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If you happen to spend a little time 
with our logo on the cover, you’ll 
see a bit of identifying information 
underneath about each new issue: 
some obvious things like month 
and year, as well as the number 
that represents the odometer of 
the magazine (welcome to #209!). 
And of course there’s the “volume” 
designation, which has always been 
a bit tricky for ANTIGRAVITY as 
we’ve navigated a bunch of diff erent 
eras. A volume of a publication can 
be broken down any number of ways, 
kind of like the seasons of a TV show. 
For instance, when Katrina hit in 
2005 and AG’s original publisher 
Leo McGovern resumed operations 
that November with a new printer 
and larger page format (after 
pausing in September and October, 
in part because the storm vaporized 
our previous printing press), he 
decided to start a new volume. And 
so it was for a long time, November 
to November, before we reverted 
back to starting over with the new 
year. Then COVID-19 hit in March 
2020, forcing ANTIGRAVITY into a 
new chapter, a new-old format, and a 
new volume.

But dear readers, it’s not all fume 
and doom. If you think we’ll simply 
be sitting poolside somewhere warm 
basking in the void of not having 
a monthly deadline, think again! 
These next few months are going 
to be an opportunity to rip apart 
the AG engine part by part so we 
can improve anywhere we can. This 
hiatus will not only be a time for our 
current staff  and contributors to 
reset and refresh, but we’ll also be 
looking to expand our team—in all 
departments.

If you are a writer, photographer, 
illustrator, graphic designer, social 
media guru, WordPress afi cionado, 
comic artist, editor, or even delivery 
driver who would be interested in 
making ANTIGRAVITY even better, 
please stay tuned to our website and 
social media accounts as we roll out 
a new and better system for getting 
in touch and jumping on board. (And 
if you’ve reached out before and no 
one got back to you, apologies. That’s 
on me. Hopefully with a moment to 
breathe we can actually respond to 
new contributor requests and grow 
the team.)

If you are a writer, photographer, illustrator, graphic 
designer, social media guru, WordPress afi cionado, 
comic artist, editor, or even delivery driver who 
would be interested in making ANTIGRAVITY even 
better, please stay tuned to our website and social 
media accounts as we roll out a new and better 
system for getting in touch and jumping on board.

All this diving into AG minutiae to 
say we are now 21 issues, 21 months 
into our COVID-19 volume, and (as 
I’m sure you all can attest from your 
own experiences) it’s been a slog. 
Which is one reason of several—
more on that in a minute—why we’re 
going to take a three month, three 
issue hiatus from publishing your 
beloved ANTIGRAVITY.

In March of 2020 the mandate to 
keep going, as well as the adrenaline 
rush of our sudden new reality, really 
kicked our staff  and contributors 
into gear, and I’m very proud of the 
work we’ve done over this period, 
especially considering all of the 
revenue and resource obstacles 
we’ve faced since April 2020—in 
addition to a couple new AG babies 
babbling about the proverbial HQ! 
But with nearly two years behind 
us, I think it’s only fair and honest 
to admit we’re all a bit exhausted, a 
bit stretched extra thin. So though 
it’s a little bittersweet to hit pause 
for the fi rst time in 16 years, I, along 
with the AG editorial staff , believe 
now is the time. If there’s one thing 
I’ve gleaned from all the talk about 
our collective mental health these 
days and how bruised it is—its own 
pandemic, really—it’s that a little 
honesty goes a long way, especially 
when it comes to admitting your 
own limitations and mental state. So 
here we are.

From the start, this whole thing 
has been a monthly experiment, 
and these next handful of months 
will be no diff erent. These are 
strange times we’re living in 
and a few months with no new 
ANTIGRAVITY will, I think in all 
honesty, be a strange time for New 
Orleans in particular. But I’d like 
to think this hiatus will go by fast—
especially if we get to enjoy Mardi 
Gras 2022 this year. And when we 
return with our April 2022 issue, 
we’ll hopefully be set to publish for 
years to come (or as long as South 
Louisiana remains habitable).

In the meantime, happy holidays, 
enjoy this last issue of 2021—which 
is packed to the gills and one helluva 
closer in my humble opinion—and 
we’ll see you tan, rested, and ready in 
springtime 2022. —Dan Fox
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illustration by Artemesia Trapeze

by Taylor Balkissoon
WILD WAVES

Happy Sagittarius season! This sign is known for its wisdom, authenticity, 
and adventurous nature. They are capable of reaching incredible intellectual, 
material, and spiritual heights due to their adaptable, passionate energy and 
excellent sense of humor. After what was probably a pretty intense Scorpio 
season, Sagittarius season is bound to feel a bit more lively and optimistic, though 
mid-month these good vibes might start to feel clouded by Venus retrograde in 
Capricorn, which will highlight our awareness of our material obligations and 
limitations and how they intersect with our relationships. On the 21st we will 
witness the winter solstice—which is the shortest day of the year and marks the 
beginning of Capricorn season. The solstice also marks the beginning of the days 
getting longer and thus is associated with rebirth and regeneration. If, like the 
centaur, you put in work to integrate your higher mind and your animal nature, 
both the solstice and the full moon in Gemini on the 19th will offer opportunities 
to embrace optimism and spontaneity from a place of clarity and trust. (Check 
both your sun and rising—both factor in the placements of your transits. You can 
calculate your rising sign at astro-charts.com using your birth time.)

ARIES
Fellow fire sign Sagittarius can offer 
your more aggressive nature lessons 
in temperance and versatility. Aries 
can be a bit hot-headed or reactive, 
whereas Sagittarius is more able 
to look at things objectively before 
making big decisions. Your ruling 
planet Mars will aspect both Pluto 
and Jupiter near the beginning of the 
month, signalling deep realizations 
and new insights both personally and 
societally. On December 13th Mars 
will enter Sagittarius and you might 
feel particularly invigorated to not 
only do what you aim to, but to do it in 
ways that are well thought out and in 
the best interests of both you and your 
community. The sun’s movement into 
fellow cardinal sign Capricorn on the 
21st is a great time to harness your fire 
and move the Earth with conviction.

TAURUS
As the sun transits your 8th house 
you might be feeling particularly 
self-protective, introspective, and 
(due to the feisty but fair influence 
of Sagittarius) generally be taking no 
shit. This influence is compounded 
by the start of your ruling planet 
Venus’ retrograde in fellow earth sign 
Capricorn and two conjunctions with 
Pluto occuring on December 11th and 
25th. This month you are being asked 
to honestly examine your relationship 
patterns, the aspects of your feminine 
side that need healing, and the 
subconscious patterns that might keep 
you from being your authentic self. If 
you put in the work to grow internally, 
the sun’s movement into Capricorn on 
the 21st will offer new avenues toward 
inner and outer freedom.

GEMINI
Sagittarius is your sister sign and 
thus this month you might feel 
particularly energized and inspired. 
After six months of personal 
development and internal focus, 
the sun’s transit into your 7th house 
signals a transition to a focus on 
relationships and the external world. 
What do you truly know and believe, 
and how can these convictions 
serve you and your community? 

The new moon in Sagittarius on the 
4th will ask you to release thought 
patterns that result in unclear 
communication. If you are able to 
stick to your word, the full moon in 
Gemini on the 19th will reward you 
with positive communal experiences 
and lots of opportunities to play!

CANCER
This month the sun will transit your 
6th house of health and service to 
others. Your giving and nurturing 
nature can be a huge strength, but it 
can also sometimes be a liability, and 
Sagittarius season is here to remind 
you to attentively balance how 
much energy you give to others and 
how much you give to yourself. As a 
Cancer you are particularly sensitive 
to the moon cycles, and the new 
moon in Sagittarius on the 4th is a 
good time to give your physical and 
mental health precedence. If you do 
this all month, the sun’s movement 
into your sister sign Capricorn on 
the 21st will have you feeling more 
equipped to handle emotional 
difficulties and balance out your 
strong intuition with logical thought.

LEO
The transit of the sun through fellow 
fixed sign Scorpio last month was 
probably pretty intense for you, both 
relationally and internally. If you feel 
that you grew and learned from those 
experiences, Sagittarius season is here 
to reward you with opportunities for 
play and discovery. It will also be a 
good time to look at things from other 
perspectives, which is not necessarily 
a strong suit of Leo’s. The new moon 
on the 4th is a great time to release 
toxic ego patterns, particularly when 
it comes to matters of the heart. The 
solstice on the 21st might bring your 
healing in this arena to the forefront, 
and your ability to release the past will 
fill you with a new sense of faith and 
purpose.

VIRGO
Sagittarius and Virgo are both 
mutable signs, and this season is 
giving you the opportunity to square 
your earthy nature with the lessons 

brought by the more impassioned 
and brazen energy that fire signs 
embody. You might be feeling 
particularly protective of your home 
and the peace it provides. The new 
moon on the 4th and the full moon on 
the 19th are both in fellow mutable 
signs, and you might feel comforted 
by the fluidity of your experiences 
or you may feel ungrounded. Your 
ruling planet Mercury will enter 
Capricorn on the 13th, strengthening 
your ability to communicate with 
conviction and encouraging you to 
set healthy boundaries in the interest 
of your peace and your goals.

LIBRA
This month your ruling planet 
Venus will continue to transit 
fellow cardinal sign Capricorn, 
retrograding on the 19th. This, 
in combination with the sun 
transiting your 3rd house, will 
bring new lessons and challenges 
in the realms of intellect, 
communication, and material 
security. If you’ve been avoiding 
certain conversations or haven’t 
been completely honest with those 
around you, Venus’ conjunctions 
with Pluto on the 11th and the 25th 
will make the healing that needs 
to happen in these departments 
resoundingly clear to you.

SCORPIO
Hopefully your season last month 
brought deeper understanding of 
your shadows and renewed your 
sense of self-mastery and purpose. 
Your fixed watery energy may feel 
a bit uncentered as the sun transits 
Sagittarius in your 2nd house. This 
house is associated with material 
security, ambition, and beauty, and 
you might seek to establish good 
energy here through intellectual and 
pleasurable pursuits. Your traditional 
ruling planet Mars will move into 
Sagittarius on the 13th, increasing 
the energy you are willing to put 
into things that help you to feel 
simultaneously grounded and free.

house, renewing your self-image, self-
awareness, and sense of purpose. The 
new moon on the 4th is an excellent 
time to let go of any tensions or pains 
you are holding from the cycles of the 
last year in the name of a fresh start. 
The full moon in sister sign Gemini is 
a particularly potent opportunity to 
embrace the unknown/unknowable 
and focus on having fun!

CAPRICORN
This month it is your turn to go 
through the deep-dive-unconscious-
unearthing that happens when the 
sun transits your 12th house. Since 
your 12th house is associated with 
the freedom and spontaneity of 
Sagittarius, you might find yourself 
being particularly impulsive and 
then needing to examine where 
those decisions come from. 
Mercury’s movement into your sign 
on the 13th will hopefully energize 
you to communicate clearly and 
effectively, and the sun’s movement 
into your sign on the solstice on the 
21st will invigorate your dedication 
to your goals and spiritual growth.

AQUARIUS
Compared to last month the energy 
for you this month is relatively tame. 
If you have met the goals you set 
for yourself with grace and trusted 
yourself and the universe, this 
month will be marked by positive 
affirmations from your community 
and a feeling that the energy within 
you and around you is headed in 
the right direction. Your traditional 
ruler Saturn is still transiting your 
1st house, so as you begin to feel 
settled don’t forget the importance 
of self-imposed structure in 
achieving your long-term goals. The 
full moon on the 19th in fellow air 
sign Gemini will encourage you to be 
adaptable and open-minded.

PISCES
Neptune, your modern ruler 
(classical astrology doesn’t account 
for planets past Saturn; modern 
astrology does), will station direct 
on the 1st. Though this is more a 
signal of a societal shift, it will still 
affect you more than other signs. 
You might find that you feel less 
hazy and more in tune with your 
subconscious patterns and desires. 
The new moon in fellow mutable 
sign Sagittarius is a good time to 
allow yourself to be a little fiery 
and burn down self-destructive 
tendencies so that you can grow 
into healthier patterns. This will be 
particularly important as the sun 
will be transiting your 10th house of 
career and public image—prioritize 
your emotional stability in order to 
meet or transcend the goals you have 
set for yourself.

For sign-specific horoscopes during 
our print hiatus, you can check our 
Instagram at @antigravitymag.

SAGITTARIUS
Happy You season, Sagittarius! 
We are lucky to have your honest, 
versatile, adventurous energy as part 
of the zodiac. As a fire sign you are 
prone to action, but as a mutable sign 
you are more aware of nuances and 
complexities than your fellow fire 
signs. This wisdom will serve you well 
this month as the sun transits your 1st 
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rag and pour some isopropyl 
alcohol on it. Place the rag over 
your pointer fi nger and rub the 
spot. It should disappear pretty 
readily. You got this.

P.S.
I recently discovered the 
Smithsonian Museum 
Conservation Institute’s Stain 
Removal Guide (si.edu/mci/
english/ learn_more/taking_
care/stains.html). And man, it is 
sooo good. It’s really charmingly 
written and extremely 
informative. It explains 
everything that you’d ever 
want or need to know about all 
things stains: types, conditions 
of fabric where the stain 
resides, stain removal supplies, 
what stain removal might 
involve (solvency, detergency, 
saponifi cation, bleaching 
reaction, breaking the molecule 
apart with specifi c enzymes, 
what?!?). The dang guide even 
suggests that you remove stains 
on a quiet, relaxing morning; 
I’m not kidding!
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Isabel Ryan Theriot

TIPS FROM THERIOT

How do I clean mini blinds?
First off , don’t buy mini blinds. 
Cleaning-wise, mini blinds 
are one of the most annoying 
inventions for blocking the 
sun in a room ever. Firstly, a 
gazillion slats make up one set 
of blinds, and secondly, they 
are skinny and tightly packed 
together, so cleaning each 
individual slat takes forever. 
They are so annoying to clean, 
in fact, that in my business, I 
charge extra to do more than 
a cursory dusting of them. If 
you must use these asshole sun 
blockers and need to clean them, 
I highly recommend removing 
them from the window and 
placing them in a tub fi lled with 
warm water and a few drops 
of dish soap. Let them soak for 
about an hour to loosen the 
dirt, and then, while the blinds 
are still in the tub, wipe the 
remaining dirt off  with a wet rag. 
Now lay them on a bed sheet in 
the sun to dry. Phew! Annoying.

My computer screen is dirty. 
Can I make my own screen 
cleaner?
I hate it when people willy-nilly 
touch TV and computer screens 
and glass (I’m not talking about 
touch-screens here, obviously). 
I don’t understand it; It’s so 
unnecessary. For glass doors, 
use the handle. Unless you are 
making some kind of handprint 
art using the oils of your skin, 
don’t touch the glass. Please. 
For screens, try not to touch; 
but I do understand that this 
is sometimes impossible. A 
way to prevent yourself from 
touching your computer screen 
or a glass door is to pretend 
that you’ve committed a crime, 
and the only way that the fuzz 
can fi nd and nab you is to lift 
your fi ngerprints from your 
computer screen or door. Since 

December is the month in which the winter solstice resides. Not 
only is the winter solstice (which falls on 12/21. 21 in 21!) the 
astronomical fi rst day of winter in the northern hemisphere and the 
shortest day of the year, it is also a celebration of the sun! Plenty of 
cultures hold festivals and ceremonies in honor of the sun’s rebirth. 
Happy Rebirthday, sun! My family celebrates a diff erent birthday in 
December. Nope, not Jesus’. They celebrate my birthday, sillies (They 
do actually celebrate Jesus’ birthday too)! Yep, I tobogganed down the 
birth canal on December 8, 1977 at 1:06 p.m. with thoughts of cleaning 
already percolating in my little head. So anyway, Happy Birthday to 
the sun, Happy Birthday to Jesus, and Happy Birthday to me! Below 
are some cleaning questions and answers.

you don’t want to end up in the 
clink, you will certainly not 
touch that screen or glass, right? 
Anyway, you’ve already touched 
the screen, so I’m going to help 
you remove your fi ngerprints. 
For this recipe, you’ll need 
distilled water (It’s important to 
use distilled water because it is 
mineral-free—regular tap water 
is chock-full of minerals and can 
leave residue at best or scratch 
your screen at worst), 70% 
isopropyl alcohol (before using 
the alcohol, check to see if the 
screen has an oleophobic coating 
over it; some manufacturers 
warn against using alcohol in 
this case. If the screen does have 
this coating, use white vinegar.), 
a small misting spray bottle, 
and a microfi ber rag. Add one 
part distilled water and one part 
alcohol (or white vinegar) to the 
bottle and shake. Spray a small 
amount of your solution onto 
the rag and lightly wipe your 
screen. That should do the trick!

I found some antique cloth 
napkins in an old trunk, and 
they have rust stains on them. 
How do I remove these stains?
I inherited some beautiful 
vintage blouses that belonged 
to my mom, and they had rust 
stains on them. I’ve always been 
curious about how these little 
oxidized a-holes landed on the 
blouses. Maybe the shirts were 
once in an old, rusty trunk? 
No idea. Anyway, I was able to 
remove the spots very easily 
with four simple ingredients: 
white vinegar (constant 
champion), lemon, salt, and 
the sun. Lay the napkins on an 
old towel on a bare fl oor. Next, 
pour a small amount of white 
vinegar directly onto the stains, 
saturating them thoroughly. 
Tamp (I was recently reminded 
of the word tamp, and I forgot 

Got cleaning questions? Email me:
isabel@antigravitymagazine.com

illustration by Ben Claassen III | @dirtfarm

how much I like it. It’s cuter 
than blot, don’t you think?) 
the napkin lightly with a clean, 
white rag to work the vinegar 
into the fabric a bit more and 
to absorb any excess. Sprinkle 
a generous amount of salt into 
a small bowl and squeeze some 
lemon juice on top of it. Mix 
this up to create a paste. Scoop 
up some of the paste with your 
clean fi ngertip and spread it over 
the stains. Now, lay the napkins 
outside in the sunshine, until 
the stain starts to fade. You can 
periodically apply more of the 
lemon/salt paste if some of the 
stains are being stubborn. Rinse 
the lemon-salt paste off  with 
cool water. Now you can launder 
the napkins like you normally 
would. I hope this works!

I recently purchased a used 
laptop computer. The former 
owner wrote their name on 
it with Sharpie. How do I get 
the name off ?
Well, I’m annoyed for you 
that they didn’t ask me how 
to remove their name before
selling you the computer. 
Luckily, there is a very, very 
easy solution to this problem: 
isopropyl alcohol. Grab a clean 

A way to prevent yourself from touching 
your computer screen or a glass door is to 
pretend that you’ve committed a crime, 
and the only way that the fuzz can fi nd 
and nab you is to lift your fi ngerprints 
from your computer screen or door.



you should chop off  all the young 
fruits as soon as they begin to bud 
on the tree. If you buy a tree that 
already has maturing fruit on it, 
similarly, you should cut it off . I 
know it hurts; you wanted a fruit 
tree in your life so that you could 
have fruit. But by removing that 
early fruit—which takes the tree a 
lot of energy to produce—you are 
giving the tree a chance to establish 
its roots and leaves over the coming 
season, so that next year, it will 
be able to provide you with an 
exponentially more fruitful bounty.

Pruning citrus trees is extremely 
helpful to maintaining the plants 
in general and in ensuring you 
get plentiful fruit from them year 
after year. Prune after all the fruit 
is gone from the tree but before it 
has started putting out new growth 
for the new season, and prune with 
vigor and might. Show that tree no 
mercy. It will thank you later, so 
long as you respect its safe words. 
Essentially, you want to cut out 
all the dead and sad limbs, any 
limbs growing downwards, any 
intersecting limbs, any limbs less 
than 2 feet from the ground, any 
limbs growing from the rootstock, 
and any limbs that are generally 
close to each other.

Citrus needs plenty of food to grow, 
and you ought to fertilize it liberally 
as soon as it starts to bloom in the 
spring. If you fertilize it too soon, 
before blooming, it may decide to 
just leaf out and not produce fruit 
for the year; and if you fertilize 
too late, it can aff ect the fl avor 
and texture of your fruits in an 
undesirable manner. Fertilize a 
second time after you’ve picked all 
the fruit off  of it for the year.

Treat your trees mildly well and 
you will be well-positioned for the 
agrarian economy of the future, 
wherein grapefruits are worth 
their weight in non-fungible tokens 
and a cool glass of fresh-squeezed 
lemonade pays the rent like 
Dogecoin never could. Invest in your 
future. Grow citrus today.
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Ian Willson | @hotplantsnola
DIRT NERD

illustrations by Rachel Speck | @tropicalgothprints

Questions for the Dirt Nerd? Email 
ian@hotplantsnursery.com.

season. Basically, you want to get 
your new, big baby planted when 
it is concentrating on growing its 
roots out, as opposed to when it 
is trying to grow new leaves and 
set new fruit. This way, it will 
have more roots to collect more 
nutrients to make more leaves 
and set new fruit when the time is 
right to do so. Also, it’s best to get 
the plant established before any 
frost hits, so it can handle those 
weatherly hurdles with relative 
ease. As such, plant in November or 
December, not January or February. 
To plant, just dig a hole that’s big 
enough, fi ll it in with the same dirt 
you started with, sprinkle a handful 
of organic fertilizer on top if you’ve 
got it, then water the hell out of it. 
Water the tree daily-ish for two or 
three weeks, and with a little luck, 
thereafter you’ll rarely have to 
water it again.

We tend to associate citrus fl avors 
with summertime and tropical vibes 
and the like, but most citrus fruit 
actually ripens between October 
and December. It just has a fairly 
potent shelf life, being acidic and 
all; and between this and through 
the problematic wonders of modern 
agriculture we are able to have fruit 
all year long. There is no particular 
urgency to harvest fruit from your 

tree as it ripens; by and large the 
longer you leave fruit on a tree the 
tastier it gets, especially as weather 
gets colder. However, if a freeze 
comes through, all that full-bodied 
fl avor can disappear in an instant, 
turning your fruits into mealy balls 
of minimal fl avor overnight.

Homegrown fruits often tend to 
get moldy on the skin while still 
on the vine, especially oranges and 
grapefruits. Don’t worry about 
this. You’ll be hard-pressed to fi nd 
a moldy looking fruit at a grocery 
store, but that’s just our fault for 
becoming picky consumers and not 
letting the world do its work on its 
own terms, ever, at all. Citrus fruits 
have thick skins that save their 
delightful inner fruit from all sorts of 
worldly slings and arrows. Similarly, 
if fruit falls from the tree, pick it up 
and eat it! It is ready and ripe and 
still far from rotten, and fallen for 
just that reason.

