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iding through the city,
my heart sinks a little
deeper in my chest whenever
I am reminded of Hurricane
Ida—the endless sea of blue
tarps on rooftops, enormous
piles of trash and debris in
medians that have yet to be
removed, leaning power lines,
and fallen trees. All signs that
our beloved city is just like us,
wounded and tired. Resilience
and recovery are words that
we know too well. But what
happens to a wound that never
has time to heal? Since Ida
our wound has festered and
continues to endure crushing
blow after blow. Navigating the
daily microlevel doings that life
requires has been compounded
by larger issues—rising gas
prices, baby formula shortages,
the undoing of reproductive
rights, and incessant mass
shootings. The difficulties we
face today are public health
issues just as much as they are
human rights issues. They are
inextricably bound. In times
of war and desperation the old
adage “every man for himself”
seems appropriate. Selfpreservation is the first law of
nature. But we are wounded—
economically, physically,
emotionally—and there is no
one method or practice that
can quickly and collectively
remedy us. Healing can not
occur in isolation. Self-reliance
is not our panacea.
I almost had a nervous
breakdown five years ago after
losing my mother to cancer.
Initially, she was ashamed
to tell me the tumor had
returned. By the time she did,
the diagnosis was fatal. Since
I was her power of attorney,
I had no space to absorb the
shock of it all. I had to move
quickly. After receiving the
news I booked a next-day flight
to DC to visit her and discuss
hospice care with my family
and the hospital staff. On the
way to the airport I received a
call informing me she died. The
next 12 months of my life were
a living hell.
I financially supported and
cared for my brother with
special needs, sold my mother’s
home in Maryland two weeks
before it went into foreclosure,
and handled my family affairs
from 2,000 miles away while
maintaining a full-time job
here in New Orleans, all while

processing an unimaginable
amount of grief. I gained 30
pounds. I cried all of the time.
I suffered from heavy irregular
periods, incessant insomnia,
and unexplainable body aches.
I was overcome with RAGING
emotions and a short temper
that sometimes boiled and
spilled over onto those closest
to me. My therapist Lauren
saw me frequently. During
one of our sessions, I literally
screamed “God help me!”
and sobbed in her arms for
the entire hour. She held me
silently and let me get it out.
Without my father, Uncle
Isaiah, Aunt Rosa, my dear
cousin Allease (who secured
social services for my brother),
my best friend Alona (who
was my ride for all of my lastminute trips to the airport), my
best friend Melvin (who always
answered my phone calls when
I needed a comforting word
of reassurance), my realtor
Simone (who helped me sell
my mom’s home and find safe
supportive housing for my
brother), my family lawyer
Nakia, and countless hours
of tearful phone calls with
my friends, I would not have
been able to survive the most
difficult experience of my life.
Because of my community I
made it through to the other
side. During one of my therapy
sessions I said, “Lauren, since
my mom died I feel like I’m
alone in a boat drowning in the
ocean. I have no clear direction
and the storms of life are
tossing me to and fro.” Lauren
gave me a simple response that
I will share with you. “You are
not alone. We will get through
this—together.”
In the pages of ANTIGRAVITY,
we hope to provide a voice
and sense of community that’s
often lost in a sea of negativity
when it comes to mainstream
media. We’ve been able to
stand in our 18th year as a
free community magazine
because of our most valuable
asset—you, our readers and
supporters. We will continue to
share local resources, stories,
and tips as loving reminders
that as lonely and heavy as
this world can feel, you are not
experiencing the weight of it
all alone. We can and will get
through this—together.
—Jamilla Webb
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if you are also able to dedicate energy
to being a positive influence in your
community.

WILD WAVES
by Taylor Balkissoon

Happy Gemini season! This sign is often beloved (and feared) for its versatility,
intelligence, and searing sense of humor. If you are the kind of person who takes
themselves and life itself very seriously, Gemini season is here to shake up that
perspective. Mercury, Gemini’s ruling planet, will turn direct on June 3rd after
spending almost a month retrograde. Retrogrades are opportunities to reflect
before we begin cycles of external action. This dynamic, combined with the
effects of last month’s lunar eclipse in Scorpio, might have a similar effect to
coming up for air after diving to the bottom of the pool. Gemini—represented
by the twins—can perhaps be thought of as two different manifestations of
the same person: one who is at the bottom of the pool and one who is up on
the surface. If you tend to be at the bottom, perhaps try communicating with
the “you” at the top (and vice versa). The full moon in Gemini’s sister sign
Sagittarius on the 14th will highlight the best of both worlds if you have done the
work. Likewise, the summer solstice on the 21st represents a good opportunity to
intentionally balance out your feminine and mascuilne sides.
ARIES
Gemini energy is a natural friend of
Aries: Both are playful, feisty, and
magnetically drawn to opportunities
for adventure. If you did the work to
ground during Taurus season, this
month is bound to feel particularly
stimulating and inspiring. The sun
will be transiting your 3rd house,
putting fresh ideas and perspectives
at the center of your awareness.
Mars will continue to transit your 1st
house for the entire month, marking
a potent time to make use of these
ideas and put your plans into action.
The full moon in fellow fire sign
Sagittarius on the 14th is a good time
to work out any kinks and ask others
for their input—even if it’s not the
easiest thing for you to do.
TAURUS
This month your ruling planet Venus
will continue to transit your 1st
house, highlighting the core traits
of your receptive feminine side
and your related desires. How are
these desires integrated into your
sense of self, and in what ways can
you strengthen your resolve when
it comes to dealing with difficult
things? You are already quite adept at
standing your ground, so perhaps this
month resolve instead to learn a few
things from Gemini energy by letting
go of certain desires. Venus will move
into your sign on the 22nd, hopefully
grounding you in your sensuality
and encouraging reflection on all the
different ways there are to grow.
GEMINI
Happy You season, Gemini! Geminis
and their mercurial nature are
often misunderstood—it takes a
remarkable clarity of vision and
depth of understanding to move
between the abyss of the human
psyche and the playful anarchy
that comes with cheerful GeminibrandTM nihilism. The sun will be
transiting your 1st house this month,
offering many opportunities to
show up as your favorite version
of yourself. The full moon on the
14th in your sister sign Sagittarius
will be a particularly potent time
to acknowledge and love the parts

of you that inspire others to ask
endless questions, and to embrace
their multifaceted nature.
CANCER
The sun will transit your watery,
subconscious 12th house this month,
and you might feel drained and
unable to find clear channels for your
energy. As the solstice approaches
it will highlight any kinks in your
current relationship with yourself
and your emotions. Before embracing
your cardinal nature and the start of
summer with the kind of enthusiasm
your big, beautiful heart deserves,
work to embody the tides and let
the natural push and pull of your
emotional nature guide you. The
sun’s movement into your sign and
1st house on the summer solstice (on
the 21st) is an excellent opportunity
to put these evolutions into practice.
LEO
Though Gemini season has the
potential to be a breezy month for
you, there are also a number of fiery
astrological dynamics at play that can
guide you towards the kind of success
you are seeking. Mars and Jupiter will
both continue their transit through
fellow fire sign Aries, adding an extra
dose of ambition and conviction. In
addition, the sun’s transit through
your 11th house and the full moon
in fellow fire sign Sagittarius on the
14th will offer ample opportunity
to zero in on your values and how
you can uphold them through
your actions. You will benefit from
embracing the lighthearted energy
that Gemini season brings, but only

