jungle Juice & Laffy 
Taffy.” Slave veteran Steve Arrington 
joins in on the fun for the catchy, 
groove-heavy “I Got a Gold Chain 
with a Bad Name.” Arrington’s 
soulful singing, which also anchored 
Thundercat’s “Black Qualls” last 
year, fits effortlessly between 
MonoNeon’s lines, transforming the 
tune into the album’s cornerstone. 
MonoNeon is no stranger to the local 
music scene. He has participated in 
his fair share of late night Jazz Fest 
jams and holds down the low end 
in Nicholas Payton and the Light 
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Beings. If he keeps working at his 
current pace, MonoNeon will have 
a wealth of material to pull from 
next time he throws down in New 
Orleans. —William Archambeault

YAUTJA
THE LURCH
(RELAPSE)

Yautja feels like a rarity: a technical 
powerhouse that somehow 
overcomes the urge to wank off that 
overtakes most overtly technical 
metal bands. Everything in their 
maximalist sound serves a purpose 
that elevates the whole to its gnarliest 
potential. The breakneck fury of 
opener “A Killing Joke” will grind the 
flesh off of faces. The band’s rough 
shouting vocals fit perfectly over 
the mean riffage of songs like “The 
Weight” and “The Spectacle.” While 
drummer Tyler Coburn joined local 
downers Thou a few years ago, his 
sound plays a much more prominent 
role in Yautja. His hyper-precise and 
powerful playing defines the trio’s 
technical sound in such a way that 
it can only be properly described 
as lead drums. The Lurch marks a 
major step up for the Nashville trio. 
Yautja put out a full-length and a few 
tiny releases on small labels over the 
past decade, but this album marks 
the band’s first time working with 
Relapse Records, a major player in 
the metal world. These recordings, 
made at Steve Albini’s infamous 
Electrical Audio studio, more 
than warrant the leap.  —William 
Archambeault

MACON FRY
THEY CALLED US RIVER 
RATS: THE LAST BATTURE 
SETTLEMENT OF
NEW ORLEANS
(UNIVERSITY PRESS OF 
MISSISSIPPI)

The batture is the area of a river 
between the low and high water 
marks. Fry, who has lived since the 
early 1980s in a small cluster of 
houses built along the Mississippi 
River batture near the Riverbend, 
chronicles how generations have 

built homes and lives along the 
waterline despite an often tenuous 
physical and legal grasp on the land. 
He delves into governmental archives 
and old newspaper reports, conjuring 
up fascinating stories of waterside 
dwellers dubbed “wharf rats” being 
raided by railroad cops, children 
separated from “shantyboat”-
dwelling parents in the 1910s for 
purported reasons of health and 
morality, and even a wildly popular 
1920s faith healer operating from 
a houseboat. Most fascinating are 
previously unpublished oral histories 
that Fry has collected from current 
and former batture dwellers over 
the years. Less interesting are Fry’s 
tales of his own time on the river. He 
doesn’t lack for material, including 
a failed home elevation project 
that became a barnraising-style 
group rebuild and a long canoe trip 
down the Mississippi. But there’s a 
reticence to reveal too much, which 
makes these stories duller than the 
rest of the book, even compared to a 
brief dive into historic maritime law.  
—Steven Melendez

in Liverpool and the intersection 
of the harm reduction and AIDS 
activist groups in the 1980s, all the 
way to the overdose crisis of recent 
years. Intertwined with the stories 
of the incredible people who helped 
form the movement—including 
Edith Springer (the “Goddess of 
Harm Reduction”), Dan Bigg, Imani 
Woods, Dave Purchase, and Louise 
Vincent—is the framework for a 
society built upon the principles of 
harm reduction. As Szalavitz argues, 
we must “undo” the very concept of 
drugs and the harmful policies based 
on moral panic rather than evidence 
and experience. Perhaps then we 
will be able to reimagine our world 
as one that values all human lives.
—Mary Beth Campbell