While citrus fruit matures in the 
fall and winter, it sets fruit in early 
spring. If you have a young tree, that 
is to say in its fi rst year of planting, 

am willing to give right now. If you 
don’t have any citrus yet, well, you’ve 
got nothing to graft onto anything 
anyway, so by and large, the best way 
to get a citrus tree is simply to buy 
one from a local plant vendor.

These days you’re going to be lucky 
to fi nd a citrus tree on sale for less 
than $40, but you’re going to be lucky 
to fi nd a Christmas tree for less than 
$60 and that thing is already half 
dead by the time you’ve paid for it; 
whereas a citrus tree is generally 
only about three years old, fresh and 
ready to bestow unto you gifts from 
the nether regions of its boughs for 
decades to come. Variety-wise, most 
garden centers will have plenty on 
off er at any given time, so really, just 
buy what you think you’ll actually eat. 
Of note, however, is this general rule: 
the larger the fruit the larger the tree. 
So if you’re trying to grow fruit in a 
pot on a patio, you’d be better off  with 
a key lime tree than a grapefruit.

The best time to plant a citrus tree 
is pretty much right now. It is best 
to get them in the ground during 
the cool season, but before the cold 

Fruits are a privilege and a pleasure 
to have ready access to in this 
world. We are lucky to live in a 
time where all year long fruits 
both commonplace and exotic are 
a short drive away, at worst. Even 
deep in the most food-deserted 
quadrants of this and just about any 
city, apples, oranges, and bananas 
lay ready for imbibing on the cheap 
at corner stores and gas stations. 
This paradisiacal wonderland 
wherein ready access to fruit exists 
nationwide has only been a reality 
for a little over 100 years; and times 
being what they are, counting on 
this ever-ready bounty to remain at 
fi nger’s length for another century 
seems a bit idealistic.

I am idealistic. I thrive on idealism; 
it is an idealism tempered with 
the scorching heat of a nihilistic 
pessimism, but it is an idealism all the 
same, cooled in the humid night air 
to be wielded high above the head as 
if the planeteers summoned Captain 
Planet not with stubby rings, but with 
unyielding broadswords. We live in 
an idyllic place in New Orleans, a 
place where we can grow fruits, and 
plenty of them. If you have a yard or 
access to large pots, you can grow 
your own fruit. There are all manner 
of fruits that you can grow here, but 
most especially, you can grow citrus. 
Arguably (perhaps even inarguably) 
citrus is the most signifi cant fruit in 
the American diet, and we are lucky 
to live in a part of the world where we 
can grow it. And therefore we should.

Off  the bat, I must warn you overly 
idealistic dreamers of hardcore DIY 
fruit farming that you cannot grow 
citrus from seed. If life gives you 
lemons, do not plant those lemons; 

CITRUS: YOUR FUTURE
IS BRIGHT

you will receive no more lemons, 
you will receive disappointment 
only. Every type of citrus that you 
have ever eaten is grown from a 
clone of a single citrus tree; that is 
to say, for example, every Meyer 
lemon is the exact same tree with 
the exact same genes as the fi rst-
ever-produced Meyer lemon. As 
such, unless you are a citrus breeder 
looking to bring the next big thing 
in the citrus universe to life, every 
fruit tree you ever grow will be 
made from a cutting of another 
tree from the same family. What’s 
more, the varieties of citrus fruits 
that we have bred and come to love 
and adore are very tender creatures 
with weak root systems prone to 
disease, and powerless against the 
mildest of frosts. As such, cuttings 
must be grafted onto rootstock: 
plant root systems belonging to 
hardier varieties of citrus (usually 
of the sort that don’t produce fruit 
that you’d want to eat, and don’t 
even produce that dependably). If 
you are interested in grafting your 
own fruit trees, I highly encourage 
it, but explaining the intricacies of 
that would take more space than I 

The best time to plant a citrus 
tree is pretty much right now. 
It is best to get them in the 
ground during the cool season, 
but before the cold season.
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RAISING LOUISIANA
and I would have had time to 
get used to having a school-age 
child, and to create a balance 
between structured and 
unstructured time.

During quarantine, we had lots 
of quiet time at home for cozy 
crafts, occasional trips to the 
store, and creating epic yard 
dioramas for Mardi Gras and 
Halloween out of foam. Since 
kids Jack´s age have been able 
to get vaccinated, things got 
very busy, very quickly. We went 
from tentative, tiny outdoor 
events to maskless parties in 
packed indoor trampoline parks 
in just a matter of weeks. As 
relieving as it was to get back to 
the normal stressors of buying 
birthday presents for kids in 
Jack´s class, the sudden change 
has also been exhausting.

As someone who works in the 
fi eld of mental health and deals 
primarily with children, I know 
how important it is for kids to 
be exposed to a wide variety 
of learning opportunities, and 
how equally important it is for 

it turns out I am still very, very 
queer. After Jack’s dad, I did not 
settle down with a person my 
parents like, and this has caused 
problems during holidays and 
visits. My partner Alex is a 
transgender man who is covered 
in tattoos and works retail. 
Neither of us can say no to a cute 
critter in need, so our house has 
an impressive variety of pets.

My mom isn’t appreciative 
of his gender, tattoos, job, 
or affi  nity for animals. She 
would have much preferred 
that I dated someone from 
work—preferably a cis male 
cardiologist with a cat allergy. 

Ked Dixon is a social worker and family therapist. She was born in south 
Georgia, got to New Orleans as soon as she could, and has been here for 19 
years. She and her fi ve-year-old son Jack live in River Ridge with two older dogs, 
three rescued cats, three rats, a bearded dragon, a bird, and Ked’s partner, Alex. 
Jack’s dad lives in Texas.

by Ked Dixon

These past few years have been 
rough. For those readers not 
familiar with my story, I got 
married, became pregnant, 
bought a house, had a baby 
named Jack, got divorced, and 
started dating a former partner—
all in the span of about fi ve years.

At the beginning of our divorce, 
Jack’s dad and I had a lot of 
diffi  culties because of diff erences 
in political views and his 
alcoholism. We fought so much 
that Jack and I were technically 
homeless while his dad refused 
to leave the house. There was no 
violence—just obstinacy and the 
reality of Louisiana law requiring 
that we be living separate and 
apart. These days Jack’s dad is 
practicing sobriety and we get 
along very well. We are both 
committed to making a happy 
childhood for Jack, and that 
means having as many loving, 
stable, and safe adults around as 
possible.

After getting vaccinated, Jack’s 
dad came to visit this August; 
and even though the visit was 
cut short by Hurricane Ida, 
everyone had a great time. We 
made plans for Jack to visit his 
dad in Texas over the Christmas 
holiday. Jack was excited. His 
dad was excited. But then a lot 
of quarantine restrictions were 
loosened. Jack’s social calendar 
began to fi ll up, and his dad’s 
work started to get busier.

Getting Back to Normal-ish

Despite some experimentation 
with dating straight cis dudes, 

My dad isn’t into the idea of me 
dating anyone. Ever. The idea 
of Alex stresses my parents out, 
but they live out of state and 
my brother is making a very 
respectable marriage. These 
things make my queer antics 
easier to gloss over or ignore.

In the midst of fi guring out 
coparenting and getting my 
parents to accept the idea of my 
partner, COVID-19 appeared, 
and then came Ida. All the while, 
Jack has been growing up. He 
was two when I left his dad, and 
this fall he turned six. He has 
had four birthdays, lost seven 
teeth, had his fi rst sleepover, 
made two best friends, 
questioned the veracity of the 
Elf on the Shelf, and started 
public school.

If we had not been in 
quarantine, I would have 
had time to get used to the 
busy social calendar of a 
kindergartener. There would 
have been time to schedule 
birthday parties and playdates 
and sports and scouts. Alex 

them to have unstructured time 
for play with family and friends 
without screens.

After everything that has 
happened in my son’s life thus 
far, I am eager to prove to myself 
and everyone else that I am a 
good mom to Jack. Because of 
my temperament, I tend to think 
the best way for him to become a 
good person is through activities 
and socializing. He is six and has 
a good memory, and I am ready 
to start making some memories 
through action and educational 
opportunities! I want him to try 
organized sports and groups, 
visit local places, learn history 
and culture, read good books, 
know animal facts, and grow into 
a good person. For the most part, 
he is into any activity as long 
as it is engaging and relatively 
brief. So far he has tried scouts, 
baseball, basketball, and martial 
arts. He loves them all for weeks 
at a time and then moves on to 
the next interest.

If it were up to me, Jack would 
be triple booked from now until 

summer 2025. Fortunately 
for Jack, it’s not just up to me. 
Alex helps remind me to not 
overextend our days off , and he 
is mostly successful. Well, except 
for the one Sunday in October 
where we went to brunch, 
church, the phone store, and a 
pumpkin patch on the North 
Shore all in the same day. Jack 
fell asleep in the car on the way 
home. So did Alex.

Ramblin Jack

My family lives out of town, 
so during school breaks, 
Jack gets a vacation from 
his regular social life to 
see his grandparents. Our 
fi rst extended trip to his 
grandparents was our Ida 
evacuation. Jack stayed there so 
long during September that we 
enrolled him in a school in their 
hometown while I returned 
home to help Alex clean up 
storm debris, tend to the 
animals, and wait for Jeff erson 
Parish schools to reopen.

Jack gets a good mix of 
unstructured and activity-
based one-on-one time with his 
grandparents when he’s there. 
My dad enjoys playing basketball 
and watching college football 
and my mom is an edutainment 
cruise director who presents life 
lessons wrapped in crafts and 
trips to local museums.

If everything goes well, in 2022, 
my mom and I have big plans to 
drag Jack and my dad all over the 
country next spring and summer. 
We will visit my brother, his 
fi ancée, and the Statue of Liberty 
in New York. We’ll go see Jack’s 
great uncle and the Smithsonian 
in DC, and eventually we will 
make it over to visit his dad in 
Texas. Alex will be home taking 
care of the rescue animals and 
enjoying the peace.

When I got married in 2014, 
a friend of mine was so 
surprised they said they felt 
like they had woken up in an 
alternate universe. After all 
that has happened personally 
and globally, I think they may 
have a point. This has all been 
unpredictable and absurd, but 
as Jack and I wave goodbye to 
Alex, and hit the road for our 
fi rst voluntary road trip since 
2019, I think the new normal 
may not be so bad.

HOLIDAY BLEND

In the midst of fi guring out coparenting and 
getting my parents to accept the idea of my 
partner, COVID-19 appeared, and then came 
Ida. All the while, Jack has been growing up.

illustration by Victoria Allen | @vs_illlustration
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small businesses and grassroots 
economic development. 2022 may 
be the year this changes, as the 
proposed budget for the Office of 
Economic Development includes 
an “Office of Nighttime Economy” 
which could provide this point of 
contact and assistance, and the 
current City Council has expressed 
their support. We support this as 
well, but it is vital that it is built 
with its central function to be in 
support of cultural activity, not 
enforcement—and that it is run in 
a manner that creates true equity 
of opportunity, providing support 
to who needs it most, not those 
with easiest access.

Revisit Musician Loading Zones 
(and Finally Create Some)
About two-and-a-half years ago, 
we worked with the City Council 
to pass an ordinance that would 
have created loading-unloading 
zones for musicians in areas 
with high concentrations of 
music venues. However, once 
the ordinance passed, the City 
never bothered to follow up and 
actually create any. This may 
have been a blessing in disguise, 
as the Department of Safety and 
Permits insisted on a cumbersome 
and ill-informed process that 
tied loading zone “passes” to 
enforcement mechanisms related 
to a venue’s live music permit 
(i.e. venues would get musician 
loading zones as a “reward” for 
being in compliance). Now would 
be a great time to rework the 
program, help musicians avoid 
some parking tickets, and get some 
great PR for the city and whichever 
councilmember takes the lead on 
finally getting it done.
 
Like these ideas and want to help 
us advocate for and build this 
stronger safety net for the cultural 
community? Join our mailing list at 
maccno.com; follow us on Instagram 
and Twitter at @musicculture504; or 
like us on Facebook: @maccnopage.

The Music and Culture Coalition of New Orleans (MaCCNO) is a broad-based coalition and registered 501c3 non-profit corporation that collaborates with, organizes, and empowers 
the New Orleans music and cultural community to preserve and nurture the city’s culture, to translate community vision into policy change, and to create positive economic impact.

This space is provided to MaCCNO as a community 
service and does not necessarily reflect the opinions 
or editorial policies of ANTIGRAVITY.

L-R: Smith, Gowdy

As we head into December, New 
Orleans is starting to resemble its 
old self again—music venues are 
open and hosting regular shows; 
second line Sundays are back; Mardi 
Gras 2022 is all but guaranteed. We 
deserve this respite from nearly 
two years of cascading disaster, 
but we are celebrating on a deeply 
shaky foundation. The arrival of the 
pandemic in March 2020 quickly 
exposed just how weak the cultural 
community’s economic safety net 
has been. Twenty months later, it is 
even further frayed, and hundreds of 
musicians, artists, business owners, 
and traditional culture bearers are 
working week-to-week and month-
to-month to rebuild—or just to get by.

On January 10, a new City Council 
will take their seats (with, as of this 
writing, the potential for up to five 
different members), and the Cantrell 
administration will begin its second 
term. One of the most pressing needs 
these governing bodies will face is to 
not just rebuild the pre-existing—and 
wildly inadequate—safety net for our 
cultural community, but to create 
the support system that they both 
need and deserve. Below are five 
suggestions for a variety of legislative 
actions that would help build a 
stronger cultural economy. Each 
of these actions would be a piece of 
a larger whole, but in conjunction 
would begin to offer the level of 
financial support needed to weather 
any future disasters and provide an 
economic boost year-round.

Fully Legalize Outdoor Live Music
After several years of advocacy, the 
City is finally taking some tentative 
steps towards the legalization of 
outdoor music in New Orleans. 
The Broadside is now on track to 
become a legal, permanent venue; 
Zony Mash (at least temporarily) 
has their music permits back; and 
several councilmembers are on 
record saying they support outdoor 
live music. Yet just as we took these 
steps forward, we took one back—it 
was reported that the now-shuttered 
Palace Market at d.b.a. was being 
charged upwards of $5,000 a month 
in special event permits, an egregious 

and unsustainable amount for almost 
any business. While outdoor music 
may not be as in demand in the future 
as it was at the height of the pandemic, 
it is clear it remains popular and 
provides an additional revenue stream 
for businesses and musicians—both 
of whom deserve consistency in fees 
and guidelines. Many other cities have 
figured this out; there is no reason we 
can’t. Let’s get this done.

Remove the Prohibition of
Cover Charges at Restaurants
While restaurants are allowed 
to provide live “musical 
accompaniment” for patrons, they 
are forbidden by zoning laws from 
having a cover charge. Profit margins 
at restaurants are often extremely 
tight, so when business is slow—like 

remaining financial commitments, 
and build partnerships. The fund 
has been beneficial and has the 
potential to provide a significant 
economic boost to the cultural 
community, but moving forward 
we would like to see it shift away 
from funding large events and 
festivals—which often have more 
readily available access to other 
revenue streams—and reallocate 
those resources to community 
support programs. While the 
City maintains it cannot use the 
fund for individual relief grants, 
through these reallocated grant 
dollars it could easily make six-
figure investments in aid programs 
like Makin’ Groceries at the 
Musicians’ Assistance Foundation, 
or to a nonprofit that helps 

during a pandemic—live music 
can be cost prohibitive without a 
corresponding income stream (and 
if the implication is that musicians 
would simply play for tips, this is 
unacceptable). This has also created 
a situation on Frenchmen Street 
where, because some of the music 
venues are technically zoned as 
restaurants due to a limitation on 
the number of bars able to open per 
block, a significant number of venues 
cannot legally charge a cover, creating 
an expectation among tourists that 
live music should be free—which in 
turn can reduce business at venues 
that do charge a cover, and cut into 
take-home pay for musicians. This 
city needs policies that help support 
a fair wage for musicians, not actively 
work against it.
 
Increase the Percentage of Funding 
from the Tourism and Cultural 
Fund into Support Services
At the end of its first year, the New 
Orleans Tourism and Cultural Fund 
is starting to find its legs, close out 

cover household utility bills. An 
additional million dollars infused 
into services like these has the 
potential to stabilize hundreds of 
struggling households—which we 
know from our own relief work is 
badly needed.

Finalize the Creation of the 
Office of Nighttime Economy, 
with A Focus on Equity of 
Opportunity, Not Enforcement
One of the major challenges in 
building a strong support system 
for the cultural community is 
that there is no single office 
within City government that 
serves as a point of contact for 
cultural issues or businesses. To 
get a permit for a block party, for 
example, you may have to talk to 
the Office of Safety and Permits, 
the Fire Marshal, the district City 
Council office, the NOPD, and 
others—and there is no guarantee 
each department or agency is 
communicating with one another. 
This can have a stifling effect on 

Five Ways We Can Help Build a Stronger Economic Safety Net 
For the Cultural Community in 2022

Each of these actions would be a piece of a 
larger whole, but in conjunction would begin 
to offer the level of financial support needed 
to weather any future disasters and provide 
an economic boost year-round.
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Emergency Contraception
If your contraceptive fails, you have 
unprotected sex, or are a survivor 
of sexual assault, emergency 
contraception can prevent 
pregnancy when used correctly. 
There are several different options, 
such as implementation of the 
copper intrauterine device (IUD) 
and the “morning after pill.” These 
methods do not end pregnancy 
but rather prevent it by ensuring 
fertilization does not occur.

How to Obtain Emergency 
Contraception (EC)
One of the most common and 
accessible methods of EC is Plan B, 
or the “morning after pill,” which 
is available over the counter at 
pharmacies. It is effective if taken 
up to 72 hours after unprotected 
sex, and costs about $42 to $60, 
according to Plan B NOLA.

People living in the New Orleans 
area can contact Plan B NOLA for 
free or by-donation EC. To get Plan 

by Jesse Lu Baum
photos Julie Dermansky

How to Get an Abortion in Louisiana

Abortion is currently legal in all 50 states. However, Louisiana has enacted 
laws that restrict access to abortion—how late in their pregnancy someone can 
obtain an abortion (with certain exceptions), as well as other regulations that 
make getting an abortion more time-consuming and expensive for the patient. 
By the time this publication goes to print, the conservative-stacked Supreme 
Court will have heard challenges against a Mississippi law that bans almost all 
abortions after the 15th week of pregnancy. The Supreme Court recently denied 
the request to block enforcement of the extremely restrictive Texas “heartbeat 
bill,” S.B.8. What transpires next could have major implications for the future 
of Roe v. Wade and abortion rights in both Louisiana and the United States. It is 
important to remember, though, that abortion is still legal at this time and that 
resources are available to terminate a pregnancy, should you need them.

This guide was created to provide resources and break down the options for 
obtaining abortions and emergency contraception in Louisiana. It is not a substitute 
for advice or care provided by a licensed medical or health care professional.

B from Plan B NOLA, call or text 
504-264-3656. Their hotline is 
open from 8:30 a.m. to 8:30 p.m., 
and they will deliver or arrange a 
pickup of Preventeza or AfterPill, 
which are generic versions of 
Plan B (levonorgestrel 1.5mg). If 
texting the hotline, give your name, 
neighborhood, how long it’s been 
since the unprotected sex, whether 
you need delivery or can pick up, and  
if you need one pill or two—if you 
weigh 165 pounds or more, two pills 
are recommended to ensure efficacy.

Plan B and its generic versions 
can also be picked up at local 
pharmacies without a prescription. 
However, Louisiana law does have 
a “Conscience Clause” law which 
allows pharmacists to refuse to 
dispense emergency contraception if 
it goes against their religious beliefs.

Getting a copper IUD (brand name 
Paragard) prevents pregnancy after 
unprotected sex if implanted within 
five days, and can prevent pregnancy 

for as long as it is implanted in the 
uterus, a maximum of 12 years. As 
of this writing, Louisiana Medicaid 
covers contraceptive medicines and 
devices, including IUDs.

A new emergency contraceptive 
medication in pill form, ella, is 
available with a prescription. 
It works up to five days after 
unprotected sex. However, it may 
not work on individuals who weigh 
over 195 pounds. While all forms 
of EC prevent pregnancy, no form 
of EC provides protection against 
HIV/AIDS and the transmission 
of other sexually transmitted 
infections (STIs).

Getting an Abortion
If the window for EC has passed, 
know that abortion is safe and legal 
in Louisiana, and it is possible to 
terminate an unwanted pregnancy.

It is very important to note that 
Louisiana has more rules concerning 
abortion than many other states, and 
abortions can only be performed up 
to 20 weeks of gestation (the time 
between conception and birth). It 
is imperative that if someone in 
Louisiana needs abortion care, they 
act as soon as possible to schedule an 
appointment with a clinic. There is a 
high demand for appointments, but 
only three clinics across the state: 
Women’s Health Care Center in New 
Orleans, the Delta Clinic of Baton 
Rouge, and Hope Medical Group for 
Women in Shreveport.

For those who are willing and able 
to travel outside of Louisiana, 
Jackson Women’s Health 
Organization, West Alabama 
Women’s Center, and Planned 
Parenthood of the Gulf Coast in 
Houston are all legitimate abortion 
providers within approximately five 
hours of New Orleans.

“Pregnancy crisis centers” are not 
licensed clinics, but often operate 
next to abortion clinics and provide 
misleading information meant 
to dissuade people from getting 
abortions. Though these centers 
often offer free counseling and 
ultrasounds, a patient seeking 
abortion would still need to receive 
another ultrasound and the state-
mandated counseling at the abortion 
clinic itself, then wait the 24 hours 
before the abortion procedure. Any 
clinic in Louisiana other than the 
three mentioned above—Women’s 
Health Care Center in New Orleans, 
the Delta Clinic of Baton Rouge, 
and Hope Medical Group for 
Women in Shreveport—are NOT 
licensed abortion providers. Only 
those three provide both the 
state-mandated counseling and 
abortion.