VIRGO
Congratulations on surviving last
month’s Mercury retrograde! As your
ruling planet turns direct on the 3rd
and then enters fellow mutable and
Mercury-ruled Gemini on the 13th,
you might find yourself finally able
to focus and make headway in places
you’ve felt socially, creatively, or
intellectually stuck. The sun’s transit
through your 10th house indicates
a focus on your career and public
reputation, and a desire to move
mountains after feeling ungrounded
for what might feel like many moons.
Your shared mutable nature with
Gemini is an asset this month as you
assess what is necessary—and what
needs to be eliminated—in order to
grow in these arenas.
LIBRA
This month your transits seem
heavily focused around themes of
freedom: freedom of movement,
freedom of emotion, and freedom of
communication. Your fellow air sign
Gemini’s energy might introduce
a more free-flowing approach to
your day-to-day life. The sun’s
transit through your 9th house
offers opportunities to put yourself
and your values first, rather than
attempting to balance them with
everyone and everything around you.
Similarly, the movement of Venus
(your ruling planet) into Gemini on
the 22nd will signal a swift change
of pace, introducing new, inspiring
relationships that have the potential
to help you see things from many
different viewpoints.
SCORPIO
Your ruling planet (Pluto) will
continue its retrograde transit this
month as the sun transits your 8th
house. The combination of these
transits represents a major internal
purge. Though things might seem
to be going relatively smoothly in
your external life, there is a great
deal brewing under the surface and
demanding your attention. This
season is an exacting time to face
your shadows, toxic patterns, and
deep-seated fears in order to uproot
and transmute them into powerful
self-knowing and positive change.
Pluto will continue to transit Marsruled Aries, and issues around
anger and mistrust are bound to
surface. By balancing out patterns
where you might be over (or under)
reactive you will be able to see
conflicts more clearly, and move
through them with grace.
SAGITTARIUS
The sun will transit your sister
sign Gemini this month, moving
through your 7th house. This
house is associated with balanced
partnerships, love, beauty, and
creativity. Your freedom-loving energy
might be particularly impulsive as
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both Mars and your ruling planet
Jupiter continue to transit Aries,
and this could lead to conflict in your
partnerships and friendships if you
are not showing up adequately for the
people you love. The full moon in your
sign on the 14th will highlight growth
that you have achieved or need to
achieve in this arena. Are there times
that you over-intellectualize your
influence on others? Perhaps try to
spend more time listening and less
time explaining.
CAPRICORN
This month the sun will transit
your 6th house, asking you to look
out for your health by releasing
tension and choosing fun activities
to bring your body and mind into
alignment. Capricorns are notorious
workaholics, and this transit is here
to remind you that your body and
mind need rest and healthy playtime
in order to move your mountains. In
addition, your ruling planet Saturn
will retrograde starting on the 4th,
asking us all to look inwards at our
motivations and the things we let
keep us stuck in negative cycles. The
sun’s movement into your sister
sign Cancer on the 21st will feel like
either a relief or shock to the system,
depending on how well you’ve been
able to take care of yourself mentally,
physically, and emotionally.
AQUARIUS
Gemini and Aquarius are both
intellectual and introspective air
signs, but where you are able to
hold a vision and purpose in your
mind’s eye, Gemini will try to hold
12 competing plans and ideas. This
energy might make you feel a bit
fuzzy this month, and this might
be particularly annoying as the
sun transits your 5th house of ego,
credibility, and creativity. You can
harness this energy in positive ways
by embracing internal re-wirings
that need to happen in order to
see things both subjectively and
objectively, leading to greater
wisdom and understanding,
internally and externally.
PISCES
Though Gemini and Pisces are both
mutable signs, their approach to this
modality is quite different. Where
Pisces is more accepting of a lack of
understanding, preferring to give it up
to the universe, Gemini is convinced
that all things are knowable if you
choose to seek them. Your transits
this month are particularly watery
despite Gemini being an air sign.
The sun will be transiting your 4th
house, highlighting issues and lessons
about home, family, and nurturing
yourself and others. In addition, the
sun’s movement into fellow water
sign Cancer on the 21st and the
solstice itself might have you more
aggressively in your feelings than
usual—so do what you can to ground
yourself before the waves come.
illustration by Artemesia Trapeze
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TIPS FROM THERIOT
Isabel Ryan Theriot
Y’all, time flies when you’re having fun! HAPPY SECOND ANNIVERSARY
TO THIS COLUMN! The traditional theme of the second anniversary is the
exchange of gifts made of cotton. It just so happens that cotton is used in the
making of the finest and most expensive paper. And while ANTIGRAVITY isn’t
printed on expensive cotton paper, it is—in my opinion—one of the finest quality
papers content-wise. So yeah, I am giving you a sorta cotton-ish gift! But in
all seriousness, writing this column makes me so happy. I hope that reading it
makes you happy too. Since it’s our second anniversary, I thought I’d share some
of my favorite tips from the last couple of years. Here’s to many more!
What should I do first when
cleaning my house?
(June 2020, first column)
Always, always, ALWAYS start by
dusting from “top to bottom” (from
the highest places in a room to
the lowest), and then sweep up or
vacuum this dust. For example, dust
the light fixture or fan in a room,
then the picture frames, then the
window sills, and so on and so forth.
If you start by cleaning the floor and
move up, you’ll undo all the work you
just did when dust from the ceiling
area snows down all over the room.
My wooden kitchen cabinets are
coated with grease. How do I get
it off ? (June 2021)
When I moved into my new pad,
cleaning the kitchen cabinets was one
of the most annoying tasks. There
is no vented range hood above my
stove and, apparently, the people that
lived in the house before me LOVED
to fry food. So yeah, grease-o-rama.
As a cleaner of homes by profession,
I’ve encountered this sticky situation
many times. My all-time favorite tool
for tackling this problem is dish soap!
I am a green cleaner, but I have to say,
I really like Dawn dish soap for this
job; I find its grease-cutting powers
to reign supreme. It cuts grease so
well, in fact, that it is used almost
exclusively by the International Bird
Rescue Research Center to remove oil
from birds after oil spills! Warms my
heart. For this job, grab a bucket, warm
water, a sponge, and two microfiber
rags. Squirt some Dawn into a halffilled bucket of warm water. Dip your
sponge into the bubbly water, squeeze
the excess water from the sponge, and
lightly wipe the cabinet. Periodically
wipe away the bubbles with a wet rag
and rub the cabinet with your finger.
Is the cabinet still greasy? If so, keep
rubbing with the soapy sponge. When
all of the grease is gone, wipe away
the dish soap with your wet rag and,
finally, dry the cabinet thoroughly
with a microfiber rag. Cheers!
I smoke a lot of weed, and I have
resin stains on a fabric chair. How
can I get them off? (March 2021)
So you like to puff the ganja, and
you use a pipe to do it. If so, you’ve
probably accidentally wiped resin
onto your clothing or furniture.
Resin was recently rubbed onto my
couch, and I did the following (it
worked like a charm!). Pull out that

isopropyl alcohol that you used to
get the adhesive off of your windows
[from the answer in the same column
to “Before Hurricane Zeta, I put tape
on my windows to prevent them from
shattering. Now I can’t get the sticky
residue off...”]. Pour a tiny bit of the
alcohol onto a rag, and lightly rub
the resin spot. I want to emphasize
that YOU MUST RUB THE SPOT
LIGHTLY. If you press too hard, you’ll
just spread the resin around and make
the spot bigger. Now smoke a joint to
celebrate your resin-free chair!
I love my husband, but I don’t
love that he gets pee on the floor
of the bathroom, causing it to
reek. What can I do to get rid of
this smell? (February 2021)
The sulphury smell of bacteria-laden,
dried human pee in a bathroom
makes me want to barf. Because
men almost always sprinkle pee all
over the floor when urinating—and
also because many people let the
yellow mellow in the toilet—home
bathrooms can begin to smell
like the men’s room at Saturn Bar
(RIP) before you know it. If you
don’t take care of the wee-wee floor
immediately, the smell will become
unbearable pretty quickly. To tackle
this stinky dilemma, you’ll need the
following ingredients: two gallons
of hot water, 1/4 cup of vinegar, 1/4
cup of baking soda, 1/2 cup of Borax,
and a small squirt of your favorite
dish soap. Now you’ll mix the baking
soda, Borax, and water together to
create a paste. Use a sponge to scrub
this onto the floor and the base of
the toilet. Be sure to scrub the caulk
and tile grout too—the funk hides
there. Let the paste sit for about 30
minutes. Now you’ll spray the area
with a mixture of half water and half
vinegar. Let the paste and vinegar
simmer for about 20 minutes, then
rinse with water. If your husband
has been spraying urine onto the
floor for a while, you may have to
repeat this process a few times to
completely eradicate the pee smell.
Also, from time to time, I recommend
removing the toilet seat (which is
very easy to do) and cleaning the top
of the toilet bowl, around where the
toilet seat is attached to the toilet.
You’d be surprised at how much
disgustingness you’ll find there.
While you’re at it, take the toilet seat
outside, spray it with a hose, and
scrub it with dish soap and white

Since it’s our second anniversary,
I thought I’d share some of my
favorite tips from the last couple
of years. Here’s to many more!
vinegar. Good luck! (P.S. I made a sign
for my bathroom that says, “If you
sprinkle when you tinkle, please be
neat and wipe the seat.” I find that
a note can be helpful... or passive
aggressive. Anyway, it’s worth a shot.)
Period blood? (October 2020)
Ah, yes... menstruating. It’s fun for so
many reasons, not the least of which
is dealing with blood stains on your
clothes. It’s especially annoying when
this blood gets on your beautiful
costume. It’s time to stand up and
fight against these stains! First off,
treat the stain as soon as possible.
Rinse under cold water while gently
rubbing the fabric together. Cold
water can get a lot of the stain out.
Don’t use hot water, though, as it will
“cook” the stain into the fabric. As
you know, these blood “events” often
happen at the worst times. With that
said, you can use any soap that you
have on hand at the time, depending
on the fabric, to wash the garment. I
often wash my stuff while I’m in the
bathtub with bath soap. If the blood
is dried into light fabric, try soaking it
in hydrogen peroxide first. For darker
fabrics, you can crush up aspirin and
mix it with water to make a paste.
Smooth the paste over the stain and
let it sit overnight before rinsing the
garment with water in the morning.
How do I clear a clogged drain
naturally? (September 2020)
As a professional cleaner, I see lots
of clogged sinks and bathtubs. A
slow-draining tub or sink is one
of the most annoying things that
I encounter when cleaning; it’s
exceedingly hard to clean a sink
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or bathtub properly if you can’t
rinse the dirty water out of it. A lot
of the time, the cause of a clogged
drain is hair that is trapped in the
drain strainer (those little, metal
bars that criss-cross on the inside
of the drain). I’ve found the perfect
tool for removing this dirt-covered,
congealed hair to be tweezers;
that’s right, they’re not just for
painfully yanking hair from your
face! This process is tedious, but
tweezers are perfect for getting
in between the strainer bars and
picking out the hair. (FYI: Dental
kits include tweezers and other
pointy implements that are great
for this hair removal adventure.)
Removing a big, gross glob of hair
from the drain strainer with a pair
of tweezers and watching the water
swoosh down the drain afterwards
is one of the most satisfying things
ever! If the clog is further down the
pipe, baking soda, white vinegar,
and boiling water is an option. Pour
a half cup of baking soda and a half
cup of vinegar into the drain. Let this
mixture sit in the drain for an hour,
and then pour boiling water down
the drain until the water flows freely.
Whoopee, free-flowing water!