Tribe 8, Bikini Kill reached a level of 
stardom that the mainstream denied 
their queercore counterparts. One 
chapter details Pansy Division’s 
experiences opening for Green Day 
on the breakout tour for Dookie. It 
was a moment that unexpectedly 
took Pansy Division from playing 
in front of small queer audiences to 
swarms of straight subburbanites 
crammed into massive arenas, 
arguably the peak of queercore’s 
mainstream exposure. While this 
book’s primary focus is on musicians 
and zine makers, it also documents 
the ways that the queercore 
movement manifested in art, film, 
and activism. The authors don’t 
make any claims for this book to 
be a definitive history, but it does 
provide a lot of insight into an 
underrecognized moment.
—William Archambeault

MAIA SZALAVITZ
UNDOING DRUGS: THE 
UNTOLD STORY OF HARM 
REDUCTION AND THE 
FUTURE OF ADDICTION
(HACHETTE BOOKS)

Maia Szalavitz has devoted much of 
her career as a reporter to addiction, 
drug policy, and neuroscience, 
challenging the damaging beliefs 
that our society holds about drug 
use. She is also a long-time harm 
reduction advocate. Harm reduction 
is a movement founded on the 
radical idea that drug users should 
be centered and supported to 
reduce any harms associated with 
drug use, instead of the damaging, 
punitive approaches championed 
by the racist War on Drugs and the 
policies which preceded it. Undoing 
Drugs, Szalavitz’s latest book, is a 
riveting narrative history of harm 
reduction, from its modern origins 

VARIOUS ARTISTS
8TH ANNUAL HBCU
ART SHOWCASE
(OGDEN MUSEUM OF 
SOUTHERN ART)

The 8th Annual HBCU Art Showcase 
is an exhibition featuring a medley 
of art displays in a small, intimate 
wing of the education gallery on 
the third floor of the Ogden. The 
exhibit showcases student artists 
from historically Black colleges 
and universities in New Orleans 
including Dillard University, 
Southern University at New Orleans, 
and Xavier University of Louisiana. 
Starting from the right and walking 
through the exhibit in a counter 
clockwise direction, viewers are 
greeted by modern expressions of 
bold ceramic sculptures. Ancient 
African masking traditions and self 
adornment are expressed with a 
modern twist. Several of the boldest 
pieces were created using mixed 
media: a fur coat composed of tissue 
paper, a 3D interpretation of policing 

LIAM WARFIELD / WALTER 
CRASSHOLE / YONY LEYSER
QUEERCORE: HOW TO 
PUNK A REVOLUTION:
AN ORAL HISTORY
(PM PRESS)

This book dives deep into the history 
and ideology behind queercore, 
the explosive fusion of strong 
queer identities and fierce punk 
defiance. This oral history collection 
draws from the many interviews 
conducted for Yony Leyser’s 2017 
documentary Queercore: How To 
Punk A Revolution. In doing so, this 
book allows the figures to speak 
for themselves and tell their own 
stories. Although the primary focus 
is on the mid-80s to mid-90s, there 
are insights from earlier queer punk 
pioneers like early trans rocker 
Jayne County and the infamous 
filmmaker John Waters. The stories 
documented in this collection are 
distinctly pre-internet, bringing 
readers back to an era where some 
clever ideas and a photocopier 
could change the world. Pioneering 
zines like J.D.s out of Toronto and 
Homocore out of San Francisco 
were built on lies. Through careful 
curation and distribution, these 
zines paved the way for queercore 
by painting the illusion of massive 
revolutionary queer-centric punk 
scenes that didn’t actually exist at 
that time. As the old phrase goes, 
build it and they will come. Members 
of Bikini Kill took direct inspiration 
from the way those zines fabricated 
a scene into existence. They later 
blew up similar falsehoods to 
build up the riot grrrl movement 
seemingly out of nowhere. While the 
band played alongside groups like cont’d on pg. 43
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children, and when I worked at D. H. 
Holmes sometimes they would come 
downtown after school, and my two 
sons loved to go to the little soldier 
shop in the Quarter. My daughter 
has a couple of paintings of mine in 
her offi  ce now, and I did two street 
scenes for my son’s offi  ce. I think my 
fi rst husband and his wife have some 
paintings of mine as well, and I still 
have the paintings I’ve done with 
my second husband, unless I gave 
any of them to his children. We were 
both older, so we didn’t have any 
children together. My children were 
supportive of me working, and of me 
being an artist.