A Note on State-Mandated 
Counseling
People seeking an abortion must go 
to two appointments at the abortion 
clinic: one to get an ultrasound and 
state-mandated counseling, and 
another to have the abortion. These 
appointments must be at least 24 
hours apart. The counseling laws 
were “designed to create timing 
barriers for people seeking abortion,” 
says Michelle Erenberg, co-founder 
of the reproductive rights advocacy 
organization Lift Louisiana. “These 
laws work on the assumption that 
people seeking out abortion care 
haven’t made up their minds about 
it... We know from research that that’s 
not the case... [The state-mandated 
counseling laws] are fundamentally 
designed to sow doubts in the 
minds of people who have decided 
to terminate a pregnancy, to 
shame them, further stigmatize 
abortion, and to further provide 
misinformation,” says Erenberg.

Upon attending the mandatory 
counseling and ultrasound 
appointment, patients are given 
misleading information, such as 
literature suggesting that a fetus at 
20 weeks gestation may feel pain. 
This is untrue, as the parts of the 
nervous system that process pain 
are not fully developed at 20 weeks. 
The state-required literature also 
suggests that there is a link between 
abortion and breast cancer. This is 
also untrue.

Medication
(Self-Managed) Abortion
Before eleven weeks of pregnancy, 
it is possible to choose a medication 
abortion as opposed to a surgical 
abortion. This is also known 
as “self-managed abortion,” as 
the person seeking the abortion 
typically takes abortion medicine 
outside of a clinic or hospital 
setting. The “abortion pill” is 
actually a series of medications 
which end the pregnancy and 
cause the uterus to expel fetal 
tissue. Mifepristone blocks 
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progesterone—a hormone needed 
to establish and maintain a 
pregnancy. Misoprostol causes the 
uterus to contract and push out its 
contents. This method is 93 to 98% 
effective. In rare cases, a surgical 
abortion or additional medication is 
needed to complete the procedure. 
You can receive a medication 
abortion at all three of the 
licensed abortion care providers in 
Louisiana, as well as the three other 
licensed abortion care providers in 
the Gulf South area.

Women’s Health Care Center in 
New Orleans charges $625: $150 
for a consultation and $475 for 
the medication. Patients must 
complete mandatory counseling at 
the clinic where the medication is 
prescribed. The 24-hour waiting 
period still applies to the abortion 
pill. At Delta Clinic of Baton Rouge, 
the cost is $650: $150 for counseling 
and $500 for the medication. At 
Hope Medical Group for Women in 
Shreveport, the cost is $650: $50 for 
the consultation and $600 for the 
medication.

By law in Louisiana, people seeking 
a medication abortion cannot use 
telemedicine or get the medication 
series over the counter or with a 
prescription from a doctor outside 
of these clinics. The only way 
to get the medication series 
prescribed in Louisiana is to 
make an appointment with one 
of the three licensed clinics. 
To get a prescription, the patient 
must make an appointment, attend 
the state-mandated counseling 
and ultrasound, and then return 
for their second appointment 
at least 24 hours later to get the 
medication. The first dose is taken 
in the clinic, while the second dose 
is taken 24 to 48 hours later at 
home. A follow-up appointment 
is needed to ensure that the 
medication has been successful.

Louisiana now has a law that 
mandates abortion pill providers 
must attach a warning to the 
medication saying that it may be 
possible to reverse the effects of the 
abortion pill. However, multiple 
groups of experts have suggested 
that this warning lacks scientific 
evidence, making it extremely 
misleading for patients to receive 
from their care providers.

Due to the limited availability 
of abortion care in many places 
in the U.S., there is a website, 
Aid Access (aidaccess.org), that 
allows patients to have abortion 
pills shipped to them. Aid Access 
skirts Louisiana’s clinical legal 
requirements by allowing those 
requesting the abortion pills to 
speak with a pharmacist outside 
of the U.S. who then writes 
a prescription. The pills are 
then shipped to the U.S. from 
a pharmacy in India. The site 

allows people to request the pills 
preemptively, in case you want 
to have the medication on hand 
if it is needed. According to the 
Aid Access site, shipping can take 
between two and four weeks—
meaning that the patient would 
have to order before the six-week 
mark to ensure that it arrived 
before the 10 weeks gestation. The 
cost is about $115 and their website 
helps cover the cost if needed.

Under Louisiana law, medication 
abortion must be prescribed in the 
physical presence of a physician. 
The websites Plan C (plancpills.
org) and Abortion On Our Own 
Terms (abortiononourownterms.
org) provide more comprehensive 
information on the legal issues 
and potential risks surrounding 
using services such as Aid Access. 
The Repro Legal Helpline 
(reprolegalhelpline.org) can 
also answer questions about 
these services and provide legal 
assistance as needed.

device is used to remove pregnancy 
tissue from the uterus. A surgical 
instrument called a curette may also 
be used to remove any tissue left in 
the uterus.

A dilation and evacuation (D&E) 
abortion is commonly performed 
in the second trimester. The cervix 
is dilated, and sometimes a local 
anesthetic is used. A suction device 
and surgical instruments are used to 
empty the uterus.

Important Info for Minors
For a minor (under 18 years of 
age) to obtain an abortion in 
Louisiana, they must have signed, 
written consent from a parent or 
legal guardian. The parent or legal 
guardian must be present at the 
clinic to sign their consent and must 
provide a birth certificate and ID to 
prove their identity, and the patient 
must also provide ID.

If a minor cannot obtain this 
consent, it is possible to get what 

court in the client’s parish, and a 
judicial hearing will be set within 
four days of filing. A judge must find 
that the minor is free of coercion, 
understands the procedure, and 
is “mature”—responsible and able 
to decide for themself to get the 
abortion—to grant the bypass. The 
judge typically asks questions about 
the minor’s life, future plans, and 
responsibilities in the hearing. The 
judge may also grant the bypass 
for the abortion if they find that 
the minor is not “mature” but that 
having the abortion is in their best 
interest. If the judge does not grant 
the bypass for the abortion, the 
law gives the right for the minor to 
appeal the decision.

Laura Fine, who co-founded the LJBP 
says that most minors who can, do 
involve a parent. “Abortion is fairly 
expensive, there are a lot of hurdles 
that you have to jump through, and for 
someone who’s under 18 it can be an 
intimidating process. Our experience 
is that if minors have a relationship 
with a parent, and they know that 
they can safely tell the parent about 
the pregnancy and their desire to 
terminate, they do... But if a minor is in 
a situation [where] it would be unsafe 
to disclose to a parent, then they still 
have a constitutional right to abortion 
care. And that’s what this process 
provides... People who need access to 
judicial bypass deserve support and 
respect,” adds Fine. Once the bypass 
is granted, the minor can have the 
abortion.

Considerations for
LGBTQIA+ People
It is important to mention that 
abortion access is not only an 
issue for cisgender heterosexual 
women. All people with the ability 
to become pregnant can have the 
risk of unintended pregnancy and 
benefit from access to abortion 
services. Framing abortion as an 
issue solely concerning cis women 
has marginalized and caused harm 
to LGBTQIA people and set back the 
abortion rights movement.

CrescentCare and Planned 
Parenthood provide LGBTQIA-
centered care and are good options 
for pregnant LGBTQIA people 
to navigate abortion services and 
receive queer-centered followup 
and aftercare. Louisiana Trans 
Advocates has also compiled a list of 
LGBTQIA-friendly care providers, 
including those who specialize 
in primary care and sexual and 
reproductive health.

Financial Aid
The process of obtaining an abortion 
can be expensive, ranging from 
about $650 to $2,500 or more (the 
earlier in the pregnancy an abortion 
is performed, the less it costs), and 
it is often not covered by insurance. 
There are also secondary costs such 
as childcare expenses, gas, lodging, 
or even plane tickets.

Surgical Abortion
Surgical abortions are common, very 
safe procedures. At Hope Medical 
Group for Women in Shreveport, 
abortions are performed up to 16 
1/2 weeks gestation. At the Women’s 
Health Care Center in New Orleans 
and Delta Clinic of Baton Rouge, 
surgical abortions are performed up 
to 19 weeks and six days gestation. 
Patients can expect to be at the 
clinics for a few hours and may need 
a driver if anesthetic is used.

The Procedures
The most common surgical 
procedure is called a vacuum 
aspiration or suction curettage 
abortion, which is performed up to 
16 weeks gestation. In this kind of 
abortion, the cervix is dilated, then 
a small tube is inserted through the 
cervix into the uterus, and a suction 

is known as a judicial bypass. 
A judicial bypass means that a 
judge gives consent to the minor 
for the abortion, in place of the 
legal guardian or parent. Legally 
emancipated minors, and minors 
that are married, do not need 
parental consent. If the life of 
the minor is endangered by the 
pregnancy, parental consent is not 
needed for the procedure.

The Louisiana Judicial Bypass 
Project (LJBP) is an organization 
that provides free legal 
representation to minors navigating 
the judicial bypass process. Minors 
can fill out their online form 
(lajudicialbypass.wordpress.com), 
call or text their hotline (504-535-
5277), or email the organization 
(la_jbp@liftlouisiana.org). An 
attorney will file a petition with the 

Photos (all): protesters gather for a women’s march for reproductive rights through
the CBD and French Quarter on October 2.
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One local organization that assists 
patients with the cost of getting 
an abortion is the New Orleans 
Abortion Fund (NOAF). The fund 
does not require proof of income 
or excessive documentation to 
qualify for assistance: “There 
are already enough barriers to 
access,” says A.J. Haynes, board 
chair of NOAF.

If funds are available, they will 
be provided to assist the client, 
according to Haynes. Payments for 
the procedures themselves are sent 
directly to clinics, and sometimes 
NOAF will book lodging or flights 
for clients. For other expenses such 
as gas and childcare, funds are sent 
directly to clients.

According to Merritt R., NOAF’s 
director of client services, from July 
2020 to June 2021 NOAF disbursed 
$544,431, which was used to assist 
1,600 people who reached out to the 
organization. Along with providing 
funds, NOAF coordinates clinic 
escorts to safely walk patients to and 
from abortion clinics.

To request funds from the NOAF, 
you can call 844-44-ABORT 
(22678) and leave a message. 
Within 24 hours, someone will 
respond, and an access coordinator 
will work with the client to 
determine their needs. NOAF helps 
people across the Gulf South.

The National Abortion Federation 
can also assist with funds for 
abortion and practical support. The 
hotline can be reached at 1-800-
772-9100. Both NOAF and abortion 
clinics can help connect clients with 
other sources of funding to cover the 
costs of their procedure.

Abortion Aftercare and 
Follow-up
Once a pregnancy has been 
aborted or terminated, several 
important aftercare steps can 
be taken to encourage a healthy 
recovery post-procedure. Bleeding 
and cramping is normal, and pads 
are recommended. It is normal 
to see blood clots in vaginal 
discharge, and some sources 
recommend refraining from 
penetrative sex and using tampons 
for a few weeks. After having an 
abortion, you can usually return 
to normal activity the next day, 
though you may want to refrain 
from strenuous activity and 
exercise for a few days. Symptoms 
of pregnancy such as nausea 
normally dissipate within three 
days, though breast tenderness 
may take longer. You can get 
pregnant right after an abortion, 
so it is important to resume using 
birth control (as applicable).

All three Louisiana abortion 
providers do provide free follow-up 
appointments after the abortion 
procedure.

Additional Resources
and Support
Abortions are common procedures, 
and many people report feeling 
relief after an abortion. It is normal 
to feel nothing but relief, but some 
people also report mixed emotions. 
If someone is feeling grief or 
sadness, is concerned about stigma, 
or the pregnancy was the result of 
a traumatic event or anything in 
between, they may need additional 
support, which is also OK. Along 
with reaching out to trusted friends 
or family, here are some further 
resources that are available if 
needed.

Exhale Text-line
exhaleprovoice.org
Provides free space to process 
emotions post-abortion, for those 
who need it.
617-749-2948 (text)

Reprocare Healthline
abortionhotline.org
Free, peer-based, trauma-informed 
support for people having 
medication abortions at home. 
Available 7 days a week.
833-226-7821

All-Options Talkline
all-options.org/find-support/talkline
Free peer counseling over the phone 
to anyone at any point during or 
after pregnancy.
888-493-0092

Faith Aloud
faithaloud.org
Compassionate religious and 
spiritual support for abortion and 
pregnancy options.
888-717-5010

Lift Louisiana
liftlouisiana.org
Abortion advocacy, education, and 
policy work in Louisiana.

Birthmark Doula Collective
birthmarkdoulas.com
Full spectrum doula services 
including postpartum support for 
birth, pregnancy loss, and abortion.

For a hyperlinked version 
of this article, check out 
antigravitymagazine.com.
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Finding someone who is willing to 
speak honestly and on the record 
about Ron Forman and the Audubon 
Institute isn’t the easiest task; when 
journalists start sniffing around the 
topic, it immediately raises eyebrows. 
As an Audubon commissioner—who 
asked to remain anonymous—said 
wryly, “Nobody writes puff pieces 
about Ron.” Of course, that’s not 
strictly true. During his long tenure 
as a New Orleans power broker, 
Ron Forman has received “Man 
of the Year” awards from multiple 
organizations, including Gambit 
(New Orleanian of the Year, 1995) 
and New Orleans Magazine (Man 
of the Decade, 1990), and it’s safe 
to say that the attendant profiles 
weren’t particularly hard-hitting. 
But the plethora of extant Forman 
puff pieces notwithstanding, what 
the commissioner is getting at is the 
shadow side of his St. Charles Avenue 
reputation, which just about anybody 
who doesn’t attend his cocktail 
parties will readily acknowledge.

If you’ve never heard the name 
before, you might recognize him by 
sight as the man who stood behind 
Irvin Mayfield when the news broke 
that Mayfield had siphoned over $1 
million from the New Orleans Public 
Library Foundation.

When WWL-TV’s David Hammer 
first uncovered the criminal 
mismanagement of public funds in 
2015, Forman was the chairman of 
the New Orleans Jazz Orchestra, 
and he claimed ignorance of any 
wrongdoing. “The documents say the 
money was spent properly,” he told 
Hammer, though Hammer stated 
elsewhere in that report that it would 
be hard to determine the extent of 
the mismanagement since “both the 
library charity and the Jazz Orchestra 
scrubbed their books.”

The whole time Mayfield was 
misdirecting public funds, he and 
Forman were closely tied. While 

Ron Forman sat on NOJO’s board, 
his son, Dan Forman, sat on the 
board of the Library Foundation. 
The board hopping went both ways; 
Mayfield’s business partner and 
co-defendant, Ronald Markham, 
was sitting on the board of Forman’s 
Audubon Nature Institute the 
year David Hammer broke the 
NOJO story. Though Mayfield and 
Markham now face an 18 month jail 
sentence, neither of the Formans 
have been implicated—a fact that 
was not lost on Mayfield’s defense 
attorney, Claude Kelly. As Kelly was 
paraphrased by NOLA.com, “he’s 
been punished in ways that the 
city’s White, well-connected power 
brokers on the board of the Jazz 
Orchestra were not.”

***

Forman first entered City 
government roughly 50 years ago as 
an analyst in Mayor Moon Landrieu’s 
administration. He would later tell 
the media he was lured out of the 
Tulane MBA program by Landrieu’s 
call for young people to enter public 
service. By 1973, he had become 
deputy director of Audubon Park and 
Zoo; and by 1977, he was in charge 
of the two institutions. While his 
exact title has evolved over the years, 
throughout he’s maintained control 
of an expanding Audubon empire.

By essentially all accounts, including 
his own, he took over a zoo in a 
sorry state. The top vet at the U.S. 
Department of Agriculture said in 
1972 that Audubon was “probably 
the worst” of the country’s 370 
major zoos, and zoologist Sue 
Pressman of the Humane Society of 
the United States said that same year 
that the zoo was violating federal 
rules, was inadequately staffed, 
and kept animals in undersized 
enclosures. “I guess the society’s file 
on this zoo must weigh at least 10 
pounds, mostly complaints from our 
members and other local people,” 

she told the Times-Picayune. It’s 
long been claimed by Forman and 
others in New Orleans and national 
media that The New York Times 
even at one point described the zoo 
as an “animal ghetto,” though that 
phrase doesn’t appear in the paper’s 
comprehensive searchable archives. 
(The Times didn’t respond to an 
inquiry about whether it ever used 
the phrase.)

Forman was soon being lauded for 
presiding over an expansion and 
modernization of the facility, guided 
in part by outside consultants from 
a company called Zooplan, and a 
multimillion-dollar fundraising 
operation. “Amazing is a word 
often used to describe the progress 
at Audubon Park and Zoological 
Gardens,” gushed a Times-Picayune 
reporter in 1982. “And Ron Forman.” 
The Audubon chief was also already 
drawing attention for his $72,500 
annual salary, more than that of 
any other City official, including 
Mayor “Dutch” Morial. Questions 
about his compensation have dogged 
Forman throughout his decades 
running Audubon facilities, though 
supporters have long argued his 
ability to raise funds and execute on 
projects justifies his pay.

of the Zoo, which had expanded 
during Forman’s tenure from a 
small volunteer group to a sizable 
nonprofit that raised more than 
half of the zoo’s revenues through 
fund drives and concessions, 
handled the zoo’s marketing, and 
already employed most of the 
people working at the facility. In 
1988, the City Council and Audubon 
Commission approved putting the 
Friends group, which had been 
renamed the Audubon Institute, 
in charge of zoo operations. It 
had already been granted similar 
authority over the then-planned 
Audubon Aquarium of the Americas 
downtown. Existing City employees 
were to be transferred to the 
Institute, though they could still 
elect to work under Civil Service 
rules; but new employees wouldn’t 
have such an option. Forman at 
that point was executive director of 
both the Audubon Commission and 
the Institute, the Times-Picayune 
reported.

***

When the City gave up operational 
control to the Audubon Institute, 
it was the first in a wave of 
privatizations of City services. To 

“Personally, we believe Mr. Forman 
should be cloned, and his several 
selves turned loose on the problems 
of the city,” a 1988 WWL-TV 
editorial argued, amid questions 
about his pay.

At the time of the 1982 profile, 
Audubon Park was caught in a 
political tug of war between City 
and state governments, with each 
claiming control over the Audubon 
Commission, which oversees the 
park. The Louisiana Supreme Court 
ultimately ruled in favor of the City. 
Forman, who gained a reputation for 
showing up at City budget meetings 
with a parrot on his shoulder, 
avoided taking a side in the media, 
portraying himself as focused on 
managing and developing the zoo 
and its animal attractions. “That’s 
how I get my kicks,” he told the 
Times-Picayune, “seeing something 
built out of the ground.”

The City would in a few years 
turn day-to-day operations of 
the zoo over to an organization 
originally known as the Friends 

many, the disgraceful management 
of the Zoo was the perfect symbol 
of a criminally incompetent local 
government, and Forman’s apparent 
success seemed to validate the 
narrative that the private sector 
could manage public assets more 
efficiently. As the commissioner 
we spoke to puts it, “New Orleans 
doesn’t have a reputation for 
excellent public management. 
Audubon manages the parks 
better—a private agency has the 
advantages of speed and flexibility.”

From the post-Katrina replacement 
of traditional public schools 
with charter schools, to periodic 
calls to privatize the Sewerage 
& Water Board, to the Regional 
Transit Authority’s since-
terminated longtime relationship 
with a private contractor, the 
City ceding operational power 
to the private sector has had 
profound consequences for public 
participation.  Privatization can 
result in the public being so far 
removed from the back rooms 
where the decision making takes 

by Holly Devon & Steven Melendez

ZOO TYCOON
How Audubon Nature Institute’s Ron Forman 
Has Shaped New Orleans

Privatization can result in the public being 
so far removed from the back rooms where 
the decision making takes place that by 
the time they learn of a plan it is usually 
too late to do anything about it, and the 
agencies that actually answer to the public 
have no power to stop it... Few of these 
agencies know how to leverage this power as 
well as the Audubon Institute.
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place that by the time they learn 
of a plan it is usually too late to do 
anything about it, and the agencies 
that actually answer to the public 
have no power to stop it. It’s for 
this reason that holding the City 
accountable for sanitation workers 
getting paid poverty wages is so 
difficult; the city’s three garbage 
collection contractors pay them—
not the City. Few of these agencies 
know how to leverage this power as 
well as the Audubon Institute; as 
Robert McClendon wrote for NOLA.
com, ”dozens of obscure boards and 
commissions orbit New Orleans as 
part of the city’s oft-derided ‘satellite 
government,’ but the Audubon 
organization dwarfs them all.”

If Forman had an ethos, one of its 
main tenets might be that any public 
property which does not make 
money is a waste of resources; it 
seems that in his eyes public land 
is little more than a development 
waiting to happen. This ethos was 
on full display during his high profile 
attempt to privatize the Fly, one of 
the city’s most popular greenspaces. 
In 2015, the Audubon Commission 
voted on a contract that would have 
given two soccer clubs the right to 
build a private stadium along the 
waterfront. The contract included 
a clause to build a concession 
stand that would have significantly 
benefited Jeffrey Goldring, a 
member of the Audubon Nature 
Institute’s board whose beverage 
empire would have stocked the 
stand. Goldring donated generously 
to the Audubon Institute, and 
Forman defended himself to NOLA.
com saying, “rightly or wrongly,” 
[the Audubon Institute] wanted 
to show its thanks for Goldring’s 
generosity by patronizing the 
family’s businesses.”

Though the Commission was 
technically the entity entering into 
the contract, the Institute negotiated 
the deal. While the organizations 
are not interchangeable, you 
could be forgiven for thinking 
they were. If there is anywhere 
their interests diverge, it doesn’t 
show; both organizations are even 
represented by the same law firm. 
“There is absolutely no conflict, in 
my mind, to be using counsel that 
represents both parties,” J. Kelly 
Duncan, president of the Audubon 
Commission, told NOLA.com. “If 
we were in an adverse relationship 
with Audubon Nature Institute that 
would be a problem.”

It is commonly understood that 
the relationship between the 
Audubon Nature Institute and the 
Audubon Commission is anything 
but adverse; multiple sources have 
described the Audubon Commission 
as the Institute’s “rubber stamp 
committee.” In a report issued last 
year, the Office of the Inspector 
General questioned whether 
the relationship between the 

Commission and Institute violated 
the law and the contract between 
the two entities. According to the 
report, which identified almost half a 
million dollars of public funds spent 
without “public purpose,” the two 
entities were so closely entwined that 
the only signatories on Commission 
bank accounts were employees of 
the Institute, not the Commission. 
The report concluded that the 
Commission did not “maintain and 
administer its funds as required 
by the Home Rule Charter and 
the Contract” and that the “the 
Commission did not approve the 
Institute’s annual operating budget 
as required by the Contract.”