Got cleaning questions? Email me:
isabel@antigravitymagazine.com
illustrations by Ben Claassen III | @dirtfarm

DIRT NERD
Ian Willson | @hotplantsnola
WE ARE NOT COMPANIONS

A Q&A WITH THE THREE SISTERS
Beans, corn, and squash: Has there been a more transcendent trio in the
history of the alimentary universe? This month I sit down with these seemingly
immortal queens of the Mesoamerican farming scene to chat about the
practicalities of growing, the problems of semantics, and what it means to be
family in an ever-changing world.
of like the problem of the Linnaean
system, right? It’s full of issues on
a lot of levels, but we don’t have a
more sensible or comprehensive
system to replace it, so we can’t just
drop it all together.
C: Right. Same with libraries and
their classification systems.

Are y’all actually related like the
Jonas Brothers, or is that more of a
gimmick like Jack and Meg White?
Corn: That is a tricky question, and
kind of depends on who you want to
believe, or what your definition of
“relative” is.
Beans: We’re definitely a chosen
family. So, in that way, totally
related. Biological imperatives are
outmoded anyway and the Linnaean
classification system is as problematic,
racist, and conflicting as is the notion
of blood relativity as an infallible
bond. So, yeah. We’re related.
Squash: Also, by way of Iroquoian
legend, we’re 100% sisters,
granddaughters of Sky Woman,
inseparable from creation itself,
saviors of humanity. And just
because you can’t prove it doesn’t
mean it isn’t true.
That legend... why y’all? And
I know it sounds a little silly,
asking you why you’re you. But,
honestly, why you?
B: We’ve been staple crops across
the Americas for a thousand years at
least. Like the staple crops.
S: It’s hard to say where or when
we started by scientific normie
standards, but yeah, we are easy to
grow, easy to store, and exceptionally
easy to grow together.
I suppose that’s what you’re best
known for—growing together, as
companion plants.
C: I hate that term, “companion
planting.” It’s just a ruse for plant
writers and the corporate consumer
gardening cottagecore industrial
complex to sell more ideas and keep
people from actually gardening.
As a plant writer, frankly, I
couldn’t agree more. But for our
readers’ sake, maybe we can just
roll with the term?
B: Honestly, yeah. I mean it’s kind

Right. Classification. It stays
messy. So. Y’all. Let’s say, “as
companions.”
C: I grow tall.
S: Which, frankly, doesn’t do shit
for me.
B: Squash says that, but honestly,
in a real way—not to undermine
our significance or anything—corn
has always been the star, and we’re
just sorta riding her coattails. Y’all

B: That’s ridiculous. We’d be lost
without her. Squash has these big ol’
leaves that effectively act as mulch,
retaining moisture in the ground
during the hot months of summer,
cooling the dirt and suppressing
weeds that otherwise could easily
overtake the lot of us.
C: And you feed her. Us.
B: Right. So everyone is helping
everyone else.
S: Except corn. Corn isn’t helping me.
I think it’s admirable the way y’all
all help each other thrive. Do you
all get started at the same time, or
is it a staggered kind of thing?
C: First of all, I appreciate you using
the word thrive, but honestly there
are better ways to grow us. Per me
railing on the whole companion
thing, there are more rational ways
to grow us than throwing us all in the
ground together. The thing is that
keeping us bonded, as sisters, is easy.
It’s such an easy way to grow us, even
if it’s not the most productive.
S: True. It’s why the Iroquois and
other Indigenous planters in the
Americas planted us together. Not
because it was the most efficient way
to grow us, but because it was quick
and easy, and they had better things
to do than farm and fight weeds all
summer long.
C: That said, we work best when I’m

“Y’all humans have always been
stoked on corn. She’s a pain in the ass
to grow, and her yields are kind of
terrible, but y’all are just obsessed.”
humans have always been stoked on
corn. She’s a pain in the ass to grow,
and her yields are kind of terrible,
but y’all are just obsessed. And
frankly, we wouldn’t be where we are
without her, culturally anyway.
S: But there you are doing all the
actual work for all of us.
C: Yeah but I was born this way; it’s
not really work if it’s just something
I do. Those nutrients might as well
go somewhere, and that somewhere
might as well be my friends, my
sisters, right?
What nutrients are you talking
about?
S: She’s a nitrogen fixer. Takes
nitrogen from the air. Makes it viable
for other plants to consume through
the soil. Plants need nitrogen more
than any other single element in
order to grow.
B: It’s true.
C: Yeah. That’s the whole thing.
I’m tall and beans over here needs
something to climb up, so there I am,
cultural relevance and all that aside.
Meantime she feeds me what I need
to grow tall, so everyone’s a winner.
And squash?
S: Just hanging out on the ground,
sticking close to my roots, kicking it
in the dirt all by my lonesome.

planted first.
B: Then once corn is tall enough,
like 6 inches or so, I go in (once it’s a
certainty that I’ll have corn to climb
up rather than smother out).
S: And then me a week or so later, so
I don’t grow too wide, too fast before
beans has started. Still though, this
is “in a perfect world” stuff. If we’re
being really real, planting us all at the
same time is usually absolutely fine.
And, to awkwardly take the
suspension of disbelief a step
further in this conversation
with y’all, does it make sense to
just plant one of each of you in a
space, or is there a better way?
C: Just having one three sisters
grouping isn’t necessarily amazing,
mostly because the more corn that’s
around, the more likely I am to get
pollinated. So container gardeners,
maybe don’t play this game. Ideally
you want to grow a bunch of us in a
larger garden bed area, 10x10 or so.
B: But do you mean like is there just
one bean for every corn?
S: Why’s it always got to be so corncentric?
C: Look. You need to quit acting like
I’m some kind of scene-stealing diva.
The simple fact is I provide more
calories per acre than either of y’all;
and for better or worse, that matters
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to humans who plant us. For food.
You understand?
B: Anyway. Usually four or five
bean seeds around each corn stalk,
and then four to six squash seeds
around the perimeter of the beans
is about right.
Well, thanks for sharing your
inner workings with me. I really
admire what y’all have created
together. Is there anything else
you’d like to share before we
wrap up here?
S: Plant us in the summer. All
of us. And winter squash? That
gets planted in summer too, OK?
Winter squash is only winter squash
because it preserves well and can be
eaten throughout the winter. Still
grown in summer.
B: Yeah, that’s kind of the whole
thing with all of us, why we are so
adored. Never mind us growing
together. We are all easy to store
and save throughout the meager
months. Beans, corn, squash. We
live long after we’ve died. So that
you too may live.
C: The Linnaean classification
system is bullshit. Dismantle all
systems. Rewild. Peak oil has come
and gone. Stop turning me into
ethanol. I am not your companion.

Questions for the Dirt Nerd? Email me:
ian@hotplantsnursery.com.
illustrations by Rachel Speck | @tropicalgothprints
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RAISING LOUISIANA
by Christy Dixon

Christy Dixon is a restorative practices facilitator at an elementary school and
a parent to three incredible kids. They live in River Ridge with their family and
pomerweenie, Goobie.