Were many of your friends also 
visual artists?
Oh, yeah. I guess there are some 
artists who don’t want anybody 
to see their work because they’re 
afraid that somebody is gonna steal 
an idea or something. But I think 
because I worked in advertising it 
was more collaborative. One of my 
friends who did layouts for years, 
Elizabeth Laughlin, was married 
to the photographer Clarence 
John Laughlin at one time. Then 
they divorced, and they both got 
remarried, but then they got back 
together. I think he’s buried in 
France now. But Betty and I stayed 
friends. That would probably be the 
most well-known commercial artist 
that I worked with.

Who do you spend time with 
nowadays?
I spend time with my family, and 
I don’t know if eventually I’ll end 

up being taken care of by one of my 
children, or in some facility. It’s 
just the way life is if you live a long 
time. I have a couple of friends who 
live in Christwood on the North 
Shore, and a good friend of mine 
lives in Lambeth House. I used to 
go to lunch at Lambeth House, but 
since the virus we don’t do that 
anymore. Hopefully we’ll be able to 
do that again.

What’s your working routine like 
now? Has it changed as you’ve 
gotten older?
I usually swim in the morning, then 
come home, have breakfast, and rest 
awhile, and then I get started around 
10:30. I’ll work for an hour or two, 
take a break, and then work in the 
afternoon. I used to work a little bit 
at night, and I do have spotlights in 
my studio, so I can work at night, 
but the light isn’t the same. I have a 
window in my little studio at home 
and my drawing table is right there 
so I have a lot of natural light. I used 
to be able to work about four to six 
hours a day, but now if I work two 
to three, that’s the maximum. I get 
really tired. It’s not my hands or my 
arms or my eyes, but my legs get 
tired, and my back. It’s just the aging 
process. I’m glad that I still have 
my facilities. I’m glad that I still can 
do it. I think that most people who 
don’t do any kind of creative work 
have no idea how much energy it 
takes. It’s not something that you 
can just sit down and be done with 
quickly. To create anything—it takes 
a lot of energy.

To see more of Shirley Rabe’ Masinter’s 
work, go to lemieuxgalleries.com.

Shirley Rabe’ Masinter
cont’d from pg. 19

Theophile Prudhomme (2013), Oil on canvas

within the Black community using 
wood and metal, and a colorful 
tapestry joined by threads of string 
and yam stand out. One common 
thread throughout the exhibit is the 
young artists’ expression of pride. 
Most of the portraits, paintings, and 
photographs feature beautiful dark-
skinned women. This is refreshing, 
as many communities of color 
globally are plagued by colorism. 
A Black woman’s beauty is often 
judged by its proximity to whiteness 
as a by-product of colonialism. 

The remaining exhibits are 
thematically and visually clustered 
with family crests, escapism, 
misogyny, and nature all packed 
together at the end. The fi nal piece 
is a showstopper—its dimensions 
overwhelming compared to the 
sizes of all the other art pieces. An 
easily missed QR code at the exit 
reveals that the art spins with an 
accompanying love song, which left 
me confused, exhilarated, and in 
awe. This exhibit is a celebration of 
a new generation of artists who have 
done an outstanding job recreating 
and reimagining the world in which 
we exist. On view until October 20. 
—Jamilla Webb

REVIEWS
cont’d from pg. 40

Check out antigravitymagazine.com for this 
month’s edition of Red Light Fever, featuring 
Artisound Production.
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ADVERTISER DIRECTORY
FOOD, DRINK & GROCERY

Mid City Pizza
homemade sauces and dough
440 Banks St.  70119
504-483-8609
6307 S. Miro St.  70125
504-509-6224
midcitypizza.com

Molly’s Rise and Shine
Breakfast spot from the
Turkey and the Wolf people
2368 Magazine St.  70130
504-302-1896
mollysriseandshine.com

New Orleans Food Co-op
Community-owned, local products, all natural
2372 St. Claude Ave.  70117
504-264-5579
nolafood.coop

New Orleans Trap Kitchen
Commissary Kitchen in Bywater hosting 
pop-ups and the Bywater Sunday Market
instagram.com/notrapkitchen

Stein’s Market & Deli
Jewish-Italian deli, eclectic beer selection
2207 Magazine St.  70130
504-527-0771
steinsdeli.com