But while the two are in practice 
closely intertwined, in theory, the 
Commission is supposed to serve 
as an official oversight committee, 
meaning the Institute should hear 
the word “no” at least occasionally. 
In fact, given that they are the 
official stewards of public funds—
including $10 million a year that 
comes directly from taxpayers—
shouldn’t that make the Audubon 
Commission Ron Forman’s boss? 
“Client might be a better word than 
boss,” says the commissioner we 
spoke to. “On paper, the Commission 
has almost total power. At the end of 
the contract the Commission could 
give it to someone else. Now I don’t 
want to say never, but let’s just say 
that scenario would be extremely 
unlikely. In reality the two operate 
pretty much hand in glove.”

While the Institute’s hand was 
operating the Commission’s glove 
to turn the Fly into an Institute 
money-maker, Uptown New 
Orleanians from all walks of life 
were gathering daily in its open 

spaces. For Adrienne Petrosini, 
founder of Save the Fly, there’s 
nowhere she feels more connected 
to the city than the Fly. “One day I 
was sitting on the Fly with a friend 
drinking wine,” she remembers, 
“and I thought I’m never gonna be 
able to live in one of those fancy 
condos, but I can always come 
here. Kids are playing, African 
American families are celebrating, 
lovers are walking by the river—it’s 
this diverse microcosm of New 
Orleans. People are just enjoying 
the river and being restored by 
it. It’s peaceful.” The memory 
is particularly striking to her 
because soon afterwards the 
Audubon Institute revealed its 
plan to privatize the greenspace. 
“There was no public conversation, 
nothing,” she says, still in disbelief 
five years later.

Horrified, she and other community 
members rallied to stop the project. 
They organized and held well-
attended meetings on the Fly. When 
then-council member LaToya 
Cantrell held a meeting for public 
comment about the project at City 
Hall in 2016, so many people wanted 
to speak on behalf of the Fly that the 
meeting lasted four hours. “Every 
type of person you can imagine 
spoke of their experiences. There 
were psychologists from Children’s 
Hospital who walked along the Fly 
to decompress, families, teachers, 
everybody had a story about how 
connected they were to the place,” 
says Petrosini. “The people from 
Audubon were there, and Forman, 
at the end of the meeting, went up to 
the mayor and said—though I can’t 
quote him exactly—‘this was fine and 
good, but you know it’s our decision.’ 
And that’s exactly the way it works.”

On the road to such unilateral 
decision-making power, Forman 
has met with his share of critics. 
In 1988, then-Councilmember 
Joseph I. Giarrusso (grandfather 
of current council member Joseph 
III), in a rare example of someone 
within the political elite willing to 
speak out publicly against Forman, 
shared some of his reservations 
about his leadership in a letter to the 
Times-Picayune. “The zoo director 
[Forman] and his assistant [Dale 
Stastny] — by fiat of the Audubon 
Park Commission — have been 
awarded fringe benefits so far in 
excess of any other public employee 
as to be absurd.” Giarrusso voted 
against handing Audubon operations 
to the Institute, calling it a “power 
grab.” And in the ‘90s, he would 
repeatedly call upon the Audubon 
Commission to share some of its 
admissions and property tax revenue 
with City government, but was 
generally rebuffed and told that legal 
advisors said the funds couldn’t be so 
easily transferred, according to City 
archival records. In 1992, Forman 
wrote to Giarrusso, granting him and 
his family honorary memberships 
to the zoo and aquarium. It appears 
the membership cards were never 
detached from the accompanying 
letter.

Giarrusso had also frequently called 
Forman’s exorbitant salary into 
question, as would others in the 
decades since he’s left office. As of 
2019, Forman was receiving more 
than $563,000 from the Audubon 
Nature Institute, plus more than 
$182,000 in “other compensation 
from the organization and related 
organizations,” according to a 
federal filing. A report from the 2020 
New Orleans Office of the Inspector 



General looked at Forman’s 
pay compared to other cultural 
institutions around the country and 
found that “some of the executive 
compensation could be gratuitous.”

But his most vocal critics tend 
to come from outside Forman’s 
immediate spheres of influence,  
chief among them the woman who 
can only be described as Forman’s 
nemesis. If Save Audubon Park 
founder Debra Howell had been 
a journalist, she would be to Ron 
Forman what David Hammer has 
been to Irvin Mayfield. Ever since 
2003, when the Audubon Institute 
unilaterally bulldozed into Audubon 
Park to build an executive golf course, 
Howell has dogged Forman’s heels by 
keeping an eye on his developments 
and sorting out fact from fiction in 
the Institute’s financials. Through 
all the encroachments, land 
appropriations, and blatant disregard 
for the public’s right to participate 
in deciding the fate of public land, 
Howell’s website has been there to 
arm people with the information they 
need to protect public space. Howell 
was there when Petrosini needed 
resources to fight Forman for the fly; 
and when ANTIGRAVITY came to 
her with questions, she was ready 
with a flash drive full of documents. 
How did one woman come to learn so 
much about the dealings of one man? 
“It all started with the golf course,” 
she says, “and my naive belief that 
when wrongs were pointed out to 
people in power they would listen 
and make changes.”

For most of its history, Audubon 
had maintained the golf course on 
a lawn originally designed by the 
firm of Frederick Law Olmsted. 
“The historic golf course was lovely, 
a huge expanse of meadow as 
Olmstead intended,” says Howell. 
“The course was shared comfortably 
by golf lovers and park lovers. No 
security ever shooed you off.” But 
in 2003 the Audubon Institute 
began carrying out a plan to replace 
the original golf course with the 
executive style of golf course, with 
its homogenous array of hills and 
false lagoons. According to Howell, 
public approval was not factored 
into the Institute’s plans: “most 
people didn’t find out what was 
going on until they put up the fence.” 
When concerned park-lovers started 
meeting to find a way to change the 
plans, Howell says Audubon people 
crashed the first public meeting with 
stickers saying “A Better Safer Park.” 
She remains incredulous at the 
rationale. “As if safety had anything 
to do with it!”

But their outcry fell on deaf ears 
and the golf course was developed 
as planned. Before long, security 
started shooing park goers off the 
course. “They had no intention of 
changing their plans for the peons 
in the public,” says Howell. “That’s 
what really started my antipathy.”

For Forman and the Institute, the 
object of their political game appears 
to be extracting money from every 
bit of available land, unless, like the 
golf course, it is losing money but 
attracting the wealthy. After the 
1984 World’s Fair, which laid the 
foundations for what is now the 
Ernest N. Morial Convention Center, 
New Orleans power players seemed 
to agree on tourism as the city’s new 
main economic engine. Forman 
touted his work with the Audubon 
Institute as a major driver within 
the tourism economy. As he’s said, 
“family tourism has become huge... 
Here, we own the daytime visitor.” 
With his focus on tourist dollars, 
Forman appears to see public assets 
as something to be sold to outsiders. 
If public greenspace is lost, if the 
basic maintenance of historic oak 
trees and park benches is neglected, 
the people who suffer are those who 
Forman appears to have simply 
removed from his calculus.

When the downtown Aquarium was 
built, Forman similarly overcame 
opposition from French Quarter 
residents and preservationists 
who sought to block the project, 
saying at the time they hoped to 
turn the debate into the “Third 
Battle of New Orleans”—the Second 
Battle being the successful 1960s 
fight against a proposed riverfront 
expressway alongside the Quarter. 
The plans for the aquarium and 
what would become Woldenberg 
Riverfront Park were approved 
by voters citywide through a 1986 
approval of a special property tax 
and by the City Council in 1987.

Ultimately, usually powerful groups 
including Vieux Carré Property 
Owners, Residents, & Associates 
(VCPORA), who took the fight to the 
U.S. Supreme Court (which declined 

to hear the matter), proved no match 
for Forman and his allies. A National 
Park Service official reportedly 
also dropped his opposition after 
aquarium advocates successfully 
lobbied his bosses at the Department 
of the Interior. In the media, 
politicians had already begun to make 
jokes about Forman’s tenacity.

“He gets what he wants from you 
and you understand he’s doing that 
and you don’t mind,” former Council 
member Bryan Wagner, identified as 
a friend of Forman, told the Times-
Picayune in 1986.

And Forman at that point made no 
secret of his ambitions to shape the 
future of the downtown waterfront, 
which since at least the time of the 
1984 World’s Fair has gradually 
transitioned from part of the city’s 
working port to tourist-focused 
parks and attractions. “I’ll be down 
at Jax Brewery for the annual 
celebration,” he told the Times-
Picayune in a 1989 roundup of local 
bigwigs’ New Year’s Eve plans. 
“While I’m sipping my champagne, 
I’ll be looking at the riverfront and 
envisioning what it will look like 
over the next 10 years.”

Forman, who’s been hailed for his 
fundraising ability for decades, 
quickly secured funding to build 
the aquarium, which was paid for 
by about $15 million in private 
donations and $25 million from 
bonds backed by the tax. Big donors 
included oil companies Chevron, 
Amoco, and Shell, who contributed 
a total $1.6 million to the aquarium, 
which features an exhibit 
highlighting marine life around a 
simulated Gulf of Mexico oil rig. 
(Chevron employees currently sit on 
both the Audubon Commission and 
the board of the Institute).
 

The since-closed Audubon Butterfly 
Garden and Insectarium, which was 
located in the historic U.S. Custom 
House on Canal Street, also faced 
opposition from Quarter residents 
concerned about traffic and 
overtourism, but to no avail: After 
various delays, the facility opened 
to the public in 2008. It closed last 
year during a COVID-19-related 
cash crunch.

By the early 1990s, local reporters 
had begun describing Forman 
as essentially a local power 
broker. Forman unsuccessfully 
ran for mayor in the chaotic, 
post-Katrina election in 2006—
launching his campaign from the 
Zoo’s Audubon Tea Room to the 
tune of The Meters’ “They All 
Ask’d for You”—and generally 
appears each year at Audubon’s 
annual Zoo-to-Do fundraising 
galas. But he’s been more of a 
behind-the-scenes dealmaker, 
winning votes and signatures 
from other people in power, not 
the general public. In describing 
his relationship with Hawaii 
resort developer Christopher 
Hemmeter, who was involved 
with the casino project that 
became Harrah’s, Times-Picayune 
reporter Tyler Bridges explained 
that Hemmeter needed to get to 
know the city’s elite.

“So he turned to Forman, 
president of the Audubon 
Institute, to gain entree to the 
city’s power brokers, traditionally 
cool to outsiders,” Bridges wrote 
in 1992. “Forman had a cocktail 
party for Hemmeter attended by 
400 heavy-hitters at the Aquarium 
of the Americas, squired him to 
luncheons and meetings with 
important business and political 
leaders, and even accompanied 
him to the Big Easy Music awards 
ceremony.”

Conveniently, Forman’s apparent 
worldview is shared by the other 
hospitality industry elites who 
sit on the boards of the city’s 
wealthiest and most influential 
tourism organizations. The 
Convention Center, Louisiana 
Stadium and Exposition District 
(LSED), and New Orleans & 
Company (on whose board Forman 
now sits) steer the ship of the city’s 
tourism economy in return for 
over $100 million annually from 
taxpayers, including the many 
people who struggle to make ends 
meet while doing the menial labor 
of tourism. These organizations’ 
boards are filled with people who 
represent the private interests of 
international hotels, restaurant 
groups, and event companies, 
companies whose fortunes rise 
in accordance with their board 
presence. Wealth is extracted in the 
downtown tourism belt, and as in 
Audubon Park, public land is just 
territory waiting to be conquered.
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FOR THE RECORD
by Marisa Clogher

illustration by Sadie Wiese  | @s.wiese.art

Right to counsel always saves 
more money than it costs 
wherever it is implemented. 
Even a small reduction in 
homelessness creates ripples 
of savings in other parts of 
the budget... Among metro 
areas in the U.S., we were 
recently ranked as having 
the second highest eviction 
and displacement risk. And 
throughout the pandemic we’ve 
consistently ranked at the top of 
these kinds of lists because we 
have low wages, relatively high 
housing costs, a tourism-based 
economy, and very few renter 
protections.1

There are two types of evictions 
that happen in this city, there’s 
those that go through the court 
process, and then there’s the 
kinds of evictions that I see 
really often through Renter’s 
Rights Assembly on the Spanish-
speaking hotline for example. A 
lot of people are in exploitative 
landlord situations in which 
they do a kind of informal 
eviction process... If we have 
a really robust $2 million 
program that we know is what’s 
necessary, we can have the 
fl exibility to ensure that our 
most vulnerable community 
members are not evicted and 
know their rights.2

The City must dedicate locally-
generated revenue toward 
the right to counsel as well as 
investing in problem solving and 
rapid rehousing. To eff ectively 
leverage federal and private 
dollars for ending homelessness 
with aff ordable housing, the City 
must get more skin in the game. 
Between pandemic-driven 
evictions and a hurricane-led 
housing crunch, now is the time 
for the City to take a strong 

From November 8 to November 16, the New Orleans City Council 
held multiple days of meetings about the proposed 2022 City budget. 
On November 12, the Offi  ce of Community Development, which 
allocates funds for housing issues, got their time before the council. 
The Mayor’s Offi  ce approved $500,000 of the $2 million proposal to 
provide the right to counsel for people facing eviction—a study by Jane 
Place Neighborhood Sustainability Initiative found that less than 7% 
of renters have legal representation, and that only 14.6% of people 
with representation were evicted, as opposed to the 64.5% without 
representation who were evicted. Councilmembers Joe Giarrusso and 
Helena Moreno suggested funding this program at the full $2 million, 
citing the success of similar programs in other cities, and to adopt it 
as a permanent rather than pilot program. The following are excerpts 
from both in-person and online public comments.

stance to put housing fi rst and 
ensure all New Orleanians a 
right to counsel for evictions.3

I live in the 7th Ward and have 
seen many short term rentals 
taking over my neighborhood. 
My husband was at a 
neighborhood restaurant two 
weeks ago where one woman 
was telling another how she 
is getting evicted from her 
apartment so the landlord 
can turn the apartment into 
an STR. This woman is not 
even aware that she could get 
representation to fi ght this. We 
do not need more short term 
rentals. We need more housing 
for real neighbors. We need 
members of the service industry 
living in the neighborhoods that 
they work.4

To follow up on this issue, you 
can email your City council 
members or the mayor’s offi  ce. To 
submit a public comment, follow 
instructions at council.nola.gov. 
Interested in reading all comments 
after a meeting? You can email 
your council member or fi le a 
public records request.

In 2010, while chairman of the 
LSED (a behemoth in New Orleans 
tourism’s big three) Forman 
had a portion of a city street 
permanently closed to “enhance 
the game-day experience around 
the stadium,” according to NOLA.
com, at what’s now known as 
Champions Square. At the time 
Forman said “the city has been 
very, very supportive… we are 
working together.” But in 2018 
Mayor Cantrell sent a letter to the 
LSED demanding $3.6 million in 
back rent and $488,000 in yearly 
lease payments, because the 
organization had been financially 
benefiting from public property 
without compensating the city. 
It is impossible to know whether 
Forman disclosed to the city the 
organization’s intention to take 
the city block without paying for 
it while making the initial deal. As 
Howell puts it, “he’s one of those 
Teflon people.”

The story of this city block recalls 
the incident with the Fly, the 
Audubon golf course, and the 
Insectarium. A development plan 
is made without public input and 
executed quickly and quietly. Once 
the public resource has been taken 
away, the people have lost their 
bargaining chips, and collecting any 
kind of change or compensation 
requires more dogged eff ort than 
most politicians and working 
people are willing or able to spend. 
In time, the people forget that what 
was lost was ever theirs. “I don’t 
want to pretend that this is the best 
of all possible worlds,” says the 
Audubon commissioner we spoke 
to. “A lot of what’s in place has been 
there for quite a while. It doesn’t 
mean that it’s right, or that you 
can’t ever change, but it does make 
it harder.”

***

Change does, however, appear 
to be on the horizon. Since the 
public succeeded in stopping the 
Fly development, the Audubon 
empire has taken some hits. In 
2014, Audubon’s measure to secure 
taxpayer dollars was soundly 
defeated at the polls, amid questions 
about how the money would be 
spent, Forman’s high compensation, 
and the unusually long, 50-year 
duration of the proposed tax. 
Then, in 2019, Audubon and 
other organizations successfully 
convinced voters to approve a new 
plan creating a 20-year property 
tax sending funds to Audubon, City 
Park, the New Orleans Recreation 
Development Commission (NORD), 
and the City Department of Parks 
& Parkways. For the fi rst time, 
Audubon would have to take a loss to 
benefi t public agencies.

But these incremental changes 
may not be able to keep up with 
the pace of Audubon development. 

Just before Mayor Mitch Landrieu 
left office in 2017, the City signed a 
deal with the Port of New Orleans 
to trade the New Orleans Public 
Belt freight railroad for waterfront 
wharves at the ends of Governor 
Nicholls Street and Esplanade 
Avenue. The goal is to turn them 
into parkland bridging from 
Crescent Park in the Marigny and 
Bywater to Woldenberg Riverfront 
Park in the Quarter, with the 
new park under the Audubon 
aegis, though the timeline is so 
far unclear. (Lynes “Poco” Sloss, 
who is now chairman of the 
Audubon Institute board, was
then president pro tempore of the 
Public Belt). Once again, Forman 
has come under suspicion from 
neighborhood groups, concerned 
about tourism or noisy events at 
the new park. While he’s said the 
site wouldn’t be developed as a 
“major performance area,” he’s 
cited the need to pay for the new 
park’s maintenance, implying 
some sort of revenue-producing 
development is inevitable.

“They’re determined to do what they 
want,” says Debra Howell. “They’ll 
fi ght you to the death in court, lie, 
and cheat to develop something that 
is ostensibly to make money, but it 
never does. I’ve never understood 
exactly how they gauge success, 
since it can’t be fi nancial.” With 
Forman and the city’s power players 
reeling from the loss of tourism 
income throughout the pandemic, 
the people of New Orleans fi nally 
have a chance to redefi ne success 
for themselves. If we take advantage 
of the time gained from some of the 
city’s biggest development projects 
being temporarily put on hold, the 
public may fi nally be able to regain 
some of the power that was lost to 
the private sector.

“I really don’t understand how 
wealth and power lets you get away 
with so much,” says Howell. But 
for her part, there is nothing to 
fear in speaking truth to power. “I 
think the only way they can hurt 
people is if you want something 
from them. I don’t know what 
they can do to me, since I have no 
aspirations within their world. I 
don’t want anything from them 
except to do the right thing.”

1. Max C.
2. Leila A.
3. Joseph M.
4. Margaret W.

Illustrations by Kallie Tiff au
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The New Creations Brass Band celebrates the life of Reagan Gurney, who was struck by a hit-and-run driver while biking home on October 8 and succumbed to his injuries October 20.  
The Holy Ground Irish Pub hosted a fundraiser to benefit his family on November 6 that included New Creations, a bike pub crawl, and a raffle to honor Gurney. (Photo by Paris Achenbach)

Colin Davis and Night People perform at Chickie Wah Wah on October 28, their first performance at the club since the onset of the pandemic. (Photo by Katie Sikora)



On November 20, New Orleans musicians and culture bearers led a second line in honor of Lois Nelson Andrews, who died on November 10.  Andrews, founder of the Lady Money Wasters and the Dumaine Street Gang and who some called the “Queen of Treme,” was also mother to James “12” Andrews and Troy “Trombone Shorty” Andrews and aunt to Glen 
David Andrews. Andrews was responsible for helping to revive the Baby Doll tradition with her Gold Digger Baby Dolls. (Photo by James Cullen)



On November 20, New Orleans musicians and culture bearers led a second line in honor of Lois Nelson Andrews, who died on November 10.  Andrews, founder of the Lady Money Wasters and the Dumaine Street Gang and who some called the “Queen of Treme,” was also mother to James “12” Andrews and Troy “Trombone Shorty” Andrews and aunt to Glen 
David Andrews. Andrews was responsible for helping to revive the Baby Doll tradition with her Gold Digger Baby Dolls. (Photo by James Cullen)
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Resa “Cinnamon Black” Bazile, the first Fi Yi Yi Baby Doll Indian Queen, leads a memorial second line on November 1 for James Oroc “Roc” Greg Johnston, a.k.a. Kiwi, who was killed 
in a paragliding accident in Nevada in 2020. (Photo by James Cullen)
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Mike, you’re not an original 
member. How did you get 
looped into this mess?
Mike Hogan: I joined 17 years 
ago. I was in the family since 
the beginning. I mastered all 
the records and played with 
Eric Belletto in various little 
things. I knew the guys and 
we’d have little mastering 
parties at my house... I offered 
to audition for the bass and that 
was my audition—saying I was 
interested. [laughs] Then we 
started slamming all these tunes 
that I had to learn, not having 
played any form of trad jazz.

Are you playing guitar now?
MH: 17 years as bassist and then 
three gigs as guitarist. It’s been 
interesting. I need to practice a 
lot more. It’s been an easy way 
to keep it in the family. I already 
had all the tunes in my head. I 
can’t ask Geoff about some of 
the weird chord formations that 
he makes so I have to do that on 
my own. Paul’s brother Glenn 
stepped in on bass. We kept it in 
the family. No newbies who don’t 
get half of the humor or why 
we’re screaming at each other.

Didn’t Glenn also play 
something on the album?
MH: Yeah. He’s also a keyboard 

by William Archambeault

Even if you haven’t stepped into a club to see Egg Yolk Jubilee, there is a 
good chance you’ve seen them marching down the streets of New Orleans. 
After all, they’re probably the only marching band truly lewd, crude, and 
humorous enough for the task of soundtracking Krewe du Vieux. They also 
lug their big horns around for beloved miniature float parade ‘tit Rex, where 
they are more than tiny terrors. Additionally, trumpeter and singer Eric 
Belletto plays a key role in arranging horn parts for the 9th Ward Marching 
Band, which some of the yolks have been a part of since the marching band 
first added horns in the ‘90s.