BECOMING MOPPA

Claiming the name “Moppa” as a
parent to my children was less of
an “aha!” moment and more of an
“oh right, there it is” moment. I was
known as “Mom” and “Mommy”
to my teen son for 13 years before I
became Moppa to my newborn twins
in 2020. Their birth was not just a
new beginning for them but also for
me. A new chance for me to embrace
my identity as a non-binary parent
that I had longed for many years to
fully claim.
When I became pregnant with my
oldest son in 2006 at 32 years old,
I could not imagine a world where
it would have been possible for me
to be called something other than
Mom or Mommy. Sure, I knew
people used many different terms
for their genders outside the male/
female binary. But, wasn’t that for
the younger alternative types? Not
for people like me? I was a butch
lesbian trying my best to wrangle
with the increased feminine identity
that came with my growing belly. I
actually really loved being pregnant.
But I hated that aspect of it—the
association with femininity and
“woman.” I felt forced to fit into that
mold so that the people around me
were more comfortable. If I had a
pregnant belly and maternity clothes,
then my identity was less confusing
for everyone else. The “problem”
was then entirely internal and only
my own. I was the one holding the
confusion. To be clear, I was not at
all confused about who I was. I have
always claimed my non-feminine
identity proudly. But what the hell
was I supposed to call it? I resigned
myself to my “mom-ness” for the
sake of my kid, as well as myself if
I’m being honest. After his birth, I
was also struggling with postpartum
depression and my emotional
capacity to cope was limited. It was
easier not to fight society.

I have very cherished memories of
my son, as a toddler, running at me
with arms wide open and calling out,
“Mommy!” I would trade nothing for
those memories. But I continued as
a parent to struggle with that “momness,” how I expressed my gender as a
parent to him and to the world around
us. Becoming a single parent when my
son was 3 complicated this further.
Dealing with things like being handed
a rose at a Mother’s Day brunch while
sporting a fresh fade and wearing a
bow tie and slacks stung. I felt unseen
in who I really was. The hurt was also
exacerbated by the fact that I felt
utterly stuck in that falsely-gendered
perception of me, with no other
options. In that moment of “here’s
your rose, let me show you to your seat
ma’am,” I would die a little inside. I felt

the family our twins, a girl and a
boy (unless they say otherwise).
Their arrival created a situation
where family introductions and
explanations would be happening
even more frequently. Calling me
“Mom” or “Mommy” suddenly felt
wrong in a way it hadn’t when it was
just me and my son. The path of least
resistance was not an option any
longer for me. I couldn’t let Mom/
Mommy happen just because my
teen son used that term for me. Our
twins have an outstanding mother
who deserves every accolade that
comes with that acknowledgement.
Additionally though, I am not a dad.
The male/female binary has never
suited me and I had to figure this out
for my own mental and emotional
health, as well as for my kids, so they
would always know the importance
of being true to yourself.
As they grow, teaching our twins
who their parents truly are is
something I put a lot of thought into.
I started my quest for a non-binary
parental term by researching ideas
online. What were other non-binary
folks using? I was thrilled about
how many options were out there.
I started trying on various names.
Was I a Baba or a Dama? Would it
feel right to have my kids introduce

I started trying on various names.
Was I a Baba or a Dama? Would it
feel right to have my kids introduce
me to their significant others as Obi?
unable to step up and say who I really
was. Lack of courage? Maybe. But also,
I definitely feared the consequences
my son would face. I would overhear
conversations among my son and his
classmates when picking him up from
childcare. “Hey, your dad is here,” his
school friends would say. “I don’t have
a dad,” he would reply. My stomach
would twist into knots anticipating
the feelings of the discomfort and
suffering it would put him through
to claim he didn’t have a mom either.
The whole thing was just too heavy.
So I put it down. I chose the path of
least resistance and did the best I
could do within those parameters.
I spoke to my son often about the
terms “dyke” and “butch.” It was
important to me that he understood
and appreciated the struggle of gender
non-conforming folks, even if I hadn’t
yet explained to him that I too was a
part of that group.
In 2016 I met my soon-to-be wife,
and then we were three. Building a
family with her has been an essential
part of my journey to becoming
Moppa. She has shown me a path
to being the most authentic me
while still being a parent. We began
planning for children not long after
marriage and have welcomed into

me to their significant others as
Obi? What would it sound like if
our grandkids called me O’pa? That
one almost stuck, but in the end the
name Moppa felt the most right:
“Mommy” and “Papa” intertwined.
I work with kids as a teacher and I
am asked on a weekly basis, “Are you
a boy or a girl?” My first response is
always, “Does it matter?” Most kids
say no and move on. Others are more
persistent and really want to pin
one of those down. My explanation
then is I’m not a boy and I’m not a
girl. I’m just me. I imagine gender
to exist on a sliding scale and we
are all somewhere closer or further
away from boy and girl on this
scale. Moppa is right in the middle,
equidistant from both.
The longer I am Moppa, the more
I love it. Our 2-year-old twins have
started distinctly saying it and I
melt a bit each time I hear it. My
teen son adopted the name for me as
well. I was concerned that the twins
would be confused if they called
their mother (my wife) “Mom” and
me “Moppa” while the teen was still
calling me “Mom.” But telling him
that I would now be Moppa and no
longer Mom/Mommy was difficult
for me. I was ending an era in our
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lives. I felt like I was instructing him
to change his perception of me, even
though I was the same person. But
I did not give him enough credit.
Even at 13, he already had many
queer friends. I wrestled with the
anxiety I felt about telling him for
a while before I got up the courage
to do it when the twins were about
six months old. I said to him, “I’ve
decided I want to be called Moppa
to the twins. I’m non-binary and it
is a better fit for me. Do you think
you can also call me that from now
on?” His response was, “Sure,” and
he returned to his snack. It was far
less climatic than I had anticipated.
He has shifted to that term with very
few mistakes in the two years since.
From that point on, I felt invincible.
My kids and wife were all that I
needed on my side to give me the
courage to be exactly who I am
everywhere I go. I now use the
honorific “Mx.” at work and am
very open about my non-binary
identity. I don’t think it is accurate
to say something like, “I wish I
had done it sooner.” The journey
to this point has been stressful
and filled with anxiety. But the
journey has also created the most
perfect mold for me, one that I fit
into on my own terms. It’s a way
of being that sets the standard of
self-love and confidence. If any of
my three children find themselves
to be gender non-conforming, I
will have been an example of the
self-love needed to claim and thrive
within that identity in life. If that
is not their path, I hope they will
feel a kinship to the gender nonconforming folks they meet in the
same way that others might feel
when meeting someone that is from
the same city as their parents. In
the same way that tradition brings
people together, I want gender
non-conforming people to create
that same sense of nostalgia for
my children. I’ve only been Moppa
for two years. But it’s become very
apparent that it was meant to be. Bad
Moppa jokes and all.

New Orleans metro area parents!
Want to share your experience with
ANTIGRAVITY readers? We’re always
looking for a wide variety of parenting
voices and circumstances to explore each
month. If you’re interested, please get in
touch with Erin Hall
(erin@antigravitymagazine.com)
or find our contributor form on the
“About” page at antigravitymagazine.com.
illustrations by Victoria Allen | @vs_illlustration
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FIRST GEAR
by Alice Pye

As everyone around me is always preparing for the impending collapse of
society or our yearly ritual of hurricane survival, one of the main causes of
concern is having access to a reliable vehicle. But what is a reliable vehicle?
Is there a certain make or model? Is it a newer or older vehicle? The answer
most folks maybe would prefer not to hear is that any car can be a reliable
vehicle if it is properly maintained and cared for. For those clenching their
jaw with fear while you read this, consider this the start of your car care and
maintenance journey, à la Marie Kondo—your vehicle will spark joy.
Hi, my name is Alice Pye and on April Fools’ Day in 2017 I bought a stick shift
1963 Ford F-100. I affectionately named her Betsy, like the Beach Boys song. At
the time of purchase, I had no idea how to even begin to change a tire let alone
drive a manual transmission vehicle. Since buying my truck I’ve rebuilt the
transmission (twice), swapped out the engine (also twice), rebuilt the carburetor
(at least twice), rewired a majority of the electrical system, and somehow figured
out how to drive a stick shift truck that’s half a century old across the entire damn
country, from California to New Orleans. I have learned a lot along the way, but
most importantly that taking care of your car is the easiest and least expensive
way to always have a reliable vehicle, no matter what type you have. Do not fear,
it’s not rocket science. Well, actually, it’s only a little bit like rocket science, but
that’s when Elle Woods says “What, like it’s hard?”