Suis Generis
Food evolution, new menu weekly
3219 Burgundy St.  70117
504-309-7850
suisgeneris.com

The Joint
Barbecue, sides and fi xins, full-service bar
707 Mazant St.  70117
504-949-3232
alwayssmokin.com

Turkey and the Wolf
Sandwiches, cocktails, and everything nice
739 Jackson Ave.  70130
504-218-7428
turkeyandthewolf.com

MUSIC EQUIPMENT

Webb’s Bywater Music
New and used, sales and service
3217 Burgundy St.  70117
504-304-5965

TOBACCO /  CBD / VAPE

The Herb Import Company
vitamins, herbal remedies, detox, spiritual 
supplies, hookahs, pipes & vaporizers
5505 Canal St.  70119
504-488-4889
712 Adams St.  70118
504-861-4644
711 St. Peter  St.  70116
504-525-4372
herbimport.com

These community-minded New Orleans businesses and organizations make ANTIGRAVITY possible. To show them 
love is to show us love. Please check with businesses directly for up-to-date hours and COVID-19 protocols.

COFFEE, TEA & JUICE

Coffee Science
We do it with science!
410 S. Broad Ave.  70119
facebook.com/coffeesciencenola

Euphorbia Kava Bar
Premium kava selection & herbal intoxicants 
8726 Oak St.  70118
504-655-5406
euphorbiakavabar.com

Fourth Wall Coffee
Tea drugs fl owers books & wine
614 Gravier St.  70130
instagram.com/fourth.wall.coffee

HiVolt Coffee
Gluten-free, veg-friendly, catering
1829 Sophie Wright Pl.  70130
hivoltcoffee.com
504-324-8818

Pond Coffee
Espresso at Small Mart
2700 Chartres St.  70117
pond.coffee

Sacred Grinds
The only cafe in Mid-City’s Necropolis
5055 Canal St.  70119
504-482-1143
facebook.com/SacredGrinds

Whatever Coffee
Coffee pop-up and concierge for Stein’s Deli
2207 Magazine St.  70130
504-356-1117
steinsdeli.com/home/coffee

Z’otz Cafe
Eclectic mom & pop cafe
8210 Oak St.  70118
504-861-2224 
zotzcafe.com

BARBERS & SALONS

Factotum Barber
Tight cuts, close shaves and a slice of old 
New Orleans
902 Piety St.  70117
504-208-9801
factotumbarber.com

MUSEUMS & GALLERIES

Contemporary Arts Center
Multi-disciplinary arts center
900 Camp St.  70130
504-528-3805
cacno.org

Whitney Plantation
Louisiana’s only museum with an 
exclusive focus on the lives & histories 
of enslaved people
5099 Louisiana Hwy 18  70049
225-265-3300
whitneyplantation.org

HEALTH & WELLNESS

Access Health Louisiana
Healthcare at affordable prices with 32 
clinics and school-based health centers 
located throughout Southeast Louisiana
504-575-3700
accesshealthla.org

Dynamo
Lady-owned, romantic boutique for every body
2001 St. Claude Ave.  70116
504-534-8697
dynamotoys.com

Maypop Community Herb Shop
Herbs & concoctions from experienced, 
community-minded herbalists
2701 St. Claude Ave.  70117
504-304-5067
maypopherbshop.com

New Orleans Abortion Fund
Affi rming bodily autonomy and providing 
healthcare access to those in need
Help Line: 504-363-1112
neworleansabortionfund.org

New Orleans Shaolin
Martial arts training in a non-macho 
environment
3921 St. Claude Ave.  70117
nolashaolin.com

Rosalie Botanicals
Medicinal herbs, extracts, spices &
local products
3201 Toulouse St.  70119
504-488-4425
rosaliebotanicals.com

GIFTS &  APPAREL

DNO
Dedicated to New Orleans
1101 First St.  70130
504-941-7010
dno.la

Glitter Box N.O.
Handmade gifts & artful offerings by 
woman and non-binary artists
1109 Royal St.  70116
504-568-0955
glitterboxno.com

No Rules Fashion
Daring fashion in the heart of the French Quarter
927 Royal St.  70116
504-875-4437
norulesfashion.com

ART & DESIGN SERVICES

Bywater Fine Art Printing
custom photo printing service for 
photographers and visual artists
201-240-2190
bywaterfi neartprinting.com