After Mardi Gras season, the band is usually causing a ruckus in clubs with 
an amplified mixture of everything from heavy metal to traditional jazz. The 
band’s newest album Defining Gravity  documents this end of Egg Yolk’s sonic 
spectrum. Distorted guitar melodies crunch against a full band, including a 
multi-piece horn section, on tracks like “Fluff ” and “Clams and Noodles.” The 
group’s original songs are always from the heart but seldom serious in subject 
matter. The new album, out December 12, sports song titles like “Sex Robot,” 
“Asymetrical Booty,” and “Harb Arbez,” the latter of which is a cryptic message 
for listeners to decode. This is a signature blend of serious musicianship and 
humor that the group has perfected over a quarter century of debauchery, 
which includes a stint backing New Orleans R&B legend and self-proclaimed 
“Emperor of the Universe” Ernie K-Doe in the early 2000s. Members of the horn 
section have also helped punk icons Jello Biafra of Dead Kennedys and Gibby 
Haynes of Butthole Surfers perform separate sets of local R&B hits, including 
some of K-Doe’s signature numbers.

While the members of Egg Yolk Jubilee keep smiles on their faces and sing silly 
songs together, they are no strangers to hardship and loss. In 2016, longtime 
horn player Michael Joseph passed away after stepping away from the band in 
2012 to deal with health issues. In February 2020, the band suffered another 
crippling loss when founding guitarist and singer Geoff Douville passed away 
from cancer. Defining Gravity, recorded during Douville’s last few years, now 
serves as a final testament to him. The band continues to carry Douville and 
Joseph’s legacies on through music as they reconfigure their lineup and resume 
performing across the city. On a bright, warm Saturday afternoon, I met up 
with Belletto, multi-instrumentalist Paul Grass, and bassist-turned-guitarist 
Mike Hogan at BJ’s Lounge, where the band engages in the world’s shortest 
second line every Mardi Gras season. They opened up about carrying on after 
loss, keeping things humorous for so long, and their early days of antagonizing 
the metalheads at Dixie Taverne.

player. He plays electric piano 
and organ on “And Away We 
Geaux.” Quintron also plays 
organ and Miss P’s on it. All 
the family members. Megan 
Brunious, who plays trumpet 
with us during the Mardi Gras 
season, sings on a bit too. 
Anybody else? My ex-wife as the 
sex robot. She thinks it’s funny.

With Geoff ’s passing, the 
album had potential to feel 
really somber. But nope, it’s 
still Egg Yolk Jubilee. There’s 
“Sex Robot.”
MH: Song about boobs! [crash] 
Song about underwear! [crash] 
Song about asymmetrical booty! 
[crash]
Paul Grass: “Harb Arbez” 
with a secret meaning. Do you 
understand arbez?
MH: I just put on bandcamp: 
“You figure it out.”
Eric Belletto: Brah.
PG: It’s Zebra spelled backwards.
EB: We have backward masking.
MH: We do! I hope Randy 
Jackson doesn’t try to sue me.

Geoff does play on the whole 
album. When did you record it?
MH: Over a couple years before 
he got sick... [We recorded] 
over a period of six years, not 
consistently. There were fits 

SUNNY SIDE UP
CELEBRATING A QUARTER CENTURY OF

EGG YOLK JUBILEE
Left to Right: Paul Grass, Mike Hogan, Eric Belletto
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and starts. We did one or two 
things over. I think we did 
“Asymmetrical [Booty]” over 
because it needed to be a little 
faster or maybe even slower. 
It’s weird when you listen to the 
first things we did because you 
just want to do them over again. 
This one was a bit more budget 
constrained than previous ones. 
We had a little Treme money 
stashed for when we did the 
Fried record. That gave us a little 
bit more playing around and not 
having to sweat it out so much. 
This one, we really had to watch 
our money, especially since the 
pandemic was going to shut us 
down for two years and nothing 
would be coming in. We got 
everything canned before that 
happened which gave me a lot of 
time to tweak and mix and fix. 
Geoff’s “Sex Robot” vocals were 
recorded maybe three weeks 
before he had his big relapse 
and had to have a permanent 
tracheostomy. That was his 
singing farewell: “Sex Robot.” 
That’s very Egg Yolk.
 
That’s one hell of a farewell.
EB: What’s the last line?
EB and MH [singing in unison]: 
Sex robots are coming for you 
with tasty meat pies!
EB: The sex robot kills his owner 
and turns him into meat pies.
MH: Feeds it to his friends.
PG: His enemies!
EB: As per some Shakespeare 
story, according to Geoff.

This band has been together 
for 25 years. That’s an 
incredible feat if you sit down 
and think about it. Did you 
think this band was going 
to last that long when you 
started it?
PG: No. It wasn’t even supposed 
to be a band that was supposed 
to happen. We were just getting 
together to drink beers and play 
since we knew each other from 
high school. We had this ballroom, 
the Jefferson Orleans North. 
Glenn Barberot, the tuba player—
MH: He’s on the album but he 
just retired—
PG: He had this ballroom and 
he said come over and jam. They 
had an open bar. Yeah, of course 
we can do that! [laughs]
EB: Twist my arm!
PG: We kept inviting people 
over and Rob Cambre was one 
of them. He’d come by and jam 
with us. Then he was going to 
have a birthday party at the 
Dixie Taverne and was like, 
“We’ve got to play! We’re playing 

the birthday party!” “Alright, 
if you say so Rob.” It went over 
really well. With Led Zeppelin, it 
comes up a lot that they played 
“Train Kept A-Rollin’’ the first 
time they got together and 
after they finished they were 
just like [deep laughter]. That 
was the same thing for us when 
we played “Please Don’t Talk 
About Me [When I’m Gone],” 
which we still play. After we 
played that song the first time, 
it was like, “Damn! That’s pretty 
good!” That was a big part of the 
process, just that one go at that 
one song. “Alright, let’s learn 
another one!”
EB: That was before me and 
Mike Joseph.
PG: No! Y’all came in!
EB: Was it Egg Yolk Jubilee or 
the Panéed Syncopators?
PG: [A friend] wanted us to 
play a wedding party and was 
insistent that we had to change 
the name of the band because 

Panéed Syncopators was too 
silly. [everyone laughs]

Egg Yolk Jubilee: the 
serious band!
PG: The Jefferson Orleans 
North/Barberot family was why 
we stayed together for so long. 
Every Thursday and sometimes 
Monday so we were doing two 
nights. We weren’t married or 
anything so it was like, “Let’s go 
to the J.O. and play!” It became 
a lot of fun, obviously. We’ve got 
five records!

A lot of your early gigs were 
at Dixie Taverne, which 
hosted a lot of seminal punk 
and metal gigs.
EB: Everyone in the club was 
wearing black leather and 
spikes. We were wearing plaid 
shorts and t-shirts.
PG: That was another reason 
we started. I remember there 
was this great band called Flesh 
Parade. The first time I saw that 

band at Dixie Taverne, I was 
stunned. I was not prepared for 
that at all and everyone was going 
crazy. If you put a normal person 
in here, they’d be running for 
the doors as soon as that band 
started to crank it up. How can 
you annoy these people who 
love the Flesh Parade? That was 
another inspiration: to try and 
annoy the metalheads a little bit. 
Just to see if we could do it.
EB: We tried but they liked us. 
[laughs]
PG: Because we played Ozzy 
Osbourne.

What was the response like 
when you would play Dixie 
Taverne and those kinds of 
places early on?
EB: It was surprisingly good.
PG: When you throw in “Flying 
High Again” by Ozzy Osbourne, a 
swinging version before Pat Boone.
EB: We were kind of in that 
movement of switcheroos: the 

switching of jazz to rock and 
rock to jazz. The rock songs by a 
jazz guy and vice versa.
PG: We were doing swing 
versions of metal songs and Pink 
Floyd songs.

For those who weren’t around 
New Orleans in the mid-90s, 
can you talk about what the 
music scene was like and how 
that led to Egg Yolk being the 
band it was?
EB: It was awesome. A lot of 
people out in the clubs.
PG: Every night of the week. Is 
it like that now? I don’t get out 
anymore. You had the Mermaid 
Lounge, the Warehouse Cafe 
which turned into Monaco Bob’s—
EB: The RC Bridge Lounge. 
We used to play at Lucky’s with 
Grassy Knoll.
PG: Uptown, same thing. This 
area [in the Bywater] started 
happening. The 40s [Morning 
40 Federation] started playing at 
the Hi-Ho when it was literally a 

living room with no high ceilings. 
It had low ceilings and it was 
their living room. The 40s started 
playing over there and we started 
playing over there. There was 
Frenchmen Street: The Dragon’s 
Den, Checkpoint Charlie’s.
EB: There’s a lot in between 
those brain cells now.
PG: The Matador was another 
place we played a lot.
MH: There was no d.b.a. but 
there was Café Brasil.
EB: The Dream Palace. The Tin 
Roof. They used to bill us as trad 
jazz because we play kind of trad 
jazz music but not quite. We 
were the punk rock Dixieland 
band. They were going “That’s 
not how you do that song!”
PG: The guy who owned that 
place was a stickler for tradition.
EB: We played Snug Harbor once.

Really?
MH: That wasn’t in the ‘90s. 
That was after the hurricane.
EB: We get there and the guy is 
like, “Man, the phone has been 
ringing all day!” People being 
like, “Is Egg Yolk Jubilee really 
playing at Snug Harbor?” “Yes, 
they are. Click!” [laughs]

You had mentioned how 
the punks and metalheads 
reacted. How did the trad jazz 
people react to this band?
MH: In the beginning, well—
because they won awards.
EB: The same year we got the 
Offbeat award and the Big Easy 
award. They were for best new 
band or emerging talent. People 
liked us. They were glad to hear it.
PG: We played at the Big Easy 
Awards. We killed that night. 
We played “[Dozena] Huevos.” 
Everyone was stunned.
EB: Ronnie Lamarque was like, 
“You guys are good.” Emeril was 
like, “Wow! I really liked it!” 
Paul was like, “Emeril, cook me 
food!” [laughs] He was quoting 
Space Ghost Coast to Coast. 
Emeril looks at Paul like he’s 
gonna kill him. [growls]
PG: The ‘90s. It was like 
anything goes. There was 
the Mermaid/Warehouse 
scene and then there was the 
Frenchmen scene. They kind 
of intermingled. Ben Ellman 
was playing with Klezmers 
[The New Orleans Klezmer All-
Stars] and Galactic and then he 
started playing with Lump. It 
was a beautiful crosstown thing 
happening.
EB: During the ‘80s, a lot of punk 
bands evolved into jazz and these 
other things. The Nipples of 

“How can you annoy these 
people who love the Flesh 
Parade? That was another 
inspiration: to try and annoy 
the metalheads a little bit. 
Just to see if we could do it.”
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Isis was pretty weird. You never 
heard a trumpet in a rock band 
then. It was like this unheard of 
thing.  There was Weedeater.

Weedeater as in the stoner 
metal band from out of town?
PG: No! They had to change 
their name. They got a cease 
and desist. They were great. 
They were a space metal 
band that played with a drum 
track. Me and Geoff were their 
projectionists. We would go on 
these tours with them and show 
this 16 millimeter projection. 
They stole this film from the 
NASA library.
EB: Shush! There’s no statute of 
limitations on that. [laughs]
PG: When Lump broke up, I 
went to the Mermaid Lounge. 
Eric was playing in Lump with 
Mike [Joseph] towards the very 
end because Ben was going on 
tour with Galactic. Mike was an 
original member who played bass.
EB: Mike played bass but he did 
trumpet tracks on the CDs so to 
do that stuff live they asked me 
to do the trumpet parts.
PG: Ben was going more towards 
Galactic and then eventually 
Lump just called it quits. I was 
severely bummed out because 
they were like my favorite band. 
I met some of them at Mermaid 
Lounge and was like, “Barberot 
has got the Jefferson Orleans 
North if you want to come by 
on Thursdays. They’ve got a 
bar. It’s free.” [laughs] They 
showed up. And A.P. Gonzales 
came also and we started goofing 
around. That’s pretty much 
how it started. We were doing 
stuff before they came in with 
my brother, Glenn Barberot, 
and Dave Leslie, who was the 
harmonica player who stayed on 
for a little while when Egg Yolk 
started going. We had another 
band called the Cold Nose 
Patrol and we played people’s 
backyards and weird gigs. Then 
my brother Glenn had a lot of 
kids and he had to play in a cover 
band so he couldn’t do that 
anymore. We just missed each 
other. They knew my brother 
Glenn because he was the drum 
major of the high school band 
that we all went to. In the end, 
when he became the bass player, 
it was like: This works out well.

Egg Yolk spent a decent 
amount of time backing 
Ernie K-Doe. How did that 
come about?
PG: Another great band from 
the ‘90s, the Rubber Maids, were 

hanging out at the Mother-in-
Law Lounge. Xiomara was a huge 
fan. She and her husband Brad 
Brewster were hanging out there 
all the time. They were like, “We 
should do a show where we get a 
bunch of these punk rock bands 
in here. You can show it to them 
and teach them how to do it.” 
They asked us.
EB: Quintron was involved in 
that. I found a paper for the 
Ninth Ward Music Organization 
or something. It was Xiomara 
and Quintron trying to promote.
PG: It was an amazing night. 
Just fantastic. Ernie loved us. He 
loved the horns and everything. 
He loved all the bands and would 
play with all of us. He would 
bring us out during Jazz Fest 
weekend. I think we backed 
him up a couple of times at 
Rock‘n’Bowl and Tipitina’s.
EB: Ernie was in his whole 
“Emperor of the Universe” 
mode with the cape and sequins 
and the head dress, of course.
PG: And Antoinette [K-Doe]!
EB: Looking super sharp.

What were your impressions 
of K-Doe at that time?
PG: I was awestruck.

EB: You don’t see too many 
pictures where Paul doesn’t have 
a large grin. [laughs]
PG: At the time, I was really 
starting to get into New Orleans 
R&B so it was perfect timing.
 
You do ”A Mellow Good Time, 
Part 2,” one of the songs 
Allen Toussaint wrote for Lee 
Dorsey, on the new album.
MH: We do it pretty straight. I 
cut back a large amount of the 
rapping just because it was very 
busy. I put a few of the little 
vocals in the important places 
and let the band do the rest. On 
the Lee Dorsey version, he’s 
going “Hey! Everybody party!” 
for the whole song so it was just 
a little bit too busy. 
EB: Not to criticize Lee Dorsey 
and Allen Toussaint.
MH: The most important ones 
had to stay in there.

You guys alway have a fantastic 
selection of covers. The Sun Ra 
one on Fried is fantastic.
EB: It was the first song that me 
and Mike played with you guys 
that first day. It was like, “What 
do we play?” “I’ve got the fake 
book.” The cover was torn off. 

Back then, it was hard to find 
fake books. It was like: Oh, a 
fake book! We put it on the table 
and there it was: “A Call For All 
Demons” on page one. Let’s play 
this! We’ve been playing it since.

So Sun Ra goes to the core of 
the beginning of Egg Yolk?
PG: It’s a great filler song. It’s a 
total jam band song. You can get 
as weird as possible.
EB: It’s the jammiest, loosest 
song but it was the one song 
that was pretty regularly played 
on WWOZ for the real jazz 
show. I’m still humbled when I 
think about “On our last set was 
Miles Davis, Louis Armstrong, 
Coltrane, and Egg Yolk Jubilee.”
MH: It is 14 minutes long so it is 
a very popular song for a smoke 
break or bathroom break.
PG: It was [WWOZ DJ] David 
Kunian’s theme song for a 
couple of years.
EB: I swear that, after that, I 
would listen to that show. They’d 
say, “Coming up is ‘A Call For All 
Demons.’” I’d think they were 
playing us again but it was some 
young kids. I don’t want to say 
I’m starting a trend but I think a 
lot of other bands started doing 
that song because they would 
hear us screw it up so bad.
PG: A British invasion kind 
of thing. [laughs] A Metairie 
invasion.
MH: It was a one-take thing 
with Cambre and Quintron. It 
was like 25 minutes long so I 
made a 14-minute version with 
the Drum Buddy just going for it.
EB: I think the beat that we 
use is not even anything even 
remotely similar to the original.
PG: One of our YouTube videos 
is us jumping out of a Trojan 
chicken that Eric made. We 
did the whole gig but I put it 
together with the “Demons” that 
we played that day. That’s how it 
sounded originally.
EB: It was funny. We were all 
in this giant furniture box that 
me and Tommy put together. It 
must’ve been 10 or 12 feet tall 
with the chicken head. We’re all 
in this big thing and you can see 
14 feet coming out. I had a box 
knife and had to cut a hole in 
the front. We got in and it was 
like, “I can’t see where we’re 
going!” I cut a little hole and 
see the flap open up. You can’t 
hear it on the video but we were 
all going bok-bwok bok-bwok 
wok-wok inside the box. People 
were like what the hell. There’s 
a lot of that on the video, people 
going what the fuck.
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PG: We had yellow swimming caps.
EB: We were yolks... we all kind 
of pooped out the back end of 
the giant chicken. Eventually 
in the video, we are all playing 
around the chicken and the 
people are dancing around 
inside the chicken. [laughs]
MH: This was a Sunday afternoon 
at the Fly. A family event. People 
with their children and then here 
comes this Trojan chicken.
PG: At least nobody got naked.
EB: We did that one time but 
it wasn’t really fully naked. We 
used to play at the Mermaid 
and, in summer, it was just hot. 
They must’ve had one little 
window unit in that dang place! 
[laughs] We were sweating our 
butts off like, “Why did I wear 
jeans to this?” I was like, “That’s 
it. I’m taking my pants off.” 
Somehow I either convinced 
everyone to do it or everyone 
followed suit. We played a song 
or two in our underwear. It’s 
funny, sitting at the end of the 
bar in my drawers like, “This is 
like a dream that I had. No, this 
is real.” [laughs]

Speaking of underwear, you 
guys have a long history with 
Krewe du Vieux. How far do 
y’all go back with them?
EB: Good segue.
PG: The first time we did it was 
probably ‘97.
EB: Pretty much the length of 
the band.
MH: We’ve been with the Krewe 
of Underwear for like 12 years 
now, counting the year that was 
the non-Mardi Gras. Before that, 
we played as the king’s band for 
a couple years. I guess we did 
Frankie Ford before we got with 

that krewe.
EB: We still do “Sea Cruise.” 
We’ve played it like 17 times over 
the course of the parade. [hums 
melody for “Sea Cruise”]

Those are two very different 
personalities to maintain 
as a band. You’ll go into the 
clubs and crank up the amps 
and then you’ll go out and 
march along with ‘tit Rex or 
Krewe du Vieux.
EB: We have a seperate set.

people in there. We did that a 
couple years in a row and that 
went over really well. People 
packed in. It’s so hard to tell at 
Vaughan’s because it’s small. If 
everybody’s bouncing, you’re 
doing it right.
PG: Didn’t somebody fall into us 
and knock Geoff over?
MH: Some girl walked over the 
monitor and didn’t even think 
about it. She took out half of 
Quintron’s rig too.
EB: Quintron’s running up 

of Spring” one time, not the 
Quintron thing [at the Music 
Box in 2017]. We had Chris 
Sak the virgin dance to death. 
[laughs]
PG: [David] Lymberg came out 
as George Bush [on New Years 
Eve going into 2001].
EB: We rented a gorilla suit, 
which ended up getting trashed 
by the way. The fingers were 
broken off the hand parts by 
the time we turned it in. He 
had a George Bush mask on 
underneath the gorilla. We 
started out with “Also sprach 
Zarathustra.” [sings famous 
movement] He is the monkey 
with his bone up in the air. 
He rips off the mask to reveal 
George Bush underneath 
and we go into “21st Century 
Schizoid Man.” [laughs] 
[imitates guitar riff] We didn’t 
do the fast jazzy part. We just 
did the slow parts.

You guys always have a great 
taste in covers. Do you ever 
get tired of people talking 
about the covers and not the 
originals?
MH: They talk about the 
originals more.
EB: The covers that we pick are 
not so popular. We might as well 
do an original.
MH: It’s a tribute more than a 
cover. We like it so we’ll play it.
EB: So we’ll fuck it up.
MH: We love Zappa so we’ll play 
it until Gail [Zappa] is right on 
the cusp of sending us a cease 
and desist for that.
EB: I don’t think it was Gail that 
made us stop playing that one. It 
was the fact that it was a damn 
hard song. [laughs]

“Man, the phone has been 
ringing all day!” People being 
like, “Is Egg Yolk Jubilee really 
playing at Snug Harbor?” “Yes, 
they are. Click!”

PG: After Christmas, the electric 
amps are put in storage and the 
bass drum comes out.
EB: It’s Mardi Gras time! Time 
to walk!

I chose to meet up at BJ’s 
because one of the last things 
I did before the pandemic 
was see you do the world’s 
shortest second line.
MH: For a couple of years, we 
merged. We did that second 
line and then tried to march 
into Vaughan’s and switch 
over to electric as fast as 
possible. It was fun. It was just 
a little stressful just trying to 
figure out how to work it out. 
Vaughan’s is not easy to move 
around in when there’s a lot of 

like, “Oh my god!!!” The lap 
steel on top of the Rhodes 
went ching and then bang! 
That sounds pretty cool, do it 
again! [laughs]
MH: I had already moved out. 
Quintron needed to use the 
same bass amp so I had turned 
to the side. I see the top of the 
Flying V and maybe one foot 
sticking out into the air and the 
chick still has no idea what has 
happened. Everyone is trying 
to pick Quintron’s stuff up and 
keep the song going while trying 
to pick Geoff up.
PG: There used to be a lot of 
conceptualism. We used to 
do a lot of weird stuff but we 
don’t do that much weird stuff 
anymore. We did “The Rite 

Egg Yolk Jubilee at Jazz Fest, 2017JO
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What Zappa song?
MH: “Easy Meat.”

But it’s not easy.
PG: Craig Caliva did the guitar 
solo and he did it à la Frank 
Zappa. That can get people 
to lose attention a little bit. 
[laughs]
EB: “Time to go get a drink!” 
[laughs]
MH: We didn’t play it live too 
much but it was fun. You would 
get one or two people in front 
going [screaming] “Yeah!”
EB: The weird guy who comes 
up from the back going, “Yeah 
brah! Zappa, man!”
PG: Not a lot of girls doing that.
EB: Especially when Geoff 
dedicates it: “This one is for all 
the ladies.” [singing] “This girl is 
easy meat.”
PG: We’re not the most suave guys.
MH: To bring it around, that’s 
why we had a couple of our 
famous female performers 
singing on “OO in the Middle” 
so that people know our female 
friends don’t have any problem 
with a song about boobs. 
Everybody’s got ‘em!
EB: It’s the only original song 
that I’ve heard people request. 
Usually, people request “Brazil.” 