DOES YOUR CAR SPARK JOY?
vehicle. There are three bits of
information that you will need
to seek out:

The first step in maintaining
your vehicle is learning about
it. Whether it’s your first car
or your 692nd car, even if it’s
never been described as reliable
before, there is hope. First, I’d
like to encourage you to just
open the hood and look inside.
I promise, even if it makes a ton
of weird sounds, there are no
monsters in there. If you take
away one thing from reading this
article, I hope it is just learning
how to confidently open and
close the hood of your own car.
The amount of confidence you
will feel just popping that bad
boy open in front of a bunch
of dudebros in an AutoZone
parking lot will make you feel
like the most powerful being on
the planet. I cannot recommend
it enough.
Once your hood is safely open,
you will come face to face with
all the guts of your vehicle.
Everything under the hood is
generally called the engine bay,
and this is where your car engine
lives. Let’s see if you can identify
what kind of engine is in your

How many cylinders does
your engine have?
Most cars or trucks will have 8,
6, or 4 cylinders. You can usually
figure this out by counting
the spark plugs as there is one
spark plug per cylinder (As a
side note, Spark Plug would be
an absolutely adorable name
for a dog). The easiest way to

have two sets of 4 cylinders
in a V shape. A V6 engine will
have the same shape but with
3 cylinders on each side. An
I6 or straight 6 engine has all
6 cylinders upright in a line;
an I4 is the same but with 4
cylinders. There is also a flat or
“boxer” engine configuration
where the cylinders are flat
on their sides, but that likely
means you’re looking at a
Porsche, and you probably
don’t need my help anyway.
What is the displacement of
your engine?
This is usually measured in
liters (L), cubic centimeters
(cc), or if you’re real old school,
cubic inches (ci or cid). This one
is a bit hard to figure out just
by looking at your engine, so
you may want to refer to your
owner’s manual or try reading
any informational stickers that
you see under the hood in the
engine bay.
My truck currently has an
I6 4.9L or 300 cid engine.
Let’s break that down: It is a
6 cylinder engine where the
cylinders are arranged in a
straight line or Inline, hence
the “I;” and there is 4.9L or 300
cubic inches of displacement.
It is commonly referred to as
the Ford 300 engine, but only if
you want to sound like a real big
nerd about it.

Whether it’s your first car
or your 692nd car, even if
it’s never been described as
reliable before, there is hope.
look for spark plugs would be
to look for the spark plug wires
and count those. These wires
are round and about a quarterinch in diameter, which is likely
going to be the largest wires you
see going directly to the engine
block (which is the big central
hunk of metal under the hood).
Where each wire connects with
the engine, the wire will end in
a rubber covering that can be
either L shaped or straight. This
is called a spark plug boot, which
is just a cute little hat for the
spark plug.
What is the layout of the
cylinders?
Most engines will be in a V
shape or in a straight line,
called inline. A V8 engine will

I bet at this point you are
wondering what the heck
displacement actually means.
Congratulations! You’ve made
it to the kind-of-like-rocketscience part of this article!
Simply put, displacement is
the volume of air your engine is
capable of pushing through in
one cycle or rotation. If this is
confusing for you, just ignore
it completely. Knowing the
displacement helps you identify
your engine so you can easily
look for car parts online, but
understanding how it works
won’t really matter unless you
want to hot rod your car and
start drag racing. All you really
need to know is that usually
more displacement equals more
power. Or if you want to impress
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your super weird uncle who’s
real into Rat Fink or Von Dutch,
you can proudly proclaim the
following platitude: There’s no
replacement for displacement!
As an example, the biggest
trucks will usually have around
7L of displacement. Smaller
trucks or bigger passenger
cars will have around 5L of
displacement. Small cars and
even some big motorcycles will
have around 2L of displacement.
Of course, these are just
guidelines to help you figure
out where your engine falls
on this scale. If your owner’s
manual was not helpful, or has
disappeared from this realm
somehow, another good way to
figure this out is by Googling the
make, model, and year of your
vehicle. There were likely only a
few sizes of engine available and
this means you can narrow it
down from there.
Hell yeah! You did it! You are
Furiosa in Mad Max: Fury
Road! You are Gadget from
Rescue Rangers! You are Sara
“Sway” Wayland in Gone in
Sixty Seconds, Nic Cage not
needed! Now you can close
that hood proudly and loudly
to let everyone on your block
know that you are pretty much
a master mechanic and all
your neighbors should really
be considering you for their
zombie apocalypse/hurricane
evacuation team.
All fun and games aside, caring
for the things you own is
important. If you care for and
maintain your car properly you
are helping save it from an early
death and not just filling up yet
another landfill. You are saving
money for more important
things in life, like hurricane
libations. And you tap into that
incredible magic of caring for
the things that will care for you
when you most need them.

Got questions about your car, truck, SUV,
or other engine-powered vehicle? Email
alicepye@antigravitymagazine.com.
Illustrations by Deanna Larmeu
deannalarmeu.com
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The Music and Culture Coalition of New Orleans (MaCCNO) is a broad-based coalition and registered 501c3 non-profit corporation that collaborates with, organizes, and empowers
the New Orleans music and cultural community to preserve and nurture the city’s culture, to translate community vision into policy change, and to create positive economic impact.

Outdoor Live Music Regulations Are Taking Shape
Here’s Where Things Stand And How You Can Get Involved

Within the next two months, the
City Council should finally vote on
regulations that would permanently
legalize outdoor music and
entertainment. This is a tremendous
opportunity and would be the first
piece of major land use legislation
that specifically assists the cultural
community since the passage of a
new Zoning Ordinance in 2015. The
proposed changes are citywide, which
means there are a number of items,
so making sense of everything can be
difficult. In order to allow more robust
public input and so people know
what they are actually supporting (or,
to be fair, opposing) we’ve created
the breakdown of the proposed
regulations below. We’ve also included
information on the timeline, potential
opportunities to offer public input,
and ideas for the City Council. Please
note that the proposed regulations
could change before the final vote.
We will work to keep you updated,
so please follow our social media
(Facebook.com/maccnopage or
@musicculture504 on Twitter and
Instagram) for updates.
What are the regulations
proposing?
1. Outdoor live music and live
entertainment would generally
be allowed at businesses that
can also have indoor live music.
However, for businesses within 600
feet (roughly two city blocks) of a
residential district, outdoor music/
live entertainment would be a
conditional use, which means that the
business would have to go through an
approval process at the City Planning
Commission and City Council,
and only then will the business
be able to host outdoor music.
City Council members generally
follow the recommendations of the
councilmember whose district the
business is in. For example, if the
business is in the Bywater (District C),
then Councilmember Freddie King III
would likely be the person who makes
the final decision. Because most
businesses in New Orleans are within
two blocks of a residential district,
outdoor music will almost always be a
conditional use.

2. Most businesses that are approved
for outdoor live music would be able
to host up to three days of outdoor
music per week from the hours of
11 a.m. to 8 p.m. / 9 p.m. Sunday
through Thursday, and 11 a.m. to 9
p.m. / 10 p.m. Friday and Saturday,
depending on the type of business
and location. Businesses in Arts
and Culture Overlay Districts (like
Frenchmen Street and Freret Street)
would be able to have later hours.
3. Outdoor live music and
entertainment would not be allowed
in the French Quarter except at
cultural facilities and public markets
(specifically the French Market,
which hosts several outdoor venues
and a bandstand).

the public right of way. They would
be able to continue just as before.
What happens now?
The regulations received no formal
recommendation from the City
Planning Commission. They will
now be sent to the City Council at the
next Council meeting on June 9. The
Council will then have two months to
act on the proposed regulations and
are able to make changes—however
they can only modify items that were
included in the original document
or that were discussed at the May 24
City Planning Commission meeting.
They cannot add entirely new items
(for example, they couldn’t alter laws
that govern the sale of alcohol at
businesses with live music since they

The most important thing is to let City Council know
you support outdoor live music and entertainment.
If it was important for your mental health during the
height of the pandemic, tell them that. If you are a
musician and thus it provided you with a source of
income, tell them. Do you own or work at a small
business that benefited from it? Let them know.
4. The legislation would create a new
type of permit—the Indoor/Outdoor
Live Entertainment Accessory Use
Permit. This would allow businesses
that provide food and drink for
onsite consumption to have indoor
or outdoor music one day a week
(two days per week in Arts and
Cultural Overlay Districts) upon
approval of the permit. Days where
music is going to be held would
have to be scheduled in advance and
multiple weeks could potentially be
included in each permit. However,
businesses that choose to use this
permit would be unable to also apply
for traditional special event permits.
Available hours would be the same
as traditional outdoor music and
these permits would not be allowed
in the French Quarter.
5. This proposal does not affect
second lines, Black Masking Indian
traditions, street performers,
parades, or any performance or
cultural activity that takes place in

were never included in the original
set of proposed regulations). We will
be carefully tracking progress of this
proposal and will let you know when
it is up for a vote. L-R: Smith, Gowdy
How can you get involved?
We anticipate that there will be
several public meetings to provide
input before the final vote, but as
of this writing none have yet been
scheduled. Most importantly, please
contact the City Council and let
them know you support outdoor live
music. You can do that today. We
know that they are already hearing
from the opposition.
Anything specific to tell the City
Council?
The most important thing is to let
them know you support outdoor live
music and entertainment. If it was
important for your mental health
during the height of the pandemic, tell
them that. If you are a musician and
thus it provided you with a source of
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income, tell them. Do you own or work
at a small business that benefited from
it? Let them know. The more positive
stories they hear, the better. If you
have specific suggestions about the
proposed regulations—say you want
to see outdoor music in the French
Quarter, or you think the proposed
hours are too long or not long
enough—let them know that as well.
Where is the full list of proposed
regulations?
You can see the full City Planning
Commission staff report at bit.ly/
outdoormusicreport.
What is the contact information
for the City Council?
Council President
Helena Moreno
Helena.Moreno@nola.gov
504-658-1060
Council Vice President
JP Morrell
JP.Morrell@nola.gov
504-658-1070
District A
Joe Giarrusso III
Joseph.Giarrusso@nola.gov
504-658-1010
District B
Lesli Harris
Lesli.Harris@nola.gov
504-658-1020
District C
Freddie King III
Freddie.King@nola.gov
504-658-1036
District D
Eugene Green
Eugene.Green@nola.gov
504-658-1040
District E
Oliver Thomas
Oliver.Thomas@nola.gov
504-658-1050
This space is provided to MaCCNO as a community
service and does not necessarily reflect the opinions
or editorial policies of ANTIGRAVITY.
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NO
SAFE
HARBOR
Which Louisiana community will be sacrificed
for the next big shipping terminal?
by Drew Hawkins photos by Julie Dermansky