RECORDS / CDs / TAPES

Euclid Records
Two fl oors of new & used vinyl, tapes & CDs
3301 Chartres St.  70117
504-947-4348
euclidnola.com

Domino Sound
Used & new vinyl specializing in reggae 
& int’l music
2557 Bayou Rd.  70119
504-309-0871
dominosoundrecords.com

MERCH

Inferno Screen Printing
Full service screen printing & merchandise
504-305-4025
infernomerchstore.com

BOOKS / COMICS / MEDIA

Crescent City Comics
Comics, graphic novels, models,
gaming & more
3135 Calhoun St.  70125
504-309-2223
4916 Freret St.  70115
504-891-3796
crescentcitycomics.com

Octavia Books
Independent, locally-owned, hand-
picked selection
513 Octavia St.  70115
504-899-READ (7323)
octaviabooks.com

REAL ESTATE

Goldberg Realty
Shopping for a home shouldn’t be that hard
504-616-8377
goldbergrealty.net

BARS & NIGHTLIFE

Carnaval Lounge
Music, food, and drinks of New Orleans 
and points south
2227 St. Claude Ave.  70117
carnavallounge.com

Santos
French Quarter live rock’n’roll venue
1135 Decatur St.  70116
santosbar.com

Sidney’s Saloon
Just a stone’s throw from the French Quarter
1200 St. Bernard Ave.  70116
sidneyssaloon.com

To inquire about advertising in 
ANTIGRAVITY get in touch at

advertising@antigravitymagazine.com
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The King of Cups is quite good 
at keeping his feelings, which are 
often strong and always deep, 
to himself. While a reserved 
presence is a fine way to limit 
personal drama and attend to 
matters at hand, it is also how we 
may hold back our most sincere 
thoughts. The King of Cups 
slides into our focus to remind 
us that emotional intelligence 
means knowing when it is best 
to hold our tongue and when it is 
appropriate to express ourselves. 
When you refrain from stating 
your positions or asking for what 
you need, always ask: Why am I 
doing this? If you fear reprisal 
for setting a boundary or feel 
certain that if you voice your 
desire it will necessarily have to 
be denied, those are toxic traits 
in another and they will make 
you genuinely sick. Consider 
whether your reticence to speak 
is a consequence of your past 
experiences or if you are in a 
current circumstance of tainted 
interactions.

We have a choice to make in 
the Four of Cups. If we take 
this particular cup we will find 
the brew not exactly bitter, but 
certainly acrid. This potent 
elixir, when consumed, will 
walk us through a kind of 
dream wherein the way we 

double down. We are strongly 
encouraged to take the Cup, the 
critique, the point of view we are 
offered, whether it comes from 
an external source or arrives by 
epiphany. If we take the Cup, we 
begin a new relationship with 
all there is, was, and ever will be. 

company while we eat our 
humble pie. We are supported 
now in seeking relief from 
obsessions, addictions, and 
entrenched personality traits. 
While this requires work on our 
part, we are likely to feel less 
burdened by it than we would 
have imagined only months 
ago. Grief has made us eager to 
live with greater intentionality 
and keep time in more pleasant 
and loving hours. Our time 
here is precious and brief, our 
loneliness is universal, and 
our self-loathing and denial 
nearly imperceptible under 
our competitive judgments 
born of our need to survive the 
manmade systems of control. 
These long days of summer 
will illuminate the long shadow 
you cast. May we accept the 
necessity and beauty of grieving 
while we make plans to get up 
and get on with it. —Michelle 
Embree (@Michelle-Embree); 
illustration by Karla Rosas
(@karlinche__)

gain a sense of control over 
our environments and our 
relationships will crystalize. Our 
own flaws will be easy to accept 
as true because the judgment we 
generally hold will be relaxed, 
or maybe just too tired to 

If we elect to reject this Cup, we 
continue on in the patterns of 
problems we know too well. So, 
choose your own adventure.

The Seven of Swords will help 
us cut our losses or keep us 

If we take the Cup, we begin a new 
relationship with all there is, was, and 
ever will be. If we elect to reject this 
Cup, we continue on in the patterns of 
problems we know too well. So, choose 
your own adventure.