I think that’s the most popular 
one that people recognize. 
People request it and it’s a good, 
fun dancy song. But I’ve had 
several ladies come up and say, 
“Are y’all gonna play the boob 
song? I brought my friends 
and they want to hear the boob 
song.” I’ve never really had 
people request a song like that 
and it’s pretty much been all 
ladies doing the requesting.
MH: Good song for Breast 
Cancer Awareness Month.

Miss Pussycat sings on that 
song and Quintron plays 
organ on it. You guys have a 
really long relationship with 
them. How did that develop?
EB: The marching band.
PG: I lived right down the street 
from them on Burgundy by 
where the Pussycat Caverns 
was by Paul Webb’s place... I 
was right there when Quintron 
moved in. Him and Eric Pierson, 
who did Imagine “the” Band, 
they started doing the 9th Ward 
Marching Band for the first year. 
It was all drums. Eric [Pierson] 
was like, “I’ve got these guys.” 
We were like, “We’ve got the 
Egg Yolk Jubilee.” “Let’s do it!” 
“I’ve got Eric, Glenn, and Mike 

coming in.” I think it was their 
second year.
EB: The first year they did it, 
they all arrived individually and 
walked onto the parade route 
individually. They lined up 
and marched the two or three 
blocks to the Circle Bar. It was a 
guerrilla marching band.

They hijacked a parade?
EB: No, this was in the lull 
between the daytime parades on 
the St. Charles route when you 
could walk across the parade 
route. People were walking 
around everywhere and they just 
kind of walked onto the parade 
route with their instruments. 
They couldn’t really do much to 
stop them. 
PG: Sneakin’ up the street!
EB: We joined the second 
year they did it. It was more 
organized which actually wound 
up being our demise. It kind of 
bit us in the ass. We lined up 
like let’s go and the cop was like 
no way! [laughs] We marched 
off. [imitates marching band 
playing] We go up to the side 
street and the cops [are] like no 
brah, no way. “OK.” [imitates 
marching band playing] We 
marched around the block and 

tried the next street and the cops 
[are] like [imitates walkie talkie 
sound] “There’s a marching band 
trying to get into the street.” By 
the time we got to the third try, 
they had paddy wagons pulling 
up. It was like, “Well, I guess 
that’s it. I’ll see you all at Circle 
Bar.” [laughs]
PG: No, it was Papina’s! That 
was another great ‘90s bar. [band 
devolves into debating old bars]

You guys have such a rich 
history of playing with Mardi 
Gras parades. How did it feel 
to go through the last Mardi 
Gras season at home?
EB: My feet were thanking me.
PG: It was obviously depressing. 
I had just come off my 50th 
straight Mardi Gras. Then I 
didn’t go to Mardi Gras that year 
and didn’t do anything with the 
band. I stayed home.
MH: The Krewe du Vieux thing 
is this big déjà vu because you’re 
marching and you hit Royal 
Street. It’s hard to separate the 
years because there’s all this big 
[roaring].
PG: It’s a rock show!
MH: Then you get a year and 
you’re sitting there going 
[mumbling softly] “I would’ve 

Second line for Geoff Douville on Frenchmen Street, February 2019
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been marching in Krewe du 
Vieux right now.”
EB: We’re pretty busy during 
Mardi Gras. When we do the 9th 
Ward thing, it’s pretty busy.
MH: That’s why I didn’t join. As a 
drummer, I didn’t think I had the 
stamina for a four to seven mile 
parade... It’s not for the elderly.
PG: Unless you’ve got a trumpet. 
[laughs]

One of the last shows at 
Tipitina’s was the memorial 
show for Geoff. How did it 
feel to go from having such 
a big, beautiful celebration 
of Geoff ’s life to the world 
suddenly collapsing?
PG: That was definitely one of 
the weirdest times of my life 
for sure. Losing Geoff and then 
the pandemic. I’m guessing that 
years from now, we’ll all look 
back at it like that was insane, 
especially with losing Geoff. 
That was just one thing piled 
on top of another. I haven’t 
processed it at all. Geoff being 
gone is still hard for me to 
accept. I still have the urge to 
send him a text message.
MH: It was the same for me the 
other day, especially in the midst 
of finalizing this record of his.
EB: The other day, I was 
thinking, “I’m going to have to 
ask Mike [Joseph] about that.”
MH: We’ve had our share of 
sadness but you still write a silly 
song. You make sure that “Sex 
Robot” is finished up well.
PG: We don’t have the 
Jefferson Orleans North 
anymore but we are still 
getting together Thursday at 
the Fountainbleau.

A lot of people have been 
handling the loss of family 
and friends over the past 
couple years. Is there any 
advice that you have for 
people going through that 
type of stuff ?
MH: Alcohol still needs to be 
moderated. You can drown 
yourself. I also lost my mother 
and lost my marriage and Geoff 
and everything all in the midst 
of all this stuff. You just have 
to take it one day at a time and 
not go in any strong direction. 
You’re very tempted to sleep 
all day, weeks at a time, or 
drink your brains out. It’s hard 
because nobody in the whole 
world knew how to plan for 
anything so you don’t know 
how to plan for really anything: 
going out to a restaurant, going 
out to see a movie. The things 

They jump-started Egg Yolk 
and really got us back in the 
rehearsal studio and got us back 
playing gigs. We were dead in the 
water for a little bit. It was hard 
to get it started.

Yeah. You have to reimagine 
what the band is.
EB: We’ve always had all these 
songs in our back pocket that 
we could just walk into a gig and 
have this book of music. We’re 
trying to put the pages back 
in the book. We don’t have an 
hour’s worth of music of stuff 
that we’ve played over the year 
that we can just fall back on.
MH: Right, because it’s a 
different band. Me and Glenn 
have to learn it all and get 
comfortable with it. It’s nice 
to be comfortable. We don’t 
want to be like, “Oh my god, 
how does this one go again? 
Oh, that’s right.” Luckily, it’s 
ingrained into my brain for 
forever, but with Glenn we 
had to get it going in his. He’s 
heard it but it’s a lot. You have 
to work through three hours’ 
worth of music and remember 
all of it.
EB: I think we’ve recaptured 
the sound. We had a thing that 
we played at the Portside a 
few weeks ago. A couple weeks 
before that at rehearsal was the 
first time hearing it and going 
“Yeah, that really sounds like 
Egg Yolk’’ because it was touch 
and go, a little wonky [before 
that]. It’s still not super in the 
pocket but we’ve got our sound. 
I think we’ve actually captured 
it pretty well. Hogan has done 
a good job of adding his flavor 
while retaining a good bit of 
Geoff’s flavor too. He’s got a good 
balance on that. Glenn is doing a 
great job. Everybody is stepping 
up. I’m relieved.
PG: Hopefully with this story 
we’ll get a younger crowd 
coming into the show.
MH: It seems like a younger 
crowd kind of record. The 
old farts will be like [in an old 
Yat voice] “Why’s it gotta be 
distorted?” [laughs]
EB: [imitating Ernie K-Doe] “No 
fuzz! We ain’t going to the moon! 
Turn off that fuzz!”

Is that something K-Doe used 
to say?
EB: Oh yeah. K-Doe whipped us 
into shape. “Snap it!” We had all 
those little K-Doe-isms. “There’s 
no time like the present!”

cont’d on pg. 48

“After Christmas, the electric 
amps are put in storage and 
the bass drum comes out... It’s 
Mardi Gras time! Time to walk!”

that get taken away are things 
that you take for granted your 
whole life. The things that are 
second nature.
EB: Losing somebody close, 
you never really get over it. You 
carry on.
MH: That’s what Geoff would’ve 
wanted us to do is to truly carry 
on.
PG: We’re trying to make it to 
the point where our kids start 
taking over the band. It can be 
like the Paulin Brothers or the 
Eureka Brass Band.
EB: We’ve got a 32-year-old [in 
the band].
MH: It’s this type of situation 
where it’s going to carry on, one 
way or another.

This new record is a great 
tribute to Geoff and, of 
course, Mike too.
MH: Unfortunately, Mike didn’t 
have a chance to be on it but it’s 
surely got a lot of him in it still. 
Starting off the record is “Clams 
and Noodles.” Working title: 
“Sweet Cheeks,” which was his 
nickname. Right off the bat, you 
get a Mike song.
EB: Much to his chagrin. 
[imitating Mike] “Don’t call me 
that bro.”

This is your first vinyl release, 
which is quite the feat.
EB: Thanks to the Threadheads.
MH: The Threadhead Cultural 
Foundation. We’re the 2021 grant 
recipients for them so it’s basically 

being pressed as we speak. 12/12 
is the official release date for 
everything: streaming, CDs. We’re 
not focusing on CDs too much 
except three songs had to be cut 
[for the vinyl] so we want to make 
sure that radio and everybody 
have CDs and vinyl too. Some of 
our friends really prefer playing 
vinyl on their shows but the other 
three songs were great. There was 
no reason that they got cut other 
than strictly math. I had to do the 
math to figure out what fit where 
and how it was going to add up.

Some of the money from this 
album is going to MaCCNO. 
Can you talk a little bit about 
that decision?

MH: Geoff was quite involved. 
He would offer up his bar for 
meetings. He was a co-owner in 
the Lost Love Lounge for several 
years. He was quite involved so it 
seemed like another nice tribute 
for him.

This album is out nine years to 
the day after Fried came out.
MH: Yes. It’s that kind of crazy 
conspiracy theory stuff. We can 
twist 12/12/12 with Fried and 
12/12/21 will be Defining Gravity. 
They’ll be like: Man, these guys 
must be illuminati or something 
because they like those numbers.
EB: I’m very thankful to the 
Threadheads for jump-starting 
this record. I don’t think they 
just jump-started this record. 
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TOP 5 CONTRABAND CASES

U.S. Customs and Border Protection 
offi  cials seized 3,000 pairs of false 
eyelashes illegally imported from 
China at Louis Armstrong New 
Orleans International Airport in 
July, proudly fl uttering them upon 
a table for the press. “Unlabeled, 
non-FDA-approved fake lashes 
are frequently seized at the New 
Orleans ports, but offi  cials say this 
was a ‘particularly large’ shipment,” 
WVUE reported.

That same month, Customs reported 
fi nding wood scattered on the 
deck of a cargo ship anchored near 
New Orleans. U.S. Department of 
Agriculture experts inspected the 
wood and reported it was infested 
with fi ve types of pests, including an 
invasive beetle and ant, and ordered 
the ship out of the country. “If the 
wood had been offl  oaded into the 
U.S., it would have been put in a 
Louisiana landfi ll where the insects 
could crawl out and invade the 
local habitat, causing incalculable 
damage,” said Terri Edwards, CBP’s 
New Orleans area port director.

The ANTIGRAVITY Top 5
Forever 2021 Edition

by AG STAFF
illustrations Sadie Wiese

2021 was the pandemic sequel no one asked for, and yet those studio moguls in 
the sky pushed it on us anyway, along with a major hurricane for good measure. 
Will the COVID: Omicron variant be like that third Hangover movie? Only time 
will tell. But in the meantime, here is a look back on the highs and lows of a year 
that will leave us all licking our wounds.

In August, CBP reported seizing fake 
COVID-19 vaccination cards bound 
for New Orleans. Connoisseurs 
at the agency, which says it seizes 
hundreds of the cards in Memphis 
“EVERY NIGHT,” described them 
as “low quality” and seemed to 
off er suggestions for better ways to 
smuggle them in the future. “They 
aren’t hidden in books, nor are 
they stuff ed in the back of framed 
paintings,” CBP said in a statement.

Also in August, the Transportation 
Security Administration showed off  
a collection of objects seized at the 
New Orleans airport. Items included 
a variety of colorful brass knuckles, 
pocket knives, a knife that looks like 
a gun, a chainsaw, a hand grenade 
(of the non-potable persuasion), and 
a gas can. “Except for the grenade 
and the gasoline, these items could 
have been placed in a checked bag,” 
TSA claimed. “It was the passengers’ 
decision to leave them behind.”

In October, a New Orleans man 
learned he’d be getting his $28,000 
life savings back after federal agents 
seized it last year at the Columbus, 

Ohio, airport. He had traveled to 
Ohio in the hopes of buying a tow 
truck to go into business with his 
son, and Drug Enforcement Agency 
offi  cials apparently found his cash 
suspicious and seized it, despite not 
charging him with a crime. Now, he’ll 
be back fi nancially where he should 
have been last year, after agreeing 
not to sue the government as part of 
a settlement. —Steven Melendez

Focusing more on looting than 
getting supplies to people in need
It took more than a week after the 
storm before food, water, and ice 
arrived in neighborhoods like the 
Seventh Ward. And even when 
supplies did arrive, they were 
only accessible to those who had 
vehicles to reach them (and fuel, 
which was also in short supply), 
leaving many vulnerable people 
reliant on the goodwill of their 
neighbors. But in press conference 
after press conference, Mayor 
Cantrell and NOPD Superintendent 
Shaun Ferguson kept the response 
narrative focused on stopping 
looting, even deploying “anti-
looting teams” rather than using 
personnel to get supplies to people 
who needed them.

Abandoning the residents of 
senior homes
Across the state, 15 people died after 
being evacuated to a warehouse
where they were kept without power, 
denied food and water, and given 
mattresses on the ground to sleep. At 
Boyd Manor, an apartment complex 
for low-income seniors in Algiers, 
residents who didn’t have the money 
or the means to evacuate (many of 
whom have chronic illnesses) went 
11 days without power following the 
storm and relied on members of the 
community to get supplies like food, 
water, and ice to them. Allegations of 
abuse and unsafe living conditions 
prompted an investigation from the 
governor’s offi  ce.

Comparing the storm to Katrina
Despite both hurricanes making 
landfall on August 29, they are in fact 
two diff erent storms, two separate 
things, two diff erent disasters, and 
they should be treated as such. 

TOP 5 FAILED RESPONSES 
TO HURRICANE IDA FROM 

LOCAL OFFICIALS

Waiting until it was too late to 
issue a mandatory evacuation
On the morning of Friday, August 
27, two days before Hurricane Ida 
was set to make landfall, Mayor 
Cantrell said a “major storm” was 
headed our way and that if residents 
planned to leave town, “now is 
the time to start.” But in the same 
press conference, she also noted 
that the Saints would still play their 
scheduled preseason game, leading 
many to believe the storm wasn’t a 
serious threat. By Friday evening, 
Cantrell announced it was too late to 
take measures, such as establishing a 
highway contrafl ow, that could have 
allowed for more people to evacuate 
ahead of the storm.
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But in the aftermath of the storm, 
Mayor Cantrell and other public 
officials repeatedly said “this was not 
another Katrina.” Invoking Katrina 
to indirectly tell residents to deal 
with the lack of power and trash 
piling up in the streets is insulting to 
those who went through Katrina and 
diminishes the experience and the 
devastation that many in the region, 
especially in the bayou and the River 
Parishes, are still grappling with in 
the aftermath of Ida.

Failing to prepare for the trash crisis
Nobody expected garbage pickup to 
return the day after the storm. But 
many in the city didn’t have their 
trash collected until September 30, 
a full month after the storm. And 
as John Stanton, editor at Gambit,    
pointed out in an interview about 
the issue: The city could have 
emptied the cans ahead of the 
storm, so they could handle a city 
full of refrigerators and freezers 
that needed to be emptied after 
almost two weeks without power. 
—Drew Hawkins

Overdoses and Harm Reduction
Over 100,000 people died of drug-
related overdoses between April 
2020 and April 2021. There are 
many reasons that could contribute 
to this, including the increase 
of fentanyl, xylazine, and other 
synthetic substances in the drug 
supply; increased isolation, economic 
hardship, and mental health 
issues; and lack of access to harm 
reduction services in some areas. 
The overlying issue, though, is the 
racist and harmful War on Drugs and 
the regressive policies which came 
out of it. Though harm reduction 
has become more widely accepted, 
it is going to be important to make 
sure it is not watered down and 
that we move toward better policies 
and practices, including supervised 
consumption sites and safe supply. 
It is also going to be important to 
support the groups who have been 
there from the beginning.

Mental Health
In what should not be a surprise to 
anyone, mental health in the United 
States is on the decline and we are not 
prepared to handle this crisis. There 
is an increasing demand for mental 
health services, and not enough 
providers to accommodate everyone. 
The rise in telehealth has helped 
increase access. Increased funding 
and improved policies to address 
the many external causes related 
to the mental health crisis (e.g., the 
pandemic, economy, racism, climate 
crisis, housing insecurity, etc.) are 
also going to be necessary.

Abortion Access
By the time this issue goes to print, 
the Supreme Court will have ruled 
on the restrictive and regressive 
Texas abortion ban, S.B. 8, and a 
Mississippi law which poses a major 
challenge to Roe v. Wade. These 
laws have major public health 
implications, including decreasing 
health equity even further.

Climate Change
Climate change may be the greatest 
threat to public health. In addition 
to an increasing number of heat-
related deaths and more severe and 
frequent hurricanes, climate change 
is also associated with increased air 
pollution, water supply issues, and 
insect-borne diseases. The burden 
caused by climate change stresses 
health care and public health 
systems, worsening the problems. 
The recent COP26 climate 
conference may have focused on 
climate change as a public health 
issue, but unless drastic policy 
changes are made and implemented 
the problem will only worsen.
—Mary Beth Campbell

TOP 5 PIECES OF HEAD-
SCRATCHING ADVICE FROM 

CITY OFFICIALS

Bring Your Own Trash to the Dump
When trash wasn’t picked up 
for weeks following Hurricane 
Ida—and in some areas weeks 
before Hurricane Ida—and the 
stench became overpowering and 
inescapable, the City finally took 
some action: allowing residents to 
bring their own rotting trash to the 
dump “free of charge, temporarily.” 
This generosity won’t soon be 
forgotten.

Park on the Neutral Ground, 
But Don’t Damage the Neutral 
Ground By Parking On It
I’m convinced that NOLA Ready 
texts from so many different 
numbers to mask just how 
frequently it doles out severe 
weather warnings. You’ve been 
the recipient of these—“Flash 
Flood Warning in NOLA. Heavy 
rain could cause street flooding. 
Neutral ground parking is 
allowed until further notice.” 
There was a point in time over 
the summer that these came 
daily. But RoadworkNOLA wants 
you to know that all the times 
you’ve heeded this advice, you’ve 
actually been preventing them 
from planting more trees. Guess 
it’s time to ditch the car entirely! 
Hope the transit system can 
handle the influx.

Tourists Welcome, Locals Not
A Mardi Gras deemed “different, 
not canceled” seemed, at first, like a 
nice opportunity to try out the long 
sought-after concept of a locals-only 
Mardi Gras. But the mayor seemed 
to disagree. She announced that New 
Orleans “will always be welcoming” 
to visitors, while alcohol sales were 
drastically limited, vendors and 
performers were banned, and the 
Claiborne underpass was fenced off—
an area where Mardi Gras Indians 
typically line up on Mardi Gras Day. 
It’s like the old saying goes, “Home Is 
Where The Tourists Never Leave.”

Wear A Mask, Please!
But No Worries If Not
As the Delta variant began ravaging 
Louisiana, and previous COVID-19 
thresholds were blown by and 
ignored—schools and businesses 
remaining open—in late July the 
City finally did something: asking 
residents to voluntarily mask 
inside. This was not a mandate, 
as had been previously instituted, 
but rather a suggestion, one that 
Mayor Cantrell said “puts the 
responsibility on individuals, on 
themselves.” Meanwhile, the city 
had a positivity rate of over 10%. 
Perhaps seeing the negligible 
difference in mask usage post-
recommendation, Cantrell 
reinstated the mask mandate 
for real just over a week later as 
numbers continued to soar.

If You’re Frustrated with New 
Orleans’ Problems, Maybe
Just Leave!
Living in New Orleans takes 
dedication and a certain level of 
obstinance. I’m the first to admit 
it. In October, Mayor Cantrell told 
residents that if the problems facing 
New Orleans are too much for you, 
“New Orleans might not be the 
place for you.” It’s a piece of advice 
I’ve doled out myself many times, 
and it’s one I, in most situations, 
stand behind. However, I am not the 
mayor, and it is not my precise job 
to make New Orleans more livable 
so that we stop hemorrhaging 
residents, especially Black 
residents. There’s a strategy in the 
government tapping into a line of 
rhetoric that locals themselves feel 
pretty instinctually: If everyone 
moves away and stops demanding 
better from the powers that be, 
perhaps they can finally turn New 
Orleans into the giant, underwater 
hotel they’ve always dreamed of!
—Marisa Clogher

TOP 5 PUBLIC HEALTH 
ISSUES TO FOLLOW

INTO 2022

For obvious reasons, the COVID-19 
pandemic has been and currently 
remains the top public health priority 
worldwide. With the highly contagious 
Delta variant and the newly discovered 
Omicron variant circulating as we 
move into Year 3 of the pandemic, 
efforts must be maintained to increase 
vaccination uptake and to ensure 
that other preventive measures are 
supported. However, the fact that there 
is a pandemic raging on does not mean 
that other public health issues have 
disappeared.

HIV
A secondary consequence of the 
COVID-19 pandemic was that 
many health care and public health 
services became harder to access. 
Testing services for HIV and 
other STIs were disrupted due to 
lockdowns and other restrictions, 
resulting in reduced access to 
testing services, prevention, and 
treatment, including pre-exposure 
prophylaxis (PrEP). Though 
efforts were made to mitigate the 
problem, the disruption in services 
and decline in surveillance data 
could have major implications for 
HIV efforts in the coming years, 
particularly in the South.