Cruising in his black Chevy
Suburban down the flat, mostly
empty stretch of Louisiana
Highway 23 just past Belle
Chasse in Plaquemines Parish,
Maynard “Sandy” Sanders slid
his sunglasses up into his saltand-pepper hair and looked
out of his window at a small
cluster of homes and trailers
nestled between the road and the
Mississippi River. Even from the
highway, debris and damage from
Hurricane Ida were still clearly
visible—blue tarps covering
nearly every roof. “Now this is
the infamous Ironton Village,”
Sanders said. “And we’re working
with them, because we’re going
to bring the rail in. But there’s a
grave site in there.”
Sandy Sanders is the executive
director of the Plaquemines
Port Harbor & Terminal
District, commonly known
as Plaquemines Port. Part of
his plans to expand the port
involves putting in more
railroad tracks that would
increase its capacity to handle
shipping containers. Sanders
has a big vision. He wants to
make Plaquemines Port a major

player on the world’s shipping
stage. “I’m going to make this
port bigger than Houston,”
Sanders said.
Both Plaquemines Port and
the Port of New Orleans (Port
NOLA) further upriver are
vying for the construction of
an international container
terminal, a facility that will allow
the ports to receive and offload
the gigantic container ships that
are getting bigger and bigger as
they become the mainstay of
international shipping—massive
ships like the Ever Given, which
blocked the Suez Canal for six
days in March 2021.
Port Plaquemines has selected
a site close to the mouth of the
Mississippi River known as the
“Citrus Property,” which sits right
at the deepest point of the entire
river. Port NOLA has its eyes set
on a location in the town of Violet,
Louisiana, in St. Bernard Parish.
But residents near the proposed
sites are pushing against the
projects, citing environmental
and safety concerns, quality-oflife impacts, and distrust over the
ports’ long-term goals.

A native of Mobile, Alabama,
Sanders served as a major
general in the U.S. Army before
retiring and taking over as the
port’s director in August 2013.
Since then, he’s had many
encounters with the residents of
Ironton, a small, unincorporated
community founded by formerly
enslaved Africans just after
the Civil War. Today, it’s home
to about 52 Black families,
and cemeteries in the region
date back hundreds of years.
Residents are concerned about
the port’s plans to expand rail
lines, potentially laying tracks
over historic grave sites.
“I had one of these Gulf South
guys come out, you know,”
Sanders said, referring to
Gulf States Newsroom, a
collaborative journalism
network made up of local NPR
member stations in Mississippi,
Alabama, and Louisiana. “And
I mean that’s OK, I don’t mind
environmentalists. I like to think
I’m one of them. But he asked
me if I was going to run the rail
right over the cemetery. I’m like,
come on. No, we’re gonna honor
it. We’re gonna memorialize it.”
Sanders said the port is
committed to protecting the
grave sites and he plans to create
a 50-acre “buffer zone” around
the cemeteries so they won’t be
disturbed by new roads, railroad
tracks, and construction. But
local residents are skeptical.

18 * ANTIGRAVITY * JUNE 2022

“I don’t trust them at all,” said
Wilkie Declouet, a former law
enforcement officer and lifelong
resident of Ironton. In hushed
tones at the Plaquemines
Parish Library, Declouet pulled
up a Google Earth aerial view
of Ironton on a computer. He
pointed to a partially completed
rail line that runs along the
levee and, if finished, would
cut right through a region filled
with historic Black grave sites,
including those of enslaved
people who died on the nearby
St. Rosalie plantation. Declouet
said the construction of the
tracks was stopped after facing
local opposition, and that he
and other residents of Ironton
were told in community
meetings that the new railroad
tracks would be built along the
highway in front of Ironton,
thus avoiding the cemeteries.
Declouet grew up in Ironton. As
a young boy, he said he and his
friends and family would often
go hunting in the wooded region
next to the village known as
the St. Rosalie property, where
there are many grave sites. He
said they knew where the graves
were and they respected them.
Declouet believes they’re at
risk as industry expands in the

Top: Proposed Terminal Layout for the
LIT. “This layout is a starting point. It
will change as design continues.” (image
from portnola.com)

region, and the state isn’t doing
a proper job of protecting them.
“You know what kills me is they
will stop construction for an
eagle’s nest,” Declouet said, “but
they won’t stop construction for
a graveyard.”
Port Plaquemines bought the
St. Rosalie property in 2018
and plans to build a $20 million
oil export terminal there, with
new railroad service, oil tanks,
and underground pipelines
to transfer oil onto tankers
docked on the river. But in the
meantime, the company leases
out the property for hunting to
groups such as the Plaquemines
Association of Business and
Industry, or PABI. Industry
leaders and allies like Sandy
Sanders and Lt. Gov. Billy
Nungesser, who has a mansion
along Highway 23 down the road
from Ironton, have been known
to shoot ducks and deer on the
property that Declouet grew up
hunting—but no longer can. “It’s
like their little playground now.
I can’t go on this property, it’s
private now,” Declouet said.
Despite all of Port Plaquemines’
commitments, Declouet said
he believes Sanders is still set
on running tracks through
Ironton. “One day, like 15
people from the railroad show
up at my house and ask me
what I thought would be a good
route for the railroad, when we
already had six meetings, and
we had an agreement about
where you’re going to put this
railroad,” Declouet said. “So
now that’s telling me that you
still won’t give up and you want
that area, and you want to put
that railroad where you want
to put it. And they’re not gonna
stop until they get it.”
Declouet and the other residents
of Ironton have good reason to
be distrustful of industry and
state officials. They’ve had to
fight tooth and nail to survive.
Under the notoriously corrupt
and racist political “boss” of
Plaquemines, Leander Perez,
Ironton was intentionally
neglected and denied essential
services. Perez was a staunch
segregationist who worked to
disenfranchise and undermine
the parish’s Black residents.
Ironton didn’t even have
access to running water until
the 1980s—one of the last
communities in the country to
receive this basic resource. Some

There’s also a history of
companies coming in and
desecrating or destroying
the historic grave sites. In
1977, Louisiana Power &
Light literally bulldozed over
Black family tombs that were
centuries old when the company
was preparing to build a nuclear
power plant in the region.
Declouet remembers it. He
was there. He said LP&L tried
to blame the destruction on
vandalism. In the end, nobody
was held accountable.

Concerns about affecting
residents’ quality of life is
why Sanders believes Port
Plaquemines is a perfect location
to build a container terminal,
because the Citrus Property—
where they plan to build it—is
largely uninhabited. The port
is actually in the process of
buying out the few people who
do live in the area so they can
relocate. Most have taken them
up on their offer. Driving down
Highway 23, Sanders pointed out
the occasional homes scattered
along the road. “We don’t want to
be in people’s backyards,” he said,
“so we’re slowly buying up the
houses. Most of the people just
want out anyway. They’re tired of
the hurricanes.”

This also isn’t the first time
Port Plaquemines has faced

Even Declouet said he’ll likely
take the deal if the money is

of the older residents still recall
having to wait for unreliable
water deliveries from the Parish,
and having to collect rainwater
for cooking and cleaning.

Wilkie Declouet

“They will stop construction for an
eagle’s nest... but they won’t stop
construction for a graveyard.”
opposition as it tries to expand
rail capacity. The port has
plans to build new rail lines
that divert away from where
they currently run through
Gretna in Jefferson Parish.
There, the predominantly
white residents of the city’s
historic district opposed the
increased rail traffic brought
on by a proposed coal export
terminal, citing concerns over
air pollution as the expanded
rail line could bring mile-long
trains full of uncovered coal
rumbling through Gretna on
its way to Ironton. With a new
container terminal, that traffic
would increase exponentially.
Residents spoke out against the
rail and Gretna City Council
endorsed a plan to relocate the
trains to an industrial corridor
in Harvey.

right because of the damage he
and his neighbors experienced
from Hurricane Ida. The
storm devastated Ironton
and residents are still trying
to recover. The Google Earth
image Declouet was viewing
on the library computer was
a few years old. He pointed to
a cluster of white squares on
the outer edge of town—the
village’s modern day graveyard.
Declouet said Ida destroyed,
damaged, moved, or washed
away many of the tombs. “My
father is sitting on this road
right here,” Declouet said,
pointing to an intersection in
Ironton a few blocks away from
the cemetery. “The whole thing
floated. He’s on the side of the
road right now. Right now, as we
speak, there are human remains
exposed to the open air.”
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The state of Louisiana’s
Cemetery Response Task Force
is currently working to identify
and reinter the remains, but
the process has been painfully
slow. For Declouet, it’s another
symptom of the effects of
climate change—and a sign that
it’s time to leave. “The weather’s
changed, the Earth’s changed,
and we’re not doing anything to
help it,” Declouet said. “These
hurricanes are getting more and
more intense. Climate change is
for real. It is for real.”
Declouet said not everyone in
Ironton shares his views, and
some may refuse to take the
offer and sell their home to the
port. “My wife and I had enough
of this, and some people here
are thinking with their heart,
with their emotion, their pride,”
he said. “But the thing is you
got to be smart. This going to
happen again.”
Further upriver, near the town
of Violet in St. Bernard Parish,
Port NOLA is also facing local
opposition in its plans to build
what it’s calling the “Louisiana
International Terminal,” or LIT.
The proposed facility would
be able to receive the massive
container ships that currently
can’t dock at Port NOLA
terminals because of the Crescent
City Connection—the ships are
too large to pass underneath the
bridge. The Violet location would
allow the ships to dock and unload
their containers, which could then
be shipped by rail. Port NOLA
has five Class-A rail lines, which
would allow them to handle the
increased traffic.
But residents say that the
proposed facility would be built
in a historic neighborhood with
suburban neighborhoods located
on both sides of the development,
destroy 1,100 acres of pollutioneating wetlands that also serve
as storm buffers, and bring in
an armada of more than 7,000
pollution-generating trucks per
day, based on the figures put out
by the port when they presented
to the community in August of
2021. “I have been to ports all
over the country and around the
world and never have I heard
of a port being located in an
established neighborhood,” said
Robby Showalter, a resident of
Violet and the president of Stop
the Destruction of St. Bernard
cont’d on pg. 40

came out for protests and made
phone calls together got the cost
cut by more than half, from $506
to $250. Mar Ehrlich joined our
group around then. They’re an
incredible, tenacious organizer.

“When We Don’t Back Down, We Win”
a Q&A with Serena Sojic-Borne from
Real Name Campaign
words and photos by Megan Burns
I first had the opportunity to hear Serena Sojic-Borne speak at the
“NO Anti-LGBT+ Bills! March of Visibility & Resistance” that began
in front of City Hall prior to taking to the streets on March 25. At
this protest, Sojic-Borne and other organizers from the Real Name
Campaign spoke about their work in defeating anti-trans bills in 2021
through organizing and shedding light on transphobic legislation.
The bills in question for this protest were: SB 44 (trans sports ban)
brought by Sen. Beth Mizell, HB 570 (trans health care ban) brought
by Rep. Gabe Firment, and HB 837 (“Don’t Say Gay” bill) brought by
Rep. Dodie Horton. As we continue to see legislation mount around
reproductive rights and personal freedoms, I wanted to sit down
with Sojic-Borne and clarify how all these issues around personal
autonomy intersect and why it’s so vital for organizers to address these
intersectional oppressive laws with a continued, unified front. SojicBorne and I agreed to discuss this via email and in-person following
a protest in front of Jackson Square on May 7 that addressed new
legislation to deny abortion access to people in Louisiana. Sojic-Borne
is from New Orleans and began organizing while a student at Ben
Franklin High School by leading protests and community meetings
with classmates in response to the Trump election.
Let’s start by first outlining
the history of Real Name
Campaign and some of
the work that RNC has
accomplished.
In 2019, I helped start Real
Name Campaign with the
mission of fighting for accessible
name and gender marker
changes. My comrades Toni
Jones and Quest Riggs cofounded it, and we got invaluable
organizing guidance as members

of the Freedom Road Socialist
Organization. In July 2020, we
led a push to eliminate the costs
of name changes so that trans
people could have an easier time
avoiding job discrimination.
At that time, pandemic
unemployment benefits were
about to expire, and two Black
trans women were murdered
in Louisiana: Shaki Peters and
Draya McCarty. The hundreds
of community members who

In 2021, we felt confident we
could take on the Louisiana
legislature too. We fought
against the trans sports ban and
trans health care ban, alongside
organizations like Louisiana
Trans Advocates, Forum for
Equality, and the Louisiana
Coalition for Reproductive
Freedom. We won by bringing
out as many people to the streets
as possible. That year, we also
started a name change fund
that Mar Ehrlich spearheads.
Ed Abraham, another organizer
who joined us, was fundamental
to the legislative work, and now
he and Mar are still leading that
charge this year. We’re struggling
alongside other groups in
Legislative Organizing Coalition
for All LGBTQ+ Louisianans
(locALL). Above all, we’re fighting
arm-in-arm with high school
students, teachers, parents, social
workers, and ordinary LGBTQ+
community members.
I want to talk about the bills
that prompted the March 25
protest in front of City Hall,
but first can you bring us back
to last July when Real Name
Campaign addressed these
issues helping to defeat SB 156
(Fairness in Women’s Sports
Act) authored by Sen. Beth
Mizell, and can you clarify
for readers the work you did
then and speak to why similar
legislation is now returning?
Last year, what really defeated
the trans sports ban and trans
medical ban was the strong
showing of people at the Capitol,
on these politicians’ phone lines,
and in the streets. We proved that
when we don’t back down, we
win. To offer some context: The
transgender sports ban tries to
ban kindergarten through college
trans girls from playing sports,
and the transgender medical ban
prevents minors from accessing
gender-affirming medical care.
After Trump lost, the evangelical
right doubled down on us. A
national, billionaire-funded
network came out to push antitrans bills in 2021 to scapegoat
transgender people, especially
transgender kids. It was basically
a redirect to distract from the
pandemic, economic crisis, and
Republican political defeat.
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Constituents didn’t have a say.
It was also a way of shoring up
“traditional family values” so that
capitalists could get heterosexual
nuclear families to keep
reproducing their workforce as
much as possible.
It’s also worth pointing out that
transgender people got very
little from the Democrats in all
of this. While the Republicans
have a corporate-backed
political machine and a real
interest in punching down on
us, Democrats don’t have much
incentive to take a strong stand.
The biggest push against them
last year came from the National
Collegiate Athletic Association.
This only happened because
trans athletes pressured the
NCAA to make a statement.
Now, it’s not even standing by
its word to pull athletic events
out of states with transphobic
laws. The reason this context
is important is that it informed
our strategy last year: We
relied on the mass movement
to put our demands on the
legislature. We were grateful
for some politicians’ support,
but we didn’t plea[d] for help
from any of them. On Trans
Day of Visibility, we marched
through the French Quarter
and then made dozens of phone
calls to oppose the sports ban
and the medical ban. At first,
the movement had a lot of
luck stopping these bills in
committee. Louisiana Trans
Advocates were instrumental
here; they brought people out
to testify in front of legislators
in committee and lobby them
in the Capitol hallways. But
the sports ban got through
both the House and Senate
with a majority of Democrats
abandoning us. Democratic
Party Vice Chair C. Travis
Johnson actually co-authored
the sports ban!
It looked like the evangelical
far right had enough support
to override Gov. Edwards’
veto, so they called a special
veto override session. So,
we said enough waiting for
Democratic politicians to save
us; we’re gonna put their feet
to the fire. We held another
march in the Quarter for all
the world’s tourists to see,
and we kept going even when
a thunderstorm started. We
made mass phone calls to all
Democrats in the House of
Representatives. And when the

powerful. I’m all for getting a
bunch of organizations on board
in coalition, but just having a long
list of groups sign onto demands
isn’t enough. You really need the
masses of ordinary community
members out in the streets,
showing their defiance. That’s
what scares politicians into doing
the right thing.