TOP 5 MOST EGREGIOUS 
ACTS OF THE NEW ORLEANS 

TOURISM ELITES

Suing New Orleans Public Transit
When RTA Chairman Flozell 
Daniels wrote a letter in 2019 
informing the New Orleans Ernest 
N. Morial Convention Center that 
the RTA would no longer uphold 
the decades-old agreement to give 
up $6 to $7 million of their yearly 
portion of hotel tax revenue to 
tourism entities, most were shocked 
and horrified to learn it had been 
happening at all. Given the sorry 
state of our public transit, it seems 
more than fair to ask the Convention 
Center to make do with the $51.2 
million of hotel tax revenue it 
already receives. “For two decades 
our service has been impacted by 
limitations on financial resources, 
while the resources available to the 
tourism and hospitality marketing 
agencies have steadily increased,” 
Daniels said in the letter, and shortly 
thereafter City Council voted to 
support RTA’s decision. But this 
year, the Convention Center decided 
to show just how little concern 
they have for the city’s crumbling 
infrastructure by slapping the 
RTA with a major lawsuit to get 
the revenue back. Of course, why 
should the wealthy elites on the 
Convention Center board care what 
a financial and logistical nightmare 
the pandemic years have been 
for this already underfunded city 
agency? After all, nothing says “I’ve 
never had to take a New Orleans city 
bus before” like suing the RTA for a 
bunch of money they don’t have.
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Prioritizing the NFL Over
New Orleans Culture Bearers
Right before the pandemic hit, 
Mayor Cantrell’s administration 
continued its previous efforts to 
redirect funds from the swollen 
coffers of the New Orleans tourism 
elites back to the City by moving 
the mission of the New Orleans 
Tourism Marketing Corporation 
away from tourism marketing to 
supporting New Orleans culture 
bearers. So the resulting entity, 
the New Orleans Tourism and 
Cultural Fund, will be distributing 
the $3.9 million of yearly funding 
to the cultural workers struggling 
through the pandemic amidst 
skyrocketing costs of living, 
right? Not so fast. In May, they 
announced that their first grant 
of $1.2 million would be going to... 
the Greater New Orleans Sports 
Foundation, to help the Super 
Bowl Host Committee fulfill its 
financial obligations to the NFL for 
hosting the Super Bowl in 2025. If 
this is any indicator of how Mayor 
Cantrell’s “fair share deal” to keep 
tourism revenue from getting 
funneled straight back to elite 
tourism is going, the future of city 
support for culture bearers isn’t 
very bright.

Public Whitewashing
Fearing that national coverage of 
Hurricane Ida’s devastation might 
be a deterrent for the tourist hordes, 
New Orleans & Company created an 
ad to reassure them that “the New 
Orleans you love is back.” The ad 
featured a middle-aged white couple 
touring a city almost completely 
devoid of Black people. Public 
outrage prompted New Orleans & 
Co.’s chief marketing director Mark 
Romig to issue a mealymouthed 
apology on social media that did 
little to mitigate the furor. As one 
commenter wrote in response, “your 
racist and horrible organization 
needs to be defunded.”

Blaming Locals
for COVID Restrictions
New Orleans & Company strike 
again! When Mayor Cantrell 
increased restrictions in the days 
leading up to Carnival, New Orleans 
& Co. CEO Stephen Perry was 
none too happy. In his response 
letter, he was adamant that despite 
the unmasked throngs of tourists 
participating in nightly Bourbon 
Street bacchanalias, visitors should 
not shoulder the blame for the 
Mayor’s “highly problematic” 
stance. “It wasn’t the small number 
of responsible tourists we have 
been hosting,” Perry wrote. “Our 
own residents created a dilemma 
for government.”

Developing a New Tourism 
Center as Pandemic Rages on
Despite public pressure to put 
development plans on hold until 
the pandemic ends, in March the 
Convention Center started moving 

forward on their plan to build a new 
entertainment district on riverfront 
property they purchased in 2000 
for a since-abandoned expansion. 
The project will require a minimum 
of $26 million of public funds to 
prepare the land for development, 
and though Convention Center 
President Michael Sawaya 
acknowledged that “a lot of people 
are questioning if our plan is too 
aggressive to transform this entire 
district,” broad public support of the 
project appears to be as low priority 
as ever. Come what may—hell, high 
water, sickness, death, apocalypse—
the Convention Center’s thirst for 
expensive construction projects 
cannot be quenched until there are 
no more tax dollars left to spend.
—Holly Devon

Murphy shouted from the top of his 
lungs while the band tore through 
speedy numbers with razor sharp 
precision. Murphy began the set 
with a lengthy list of shout-outs to 
organizers and other bands, because 
it was never about him even when 
he had the spotlight. At one point 
during the set, someone put a Burger 
King crown on Hollise’s head. When 
I joked with him the next night that 
he was finally “the crowned king 
of the New Orleans underground,” 
he nonchalantly replied “We’re 
all kings.” After FSUP’s set, he 
convinced local horror punk vets The 
Pallbearers to play “Ripped To Shits” 
as an encore. Their only condition 
was that he sing it with them.

Eyehategod at Poor Boys
Death, major health scares, and, 
most recently, a pandemic have 
all failed to stop this sheer force of 
nature that is Eyehategod. Almost 
two years after their last New 
Orleans show, the masters of slow, 
feedback-riden nihilism were ready 
for their grand return. The show 
served as the unveiling for a giant 
mural of Hollise Murphy. Vocalist 
Mike IX Williams began the band’s 
set by dedicating it to Hollise, a 
gesture not lost on the many in the 
crowd who had watched him single-
handedly start countless pits at EHG 
shows. It was difficult to escape the 
feeling that Hollise should have been 
there, but in a sense he was there, 
just as he is anywhere where people 
share love for their friends or sweat 
it out to loud, heavy music.

BAD OPERATION’s first show
at Banks Street Bar
Local ska punk group BAD 
OPERATION had initially intended 
to play their first show in the tiny 
back room of Hey! Cafe’s Magazine 
Street location (RIP) in March last 
year but the coronavirus forced 

them to cancel it that afternoon. 
While members tried to figure 
out their lives during those early 
uncertain days, they turned 
their efforts towards making an 
album that has since gone on to 
be one of the best-received ska 
releases in years. When BAD 
OPERATION finally made their 
live debut in October, it wasn’t 
to a few people in the backroom 
of a coffee shop. They performed 
in front of a packed bar room. 
Hoards of skankers danced around 
as members occasionally stepped 
down from the stage to sing or play 
trombone in the crowd. Clearly, 
the group’s positive messages have 
resonated with those facing dark 
times over the past two years.

Thundercat at the Civic Theatre
One of Thundercat’s greatest feats 
is how he lures kids to his shows 
with smooth R&B hooks, only to 
smash them over the head with 
some of the nastiest shredding 
known to man. The bassist’s mighty 
trio probably introduced many 
youths to Chick Corea when they 
paid tribute to the fallen jazz great 
with a mean version of “Got a 
Match?” When they played “A Fan’s 
Mail (Tron Song Suite II),” a song 
about Thundercat’s cat, someone 
held up their phone to show a 
picture of their cat. Thundercat 
enthusiastically praised the cat 
and demanded that more people 
show him their cats. A sea of cat 
pics, including at least one Garfield, 
quickly lit up the room while he 
continued the song, praising every 
cat that he could. I still brag to my 
cat that Thundercat called her “a 
nice calico.” After the show, I ran 
into the bassist outside his bus. 
Here I am with one of the greatest 
musicians of my lifetime and what 
do we talk about? Naruto.
—William Archambeault

TOP 5 TIMES THE RETURN 
OF LIVE MUSIC ALMOST 

MADE ME CRY

PEARS at Parisite Skatepark
The days before my first show 
back were filled with a mixture of 
nervousness and excitement. Local 
punk group PEARS hadn’t played 
in their hometown in almost three 
years. It took three generators for 
the outside DIY show to happen, but 
it was worth every bit of suspense. 
PEARS’ set was a moment of pure 
catharsis as everyone thrashed 
away their collective pain and 
sorrow. The band ripped through 
a cover of Minor Threat’s “Straight 
Edge,” complete with sing-a-long 
vocals from Fat Stupid Ugly People 
vocalist Hollise Murphy. It was 
quite ironic when PEARS, none of 
whom are straight edge, shouted 
along with a crowd of mostly like-
minded cretins. During “Naptime,” 
Zach Quinn, a mighty frontman, 
instructed everyone to fall asleep on 
the filthy concrete for a music video. 
Afterwards, my body ached in a way 
it had not ached for a long time. I 
found myself wondering how I used 
to do this multiple times a week.

Fat Stupid Ugly People
at Creepy Fest
I and many others will forever 
remember Creepy Fest 2021 as the 
last time we saw Hollise Murphy, a 
cornerstone of the local underground 
music world. His powerviolence band 
Fat Stupid Ugly People performed 
their final show to moshing masses 
at Parisite Skatepark on July 16. 

Fat Stupid Ugly People at Creepy Fest (Parisite Skate Park) on July 16

LEN
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TOP 5 CHALLENGES OF 
THE PANDEMIC AND 

POST-IDA NEW ORLEANS’ 
RESTAURANT INDUSTRY

We’re Tired
Over the past 18 months, few 
industries have faced the 
uncertainty of the service sector. 
Some of us lost our jobs altogether 
as restaurants and bars permanently 
shuttered. Some of us were cast 
into limbo, not qualifying for any 
aid, or having to wait too long. Or 
on the flip, getting aid and seeing 
how dysfunctional our lives truly 
were before the pandemic. But for 
many of us, we were cast into some 
modified purgatory of takeout 
service, working extremely short-
staffed, and dealing with rules that 
changed by the day. As someone who 
lived it, I can’t begin to describe how 
draining it was (and still is): always 
waiting for the other shoe to drop.

We’ve Seen a Better Way
There is a common rejoinder 
floating around the business-
sphere that “Nobody wants to 

work anymore.” I would challenge 
that assumption with, “When 
did they ever?” But for all the 
devastation of COVID -19, for 
many in my industry, it was the 
first time off we’ve had in years. 
And with that time came the 
understanding that we don’t have 
to sacrifice ourselves on this 
altar anymore. We were able to 
explore other talents and ways 
to live. It was like going to detox, 
and the newfound serenity was an 
addiction all its own.

Money and Benefits: Yes and No
It’s not necessarily that no one 
wants to work, but it could be 
that no one wants to work here. 
Understand the difference. There 
are easier ways to make a buck. 
And many of those jobs are now 
work-from-home or a modified 
flex schedule. No more missing 
important life moments because 
you had to serve Bob and Jane the 
duck special on Saturday night for 
a 10% tip. But for those who wish 
to stay in the industry, it most 
definitely is about money. We want 
to be paid our worth. We want 
health care. We understand that 
this will never be a cakewalk, but 
we need humane hours and time 
off. Those of us in the restaurant 
industry are pleasers by nature. 
Deep down we want to make 
people happy. But we no longer 
want to sacrifice our souls to do it.

Everything is Hard
Everything is hard right now, 
and it isn’t getting any easier. 
The pandemic has caused supply 
chain issues that have upended 
the industry. At one point, latex 
gloves, if you could get them at all, 
jumped from $45 a case to $175 a 
case. Chicken went through the 
roof, and there were shortages 
all summer. Then Ida hit and laid 
our local crab, shrimp, and oyster 
industry to waste. Oyster beds 
were suffocated and blue crabs 
became even more scarce. Check 
out the prices for crab and oysters 
right now if you don’t believe me. 
That is, if you can find them. And 
product scarcity doesn’t even 
begin to address how hard it is. 
As you may have heard, we have 
a massive labor shortage as well. 
Restaurants that formerly ran 
with 15 people are running with 
five. Everyone is doing the job of at 
least two to three people and we’re 
all stretched paper thin. We don’t 
know what or who is going to show 
up from one day to the next. And 
it is only going to get harder in the 
immediate future.

Patience is a Virtue
Except no one has it—patience 
that is—anymore. This is directed 
at you, my dear customers. Y’all 
need to chill. We are trying our 
best to provide a great guest 
experience, but please, temper 

your expectations to some degree. 
Most of us are barely hanging on. 
We’re overworked, in most cases 
underpaid, and are trying to do our 
job in addition to the person who 
just walked out the door because 
you yelled at them for having to 
wait 10 minutes. We’re sorry too. 
We don’t want it to be like this 
either. As frustrating as it is for 
you, it is more frustrating for us. 
So have a little empathy. Maybe 
leave a little more in the tip jar 
(something you should already be 
doing). Understand that eating 
out is a privilege, something that 
restaurant workers can’t often 
afford to do. We’re trying our best. 
—James Cullen

For a few lagniappe Top 5s, go to 
antigravitymagazine.com
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REVIEWS

KYARY PAMYU PAMYU
CANDY RACER
(KRK LAB)

A decade ago, Kyary Pamyu 
Pamyu took Japanese pop to a 
whole new level when the video 
for her single “PONPONPON” 
introduced the world to her 
eccentric, brightly-colored 
costumes and infectious hooks. 
On Candy Racer, she continues 
to excel with her signature 
brand of over-the-top J-pop 
while also showing signs of 
growth. The title track feels as 
outlandish as any of Kyary’s 
early work but leans more into 
distorted bass than the twinkly 
production of her early singles. 
She is still working with her 
career-long songwriter and 
producer Yasutaka Nakata, 
whose touch also shapes tracks 
for Japanese pop acts Perfume 
and Capsule. His production 
especially stands out on the 
wonderfully nonsensical 
club banger “Dodonpa,” on 
which Kyary scats in call-
and-response with Nakata’s 
pumping bass and rhythms. 
While much of the album 
shows Kyary’s sugar rush is still 
going strong a decade into her 
career, she also explores new 
territory on some tracks. On 
the slow “Natsuiro Flower,” 
she attempts to channel the 
internet’s recent love for retro 
city pop. Similarly, six-minute-
long “Perfect Oneisan,” Kyary’s 
longest track to date, feels 
aimed at the types who seek 
out old extended remixes as 
opposed to modern bite-sized 
hits. The pandemic may have 
prevented Kyary from making 
her Coachella debut in 2020, 
but she is still going strong. 
—William Archambeault

LATITUDE UNKNOWN
THE VEIL (SINGLE)
(SELF-RELEASE)

New Orleans/Baltimore indie-
pop duo Latitude Unknown
(Andrew Burke and Spencer 
Nessel) formed during the 
early days of the COVID-19 
pandemic, releasing their 
debut EP just over a year ago. 
Their most recent single, “The 
Veil,” fi nds them picking up 
where they left off , once again 
crafting a gorgeous, bossa nova-
infused pop jam that balances 
the upbeat with the poignant. 
In a recent email exchange 
with Nessel, he explained that 
the central theme of the track 
is the anxiety caused by the 
unknown, particularly in the 
context of new romance (“Ice 
on the windowpane / I can’t 
see through / Where will you 
be when it melts away?”). The 
song was built around a groove 
created on a Casio keyboard 
and infl uenced by the music 
of Ned Doheny, creating the 
warm and retro sound that has 
become the band’s signature. 
“The Veil” may provide more 
questions than answers for 
those yearning to know if it is 
worth taking a romantic risk 
(“If you could choose would you 
surrender all the pain for the 
palest pleasure?”), but there is 
a comfort in knowing that we 
are not alone in seeking out this 
answer. —Mary Beth Campbell

MAKTHAVERSKAN
FÖR ALLTING
(RUN FOR COVER)

The Swedish word 
“makthaverskan” loosely 
translates to the female version 
of someone with power. Indeed, 
there is a sense of dark, feminine 
strength throughout their 

music. För Allting (“Forever”), 
the Swedish band’s fourth full-
length, fi nds them gravitating 
more toward dark wave and 
shoegaze with a sharp edge. 
Centered around a relationship 
breakdown and the regrets which 
accompany it, Makthaverskan 
plays with tension and time. 
Ethereal synths and jangly 
indie pop clash with raw guitar 
solos and gothy shoegaze vibes, 
and Maja Milner’s vocals run 
from wistful dream pop to 
throaty and deeply emotional 
post punk. “This Time” is a 
heartbreaking lamentation 
on the end of love, guitars and 
synths interplaying to create 
an introspective atmosphere 
(“This time / It won’t matter / 
This time I said things / That 
I shouldn’t have said”). “Ten 
Days,” in contrast, is combative, 
ending with a powerful, Western-
tinged guitar outro (“So do me 
this one last thing / Let the end 
begin”). The interplay between 
sound and tone encapsulates 
the bittersweet and sometimes 
painful lifespan of a romance. 
This is För Allting’s message to 
the listener: Everything will end, 
in its own way, but the memories 
and emotions linger on within 
our minds. Let us make of them 
what we will. —Mary Beth 
Campbell

MANDY, INDIANA
…
(FIRE TALK)

Manchester-based Mandy, 
Indiana emerged in the past 
year seemingly out of nowhere. 
Formed by guitarist/producer 
Scott Fair and vocalist/lyricist 
Valentine Caulfi eld, their 
wonderfully abrasive music is the 
wake-up call you didn’t know you 
needed. Their debut EP, … , is an 
explosive album best described as 
post-punk meets industrial dance. 
Though the lyrics are entirely 
in French, if you do not speak 
the language Caulfi eld’s visceral 
performance conveys their raw 
emotion. Found sounds are woven 

into the songs, adding additional 
elements to the carefully crafted 
landscape. Opener “Bottle 
Episode” is perhaps the most 
club-oriented track on the EP, 
with fuzzed out guitars and 
tribal drums forming the song’s 
backbone. “Nike of Samothrace,” 
named for the famous sculpture 
of the Greek goddess of Victory, 
is dark psychedelic-meets-
industrial. “Alien 3” deviates 
slightly from the other two 
songs, an entrancing techno 
track that is over six minutes in 
length. The EP is rounded out by 
remixes of “Alien 3” and “Nike 
of Samothrace.” Their music has 
a palpable anger to it, but just 
as present is their underlying 
irreverence. This is music meant 
to both provoke and off er a sense 
of release: organized chaos that 
does not take itself too seriously. 
—Mary Beth Campbell

MOUTH CONGRESS
WAITING FOR HENRY
(CAPTURED TRACKS)

Mouth Congress was the 
queercore brainchild of Scott 
Thompson (of The Kids in the 
Hall fame) and Paul Bellini (a 
frequent KITH collaborator). 
Formed in a Toronto basement 
in 1984, Mouth Congress 
borrowed from punk, disco, new 
wave, and stand-up comedy 
to explore the taboo. Waiting 
For Henry, their long-awaited 
compilation, contains 29 of 
Thompson and Bellini’s favorite 
tracks. Some of these songs are 
professionally produced, some 
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are live performances, and some 
are extremely rough cuts but it 
doesn’t matter—Thompson and 
Bellini love them all the same. 
As their name suggests, many 
Mouth Congress songs drew 
on Bellini and Thompson’s 
explorations of their sexuality 
and experiences as young gay 
men in the 1980s (“Be My 
Hole” and “Thanks for the 
Disco” are notable examples). 
Unsurprisingly, they were also 
unafraid of embracing other 
controversial topics, using their 
wry, absurdist sensibilities to 
address issues such as abortion 
rights (the pro-choice anthem 
“The People Have Spoken”) and 
sexism (“Womyn”). Waiting For 
Henry showcases Bellini and 
Thompson’s uncanny ability 
to balance the truth and the 
absurd. That much of their 
catalogue remains relevant 
today is a testament to their 
keen understanding of the 
world and a reminder that we 
still have a lot of work to do.
—Mary Beth Campbell

NATION OF LANGUAGE
A WAY FORWARD
(PLAY IT AGAIN SAM)

When Brooklyn darlings Nation 
of Language released their 
full-length debut, Introduction, 
Presence, in 2020 it was as 
though they had emerged from 
the glory days of the 1980s new 
wave scene. Their sophomore 
release, A Way Forward, is still 
rooted in classic new wave 
but also delves into the more 
synthy realms of krautrock 
and early 2000s indie dance. 
The band has not only built 
up their sound but also their 
depth, creating a beautiful 
album that is simultaneously 
joyous and an emotional punch 
to the heart. “Wounds of Love” 
begins with a stark arpeggio 
and semi-detached musing on 
lost love, evolving into a richer 
lamentation with a synth line 
that could have been taken 

from Kraftwerk. “Across That 
Fine Line” is the opposite in 
tone and message, a joyously 
anxious anthem exploring 
the moment when friendship 
becomes possibly something 
more. “The Grey Commute,”  
in another turn, taps into 
Nation of Language’s social 
awareness, a critique of late-
stage capitalism with an indie 
disco beat. The songs on A Way 
Forward are constructed from 
the band’s myriad influences in 
distinct ways, connected by a 
common emotional and sonic 
thread. The ultimate result is 
an album that is not indebted 
to its predecessors but instead 
a classic in its own right—the 
next logical step in synth rock’s 
evolution. —Mary Beth Campbell

NEWBORN NATURALS
(S/T)
(FULL TILT)

The time was 1998, encompassed 
in the New York City punk rock 
scene long before the Lower 
East Side would be marred with 
designer clothing stores and 
giant Whole Foods Markets. 
Between CBGB idolization 
and just shy of the next wave of 
LCD Soundsystem bands sits 
rock outfit Newborn Naturals. 
Merging the simplicity of 
rock’n’roll with the carriage of 
punk, they generate a collection 
of songs representative of a 
band that unites irreverence 
and dedication—but they didn’t 
release any of it. Not until now, 
that is—two decades later. They’re 
not above influences (The Velvet 
Underground is strong with 
this one, and “Reputation” is 
reminiscent of John Lennon’s 
harder Let It Be days) but they 
don’t just adhere to any one in 
particular. Recorded on the Lower 
East Side and East Village of New 
York City and in Williamsburg, 
Brooklyn between 1998 and 2004, 
Newborn Naturals’ deferred 
debut is a welcome delay. 
—Danielle Dietze
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NOCCA MEDIA ARTS 
DEPARTMENT
MARS III
(SELF-RELEASED)

The students of the NOCCA 
Media Arts Department have 
finally released the eclectic 
mixtape they compiled during 
the 2020-21 school year. The 
third edition of the Media Arts 
Recording Showcase (MARS III) 
arrives after a year when these 
students’ interactions—both 
with each other and NOCCA’s 
recording equipment—were 
severely limited, and yet the 
songs feel professionally 
produced. The result is a rich, 
strange, uneven record that 
falters at moments but is 
impressive throughout. At the 
risk of showing favoritism, the 
tape is front-loaded; its first three 
tracks are its strongest. “MC Of 
The Bibles” is a ‘90s throwback 
cypher from Tiara Joy, 
MastaWuu, and Styles. Amoeba 
flexes inspiring composition and 
production skills on “Image of 
You,” a Stones Throw homage 
that’s as least as convincing as 
most professional ones. And 
“Sometimes,” a touching R&B 
ballad by Teiron, has a rare 
textural nuance that brings to 
mind Frank Ocean’s earliest 
offerings. Mars III is now live on 
Soundcloud and will be available 
on other major streaming 
services soon. It comes out on 
vinyl December 17, courtesy of 
New Orleans Record Press.
—Raphael Helfand

DUNE: PART ONE
DENIS VILLENEUVE
(WARNER BROS. / 
LEGENDARY)

Since its publication in 1965, 
Frank Herbert’s Dune has 
had an undeniable influence 
on modern science fiction. 
Despite this, the book gained a 
reputation of being unfilmable. 
Thus, there was understandably 
much skepticism surrounding 
Denis Villeneuve’s adaptation. 
Villeneuve, however, has 
accomplished what was deemed 
impossible with Dune: Part 
One—creating a gorgeous, 
sweeping film that is both true 
to the story and accessible to 
the casual sci-fi viewer. The 
movie is slow-paced but also 
does a great job setting up 
for the second film, where 
most of the action will appear. 
Let us also not overlook the 
stellar casting choices—there 
was no role that was miscast. 
Villeneuve understands the 
message of the books, as 
is apparent in his creative 
decision to have the character 
of Chani (Zendaya)—a young 
Fremen woman whose home 

on the planet Arrakis has been 
colonized and ransacked over 
the invaluable psychedelic 
Spice—deliver the opening 
exposition. This accentuates 
the point that both the 
books and Villeneuve’s film 
are ultimately a treatise in 
environmentalism and a 
critique of colonialism. We 
can’t ignore, however, the 
hypocrisy of Herbert’s views on 
Middle Eastern culture and the 
fat shaming and queer coding of 
villain Baron Harkonnen; these 
exist alongside the wonderful 
elements of the stories and 
must be addressed. Though 
Dune: Part One has clearly made 
an effort to overcome these 
problems, there is still room 
for improvement before the 
2023 release of Dune: Part Two. 
There is much to love about this 
film and story, but it is possible 
to be impacted by and love 
something and also demand 
that it be better. —Mary Beth 
Campbell

THE VELVET 
UNDERGROUND
TODD HAYNES
(POLYGRAM 
ENTERTAINMENT / 
APPLE)

Director Todd Haynes’ 
compelling documentary 
offers a window into the 
origin, lifespan, and legacy 
of one of the 20th century’s 
most provocative bands. 
Haynes’ style of storytelling 
is associative and anecdotal. 
Contemporary and archived 
interviews of the band and 
Downtown peers such as 
filmmaker Jonas Mekas are 
collaged with vintage reels 
of TV commercials, kinetic 
animations, independent film 
by Maya Deren and others, 
and band members in various 
performances. The layout of 
split screen effects and overlays 
with alternating time sequences 
evokes Beat writers’ cut-up 

methods and the dichotomies 
and experimental nature of the 
1960s. Even more significant, 
this film’s composition both 
employs and riffs on Andy 
Warhol’s pop art Screen 
Tests, in which original band 
members appear in individual 
slowed-motion black and 
white sequences, filmed during 
Warhol’s management of the 
band. Haynes focuses mainly 
on band founders Lou Reed and 
John Cale, contextualizing the 
tension and balance between 
Reed’s pop sensibilities and 
Cale’s enigmatic drone. Cale, 
whose use of sustained notes 
was inspired by minimalist 
composers, would tune 
instruments to a refrigerator’s 
60-second cycle hum as “the 
drone of Western civilization.” 
The film suggests this strategy 
as perfect foil to Lou’s pop 
songs, which transformed 
encounters like copping 
heroin and experimentation 
with S&M into lyrics. Haynes 
situates Reed’s adoration of 
Decadent and Beat writers 
with an opening quote by 
Baudelaire and Allen Ginsberg 
footage. Archival appearances 
by Factory friends like Candy 
Darling and Warhol himself 
alongside imagery from iconic 
gay filmmakers Jack Smith 
and Kenneth Anger signify the 
important contributions of 
LGBTQ culture to The Velvet 
Underground’s development. 
V.U. ‘s songs are also intimated 
as cultural critique, which 
illuminates the antagonism 
between East Coast/West 
Coast sensibilities regarding 
a foiled performance at The 
Fillmore, Bill Graham’s love-
and-peace, hippy-centric LA 
club. Haynes’ late placement 
of younger musician Jonathan 
Richman, who had befriended 
the band during their last 
iteration when harmonics-
leaning Doug Yule had replaced 
Cale, foreshadowed the many 
fans inspired to start their own 
band after hearing The Velvet 
Underground. —Veronica Cross

REVIEWS
cont’d on pg. 49
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Speaking of K-Doe, part of the 
band also backed up another 
personality, Jello Biafra. How 
did it feel to be doing “Mother-
In-Law” with the guy who 
wrote “Nazi Punks Fuck Off ?”
EB: It felt natural to me.
PG: That was another dream gig.
EB: It’s kind of full circle with 
the punk rock Dixieland thing.

“Geoff being gone is still hard for me to accept. 
I still have the urge to send him a text message.”

Defi ning Gravity (cover art by Scott 
Guion) is out December 12. The band 
hosts a virtual record release party 
on the same day, “Live from the 
PinChurch.” For more information, 
check out eggyolkjubilee.com.

EGG YOLK JUBILEE
cont’d from pg. 39

played with him: “Hey. How are 
y’all doing with COVID? Hope 
everyone is doing well!”
MH: Eric used to text him every 
time a Dead Kennedys reference 
would come up on Jeopardy!
EB: DK is on Jeopardy! [laughs]
MH: “That must be a rerun!”

Again, I love the idea of the 
guy who wrote these seminal 
hardcore songs doing stuff  
like “Go To The Mardi Gras.”

Some of the band also backed 
Gibby Haynes when he did a 
similar set of local R&B hits.
EB: I’d like to thank [Ryan] Scully 
for naming the horn section.
PG: The Eunich Horns.
EB: “Like unicorns, get it?” You’re 
saying we don’t have balls, Scully. 
[laughs] I don’t like it. “No, that’s 
it. That’s what it’s going to be.”

Weren’t you supposed to 
record with Gibby?
PG: We were going to go to 
Austin with Paul Leary. He 
was going to produce it and 
everything. We were very 
excited about that. I’m not sure 
whatever happened to that.

I think there was a hurricane.
MH: No, he went into rehab.
EB: He was like, “I need to do 
this band that does traditional 
jazz songs with a rock, punk 
beat.” I was like “Yeah, we’ve 
been doing that for 15 years, 
Gibby.” [laughs] Oh man, he was 
pissed! “Dammit!” [laughs]
MH: That’s one of those things. 
Good lord, we’re friends with Jello.
EB: When my phone died, I lost 
his number, but I emailed him 
like, “Dude, I lost your number.” 
He was like, “Here it is, bam.” He 
is real down-to-Earth. He’s a cool 
guy. He also marched in 9th Ward 
once. He’s defi nitely a blue collar 
guy. He actually sent a text to me 
and Bill [Davis] and I think Fred 
[LeBlanc] and them, whoever 

EB: That was my music. That’s 
still my music. I still listen to my 
hardcore records. That’s what 
speaks to me. It’s still in the back 
of my head when I write Egg 
Yolk songs.

Fresh Fruit For Rotting 
Vegetables was one of those 
records that I heard in high 
school that changed the 
game for me.
EB: That was probably the second 
record I bought. The fi rst one 
was ironically enough Psychic... 
Powerless... Another Man’s Sac. 
Gibby fi rst and then Jello. Here 
I am playing with the guys who 
really started to open it up for me.

Is there anything else you 
want to say?
EB: Can we bribe you to make us 
look good?

JO
SH

UA BRASTED
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VARIOUS ARTISTS
PROSPECT.5
(NEW ORLEANS AFRICAN 
AMERICAN MUSEUM)

Nestled away in the historic 
neighborhood of Tremé, the 
New Orleans African American 
Museum (NOAAM) displays a 
cozy and intimate Prospect.5 
exhibit. The exhibit begins 
upon entering the welcome 
center, which showcases Spirit 
by Kameelah Janan Rasheed. 
Spirit is an intricate collection 
of lines and shapes within black 
and white prints, photographs, 
and mixed media. Rasheed 
painted on the surface of film 
and created images interpreting 
the unfettered and yet orderly 
movement of spirit and how 
it appears in our lives. The 
adjacent room on the ground 

REVIEWS
cont’d from pg. 46

floor features Master Harmoniser 
(IIe aya, moya, la, ndokh), 
a 25-minute video which is 
projected onto three walls within 
the room, featuring an array of 
abstract drawings made with 
clay sourced from ports in South 
Africa, Senegal, and Louisiana 
that once played key roles in the 
Transatlantic slave trade. The 
accompanying audio component 
of the video features sounds of 
wind, waves, cries, and music of 
resistance and celebration. Dineo 
Seshee Bopape’s inspiration for 
this piece was a man known as 
“Peter,” who was enslaved in St. 
Landry Parish, Louisiana. Upon 
his escape in 1863, he became the 
subject of a photograph which 
was circulated worldwide. The 
excessive scarring on his back 
indicates the horrid abuse he 
endured through chattel slavey, 
and the resilience he possessed 
to survive and share his story. 
“Sanctuary,” the final installation 
for Prospect.5 at NOAAM, is an 
outdoor exhibit located in the 
courtyard. Artist Paul Stephen 
Benjamin laid thousands of 
brilliant metallic black bricks 
in an ascending monument. 
LED-lit letters in the center of 
the structure reading “Tremé” 
serve as a love offering to the 
neighborhood, the rich history 
of Black architectural traditions, 
and to Benjamin’s father who 
worked in New Orleans as a 
bricklayer. —Jamilla Webb

DAWOUD BEY
IN THIS HERE PLACE 
EVERGREEN
(PROSPECT.5)
(THE HISTORIC NEW 
ORLEANS COLLECTION)

In 2019, Dawoud Bey 
photographed the sites of five 
Louisiana plantations in black 
and white for his series In This 
Here Place and conceived a 
three-channel color video from 
one of those locations, Evergreen. 
Selections from this series and 
Evergreen are currently installed 
at The Historic New Orleans 
Collection as part of P.5 Yesterday 
we said tomorrow, curated by 
Artistic Directors Naima J. 
Keith and Diana Nawi. The 
New Orleans based triennial’s 
title takes a thematic cue from 
the New Orleans jazz musician 
Christian Scott’s 2010 album 
Yesterday You Said Tomorrow. 
By chronicling contemporary 
views from sites of forced labor 
by and brutality to enslaved 
Black people, Bey’s objective to 
highlight the conditions of white 
barbarism and inequality that 
persist reflect the triennial’s 
intention to examine how 
“history informs the present.”

Bey’s photographs and video are 
unpeopled, yet bear traces of 
lived experience on a plantation. 
There is a voice-driven 
soundtrack for Evergreen; rows 
of tin-roofed cabins flank a dirt 
road. The photograph Irrigation 
Ditch shows a definitively cut 
pathway, a rusted sugar kettle, 
and gnarled live oaks that 
grasp at airlike arthritic hands. 
Evergreen’s soundtrack, which 
serves as soundscape to the low-
lit gallery install, is resonant 
in appeals, “Come by here, 
someone’s praying,” shrieks, 
incantations, tambourine, and 
what sounds like rosary or prayer 
beads shifting in a person’s hand.

The soundtrack, composed 
and performed by Imani Uzuri, 
destabilizes any bucolic reading 
of the natural environment. 
Evergreen was filmed from 
different perspectives split 

between three screens. Grassy 
sugarcane undulates, oak 
branches sway. Aerial views 
of the site’s 22 cabins speak of 
surveillance, foreshadowing 
police helicopter presence 
over Black neighborhoods. The 
camera makes its patrol through 
the neighborhood, as though 
unattached to ground. There is a 
tainted cast to oak leaves, mold 
creeps over cabins, and there is 
algae in the sugar kettle’s water. 
“Evergreen” was named for 
someone else’s idyll.
 
The large-scale photographs of 
In This Here Place demonstrate 
Bey’s narrative expertise with the 
medium of light. In Mississippi 
River and Trees, shadows fall 
through backlit trees onto muddy 
waters, creating soft stained glass. 
A colossal elder oak in shadow 
works to conceal a tiny cabin, 
backlit with gentle light streaming 
through younger trees in Tree 
and Cabin. Here, the obfuscating 
nature of shadow is protective, 
and the gallery’s black walls 
extend that sheltering effect. 
Where human life is passed, these 
cabins, live oaks, fields of cane, 
and agricultural interventions 
remain as witnesses.

In addition to the Evergreen 
Plantation, Bey photographed 
the Oak Alley, Laura, Whitney, 
and Destrehan plantations. 
Located in Louisiana’s River 
Parishes along the Mississippi, the 
legacies of slavery, unregulated 
industry, and colonization endure 
through environmental racism 
in Cancer Alley. Geographically, 
in this here place, high levels 
of cancer from chemical plants 
along the river have impacted 
communities primarily of lower 
income African American and 
Indigenous peoples. The title In 
This Here Place is a line borrowed 
from Toni Morrison’s novel 
about a formerly enslaved family 
persevering through slavery’s 
traumatic legacies in Beloved. And 
in this moment, look no further 
than the news to see the perverse 
inheritances of the minds that 
promoted human chattel.
—Veronica Cross
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ADVERTISER DIRECTORY
These community-minded New Orleans businesses and organizations make ANTIGRAVITY possible. To show them 
love is to show us love. Please check with businesses directly for up-to-date hours and COVID-19 protocols.

FOOD, DRINK & GROCERY

Mid City Pizza
Homemade sauces and dough
440 Banks St.  70119
6307 S. Miro St.  70125
midcitypizza.com

Molly’s Rise and Shine
Breakfast spot from the
Turkey and the Wolf people
2368 Magazine St.  70130
mollysriseandshine.com

New Orleans Food Co-op
Community-owned, local products, all natural
2372 St. Claude Ave.  70117
nolafood.coop

New Orleans Trap Kitchen
Commissary kitchen in Bywater hosting 
pop-ups and the Bywater Sunday Market
instagram.com/notrapkitchen

Stein’s Market & Deli
Jewish-Italian deli, eclectic beer selection
2207 Magazine St.  70130
steinsdeli.com

Suis Generis
Food evolution, new menu weekly
3219 Burgundy St.  70117
suisgeneris.com

The Joint
Barbecue, sides and fi xins, full-service bar
707 Mazant St.  70117
alwayssmokin.com

Turkey and the Wolf
Sandwiches, cocktails, and everything nice
739 Jackson Ave.  70130
turkeyandthewolf.com

MUSIC EQUIPMENT & REPAIR

JK Grooves Guitar Service
set-ups, fret work, bone nuts & saddles, 
restorations, wiring, and more
739 Octavia St. 2nd fl oor  70115
jkgroovesguitar.com

Uptown Music Exchange
Buy, sell, trade, consign musical instruments
5434 Magazine St.  70115
uptownmusicexchange.com

Webb’s Bywater Music
New and used, sales and service
3217 Burgundy St.  70117

TOBACCO /  CBD / VAPE

The Herb Import Company
Vitamins, herbal remedies, detox, spiritual 
supplies, hookahs, pipes & vaporizers
5505 Canal St.  70119
712 Adams St.  70118
711 St. Peter  St.  70116
herbimport.com

BARS & ENTERTAINMENT

Carnaval Lounge
Music, food, and drinks of New Orleans 
and points south
2227 St. Claude Ave.  70117
carnavallounge.com

The Domino
Neighbohood bar, wine, games
3044 St. Claude Ave.  70117
facebook.com/thedominola

Gasa Gasa
Music venue, alley bar, art space
4920 Freret St. 70115
facebook.com/gasagasaonfreret

The Saint Bar & Lounge
Yes you left your card here. We open at 7
961 St Mary St.  70130
thesaintneworleans.com

Santos
French Quarter live rock’n’roll venue
1135 Decatur St.  70116
santosbar.com

Saturn Bar
New Orleans institution for 61 years+
3067 St. Claude Ave.  70117
thesaturnbar.com

Sea Cave Arcade
Arcade and restaurant located in the Bywater
3000 St. Claude Ave.  70117
facebook.com/seacavearcade

Sidney’s Saloon
Just a stone’s throw from the French Quarter
1200 St. Bernard Ave.  70116
Sidneyssaloon.com

Three Keys
An intimate venue inside Ace Hotel
600 Carondelet St.  70130
threekeysnola.com

Twelve Mile Limit
Cocktails, cheap beer, Cuban-inspired food
500 S. Telemachus St.  70119
facebook.com/twelve.mile.limit

Winter Circle Productions
Progressive, unforgettable experiences
wintercircleproductions.com

BOOKS / COMICS / MEDIA

Crescent City Comics
Comics, graphic novels, models,
gaming & more
3135 Calhoun St.  70125
4916 Freret St.  70115
crescentcitycomics.com

Octavia Books
Locally-owned, hand-picked selection
513 Octavia St.  70115
octaviabooks.com

COFFEE, TEA & JUICE

Coffee Science
We do it with science!
410 S. Broad Ave.  70119
facebook.com/coffeesciencenola

Euphorbia Kava Bar
Premium kava selection & herbal intoxicants 
8726 Oak St.  70118
euphorbiakavabar.com

Fourth Wall Coffee
Tea drugs fl owers books & wine
614 Gravier St.  70130
instagram.com/fourth.wall.coffee

Lovage New Orleans
All-day coffee shop and cafe serving 
responsibly sourced fare
610 Carondelet St.  70130
acehotel.com/new-orleans/eat-drink

Sacred Grinds
The only cafe in Mid-City’s Necropolis
5055 Canal St.  70119
facebook.com/SacredGrinds

Whatever Coffee
Coffee pop-up and concierge for Stein’s Deli
2207 Magazine St.  70130
steinsdeli.com/home/coffee

Z’otz Cafe
Eclectic mom & pop cafe
8210 Oak St.  70118
zotzcafe.com

HEALTH & WELLNESS

Dynamo
Lady-owned, romantic boutique for every body
2001 St. Claude Ave.  70116
dynamotoys.com

Maypop Community Herb Shop
Herbs & concoctions from experienced, 
community-minded herbalists
2701 St. Claude Ave.  70117
maypopherbshop.com

New Orleans Shaolin
Martial arts training in a non-macho 
environment
3921 St. Claude Ave.  70117
nolashaolin.com

Rosalie Botanicals
Medicinal herbs, extracts, spices
& local products
3201 Toulouse St.  70119
rosaliebotanicals.com

BARBERS & SALONS

Factotum Barber
Tight cuts, close shaves and a slice of old 
New Orleans
902 Piety St.  70117
factotumbarber.com

DECOR, GIFTS, APPAREL

Blue Dream
Top shelf vintage clothing and objects
1925 Sophie Wright Pl.  70130
bluedreamneworleans.com

DNO
Dedicated to New Orleans
1101 First St.  70130
dno.la

EKS Concepts
Brutalist glamour lingerie designed and 
made in New Orleans
eksconcepts.com

Glitter Box N.O.
Handmade gifts & artful offerings by 
woman and non-binary artists
1109 Royal St.  70116
Glitterboxno.com

Merchant House
Antiques, art, vintage & home decor market
1150 Magazine St.  70130
merchanthouse.co

No Rules Fashion
Daring fashion in the heart of the Quarter
927 Royal St.  70116
norulesfashion.com

MUSEUMS & GALLERIES

Contemporary Arts Center
Multi-disciplinary arts center
900 Camp St.  70130
cacno.org

RECORDS / CDs / TAPES

Euclid Records
Two fl oors of new & used vinyl, tapes & CDs
3301 Chartres St.  70117
Euclidnola.com

Good Earth Records
Specializing in New Orleans and La. music
739 Octavia St. 2nd Floor 70115
goodearthrecords.com

MERCH

Inferno Screen Printing
Full service screen printing & merchandise
infernomerchstore.com

REAL ESTATE

Goldberg Realty
Shopping for a home shouldn’t be that hard
goldbergrealty.net

WEB & TECH

C4 Tech & Design
Web and IT solutions for small businesses 
and nonprofi ts
c4tech.com
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The Three of Cups is a depiction 
of a celebration; it is both a 
snapshot of a past gathering 
and an invitation to join in on 
something upcoming. There 
are decisions to be made about 
the circumstances under which 
you will agree to join the party, 
if you do. There will be plenty 
of people keeping socializing 
to a minimum over the course 
of the winter season and there 
will be a number of reasons why 
this is true. If someone changes 
their mind late into the planning 
stages, let it be easy. Right now 
is the time to celebrate at your 
own pace and enjoy yourself. 
Get excited about every meal 
and every conversation and 
every project you have around 
the house. Throw a party around 
every frozen pizza and every 
afternoon nap and the watering 
of every green plant. The 
celebrating we do every day—the 
memories we give ourselves 
and each other—are powerful 
medicines. They are what make 
up the basis of so many of our 
future remedies.

The Eight of Cups represents 
a noticeable change in 
atmosphere. We might be 
walking away from a project or a 
life we were building, something 
we put work into creating. It 
could be a partner in one kind 

fine or even well. We might have 
acquired exactly what we set 
out to obtain and still decide to 
leave it behind, not because it 
failed but because it turned out 
to be different than we expected 
or because we encountered 

The Seven of Swords continues 
with the theme of moving 
on that began in the Eight of 
Cups above. If we are suffering 
the aftermath of a deception, 
we will benefit from talking 
to someone who can assist 
us in grounding our own 
thoughts and feelings into a few 
sentences, about which we can 
decide whether or not we take 
action. Our greatest advantage 
will come in the form of the 
traction we gain through our 
own framing of past ventures 
and relationships. Shifts in 
desire, circumstance, vision, or 
goals are normal occurrences, 
and the Seven of Swords can 
suggest that we take our five 
best swords and leave those 
other two behind. Maybe you 
call it cutting your losses or 
maybe you call it an offering 
for the memories; it amounts to 
relatively the same idea. May 
we be creative and kind in the 
midst of how things change.  
—Michelle Embree (@Michelle-
Embree); illustration by Karla 
Rosas (@karlinche__)

of endeavor or another who 
decided to take a different road, 
and now you are living through 
the shift in your own plans and 
visions. Your initial goals might 
even have succeeded—it is likely 
that at least part of what you 
were doing was working just 

personal change through the 
process of turning an idea into 
a reality. If it is at all possible to 
make a collection of memories 
related to the Three of Cups 
from any situation you leave 
behind, do it and you leave with 
good will.

The celebrating we do every 
day—the memories we give 
ourselves and each other—are 
powerful medicines. They are 
what make up the basis of so 
many of our future remedies.
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