Abortion rights rally across from Jackson Square on May 7

legislators came together at the
Capitol for the special session,
we dropped a banner from the
viewing balcony to disrupt it.
We are confident this is why
they turned in our favor. Almost
every single Democrat finally
took a firm stand against the
sports ban, and even Johnson
voted against his own bill.
This year, all the same
legislation came back and more,
with “Don’t Say Gay,” critical
race theory, and abortion bans.
It’s for all the same reasons. But
Democrats are being even more
wishy-washy. The NCAA isn’t
following through on its threats
to pull from anti-trans states,
so go figure. Last year, it was
good to have Gov. Edwards on
our side, but he hasn’t come out
with a strong stance like he did
before. Same thing with some
leading Democrats like Rep.
Patrick Jefferson, who voted for
the sports ban in committee this
year. So, we need to double down
and make them really hear what
the people need.
At the protest in front of
City Hall in March, we heard
from speakers from several
organizations including a
local immigration rights
organization. Why is it
important to see this cross
section of support, and what

are some organizations that
are leading the way for this
collaborative effort?
That immigrant group is Unión
Migrante, they’re some of the
most dynamic and militant
freedom fighters in this city.
They know us through the work
that Freedom Road Socialist
Organization has done with
them. United Teachers of New
Orleans deserves a huge shoutout, and so does the Louisiana
Coalition for Reproductive
Freedom. Last year especially,
Southern Workers Assembly
was pivotal in giving us
their logistical support and
experience. Nathalie Nia Faulk
from Southern Organizer
Academy always comes through
with grounding and healing
work to keep our spirits high. It’s
also very uplifting to see House
of Tulip supporting community
members while fighting for them
at the same time.

to take this fight to the racist
police. Cops let cases of Black
trans murders go cold.

I’m especially overjoyed to build
connections with those resisting
national oppression or racism.
Immigrant leaders didn’t
hesitate to come out and back
us up, even though our struggles
have never really crossed paths
before. Black trans liberation
leaders are some of the most
consistent organizers in this
fight. More and more people
are talking about how we need

The students at Frederick
Douglass, Ben Franklin, and
Lusher really played a decisive
role, especially against the “Don’t
Say Gay” bill. Parents, teachers,
and social workers too. What
this really proves is that broad
masses of people are recognizing
they need to fight together. The
groups that came out to that
protest also brought their friends
and their allies, which was super

I’ve also truly appreciated the
contributions that organized
labor has made. They struggle
against hospitality industry
bosses and crooked charter

The ban on gender affirming
care that recently passed in
Alabama makes it a felony
to provide gender affirming
care to minors. The mental
health research is clear that
gender affirming care aids
in lowering teen suicide,
depression, anxiety, as well as
mental health issues. So, we
know these laws make people
unsafe. Can you tell us why
this impacts everyone?
Absolutely. Gender affirming
care is a reproductive right,
because it prioritizes your gender
identity over your biological or
social capacity to reproduce.
That’s what really threatens the
ruling class. Like I mentioned,
these are capitalist and racist
attacks, coming after us for
capitalist and racist reasons. The
point is to salvage “traditional
family values,” which safeguard
property rights for the rich, like
land ownership and inheritance,
but also force gender oppressed
workers to keep replenishing the
labor force. The point is also to

“Always keep in mind
that LGBTQ+ kids aren’t
just vulnerable victims,
they’re fighters.”
school administrations, and
that goes hand-in-hand with
our fight against the corporatebacked right-wing evangelicals.
We can’t let capitalists exploit us
in the workplace or oppress us in
the Capitol.
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make oppressed nationalities,
like Black or Chicano people,
suffer the most. These are the
workers with the lowest wages, so
capitalists can extract the biggest
superprofits from them.
And many of these new laws
we’ve discussed come with
punitive felony charges:
What is the end game for
voter rights?
This is another aspect of the
racist and political repression
that I mentioned earlier.
Slapping felonies on abortions,
child abuse charges on
supportive parents of trans kids—
cont’d on pg. 38
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Dancers with the Black Lodge Singers perform a traditional dance during the pow wow demonstration in the Native American Village on May 8, the final day of the New Orleans
Jazz & Heritage Festival. (Photo by Bryce Ell)

Boxers JD Williams (left) and Sam Black face off during a match at the 50th Show Anniversary – Part III at Friday Night Fights Gym on May 20. (Photo by Steven Lepre)
23 * ANTIGRAVITY * JUNE 2022

Orville Peck performs at the Civic Theatre on May 11 as part of his Bronco tour. (Photo by Tamara Grayson)

Les Filles de Illighadad, a Tuareg rock band formed in the Sahara Desert in Niger, perform at The Music Box Village on April 29. (Photo by Katie Sikora)

The Black Men of Labor Social Aid and Pleasure Club lead a memorial second line for beloved musician and educator Ellis Marsalis on May 15. Marsalis passed away on April 1,
2020; but due to COVID-19, the family and community were unable to honor him with a second line until recently. (Photo by James Cullen)
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KEYS TO THE CITY
A ramble through the living tradition of
New Orleans piano night
by Holly Devon photos by Avery Leigh White

A century ago, you could hardly
walk a block in New Orleans
without hearing the sound of
a piano. On crowded streets
like Rampart, Basin, and
Bourbon, a cacophony of piano
keys emanated from every
bar and cafe. Before the radio,
and then the jukebox, every
establishment that wanted
their patrons entertained had
to have a piano at the ready.
The ubiquity of the instrument
meant endless opportunities
for musicians. Those wanting to
immerse themselves in the city’s
nightlife could get by playing for
free drinks and tips, and those
with loftier musical ambitions
could develop their skills on
the job until they earned such
a reputation for excellence
that more mediocre musicians
would scatter whenever these
“professors” entered the bar.
As New Orleans piano legend
“Tuts” Washington recalled to

music historian Jeff Hannusch
of his mentor, Joseph Louis
“Red” Cayou, “Red could walk
into any joint in town and
run anybody offa piano. Piano
players were scared to play when
Red walked in the door.”
Today, the glory days of
New Orleans piano are long
gone, as is the entertainment
economy that gave musicians
the freedom to hone their craft
while making a decent living.
Gigs are hard to come by and
rarely pay enough to cover the
precipitously high cost of life
in the 21st century. The club
proprietors who hire them
aren’t doing much better. But
that doesn’t mean the tradition
has died out completely. Every
Monday night in New Orleans, a
direct line opens up to the past,
first with Henrietta Alves at
Sidney’s Saloon and then with
Brian Coogan at Saturn Bar,

during which each bar offers the
precious opportunity to see a
New Orleans piano original in
their element.
Henrietta Alves played on
Bourbon Street at Pat O’Brien’s
for 35 years and lived to tell
the tale. She’s heard every
dirty joke there is, has watched
musical duets end with a
choreographed bar brawl,
and once chased an armed
gunwoman down the street.

one of the ones who stayed
with piano.” But Mississippi
was not somewhere she felt
she belonged. “They were all
these rich plantation owners,
and there was a real caste
system,” she says. “I decided
I was not going to keep living
with the feeling that I was
an underling.” Though Alves
temporarily submitted to
the social pressure for young
women to work in education,
when she took a summer job as

“I’m not cool,” Alves demurs,
“I’m just here to play y’alls
favorite songs.”
When I ask her to tell me the
wildest thing she ever saw on
Bourbon, she looks me right in
the eye. “Just know that it was
so crazy and so bad that I don’t
feel I can repeat it.”
Alves grew up in Clarkson,
Mississippi, where she says
every young lady was given
ballet and piano lessons.
“The ballet didn’t stick,” says
Alves, “but I’m grateful I was
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a singer in a Gulf Coast hotel
she knew she had found her
calling. “I never looked back,”
she says.
After playing the circuit of highend Gulf Coast vacation spots,
in 1979 Alves felt she was ready
to try her luck in New Orleans.
When asked if she arrived in
time to catch Professor Longhair
before his death in 1980, she
was pleased to say she did. “I

went to his birthday celebration
at Tipitina’s, and I went to his
funeral,” she says. “I knew I
was witnessing some kind of
history.” The death of Professor
Longhair marked a changing
of the guard, a sign that the old
days of New Orleans piano were
slipping out of memory. But
the city still had a high demand
for piano players who knew
how to entertain a crowd, and
there were plenty of ways for
newcomers to prove themselves.
Alves headed to Pat O’Brien’s,
which she said at the time was
like “Valhalla for cover piano
players,” where she got a job
that they wouldn’t let her quit—
though she tried a few times. She
traveled for a while, including to
Brazil, where she met her second
husband—also a musician. But
when she got pregnant after
they came back to New Orleans
and he was struggling to get gigs,
she figured it was once again
time to give Pat O’s a call. “They
took me when I was pregnant,
and I played there for all those
years.” For decades after that,
keeping Bourbon Street tourists
entertained was her full-time
job. She’d play any song that was
requested—if it wasn’t already
in her exhaustive repertoire,
she’d learn it on the spot. Locals
loved her too—she says proudly
that she was able to count Chris
Owens and her husband among
her fans. A Pat O’Brien’s fixture,
Alves couldn’t picture herself
doing anything else. “My joke
was, one day I’m just going to
drop dead right here at this
piano, and for the rest of your life
you could say, ‘I was there the day
that lady just dropped dead,’” she
says. “But then COVID came.”
When Sidney’s Saloon offered
her their Monday night 6-to-8
time slot, Alves was reeling from
the loss of the gig she had held
down for decades, as well as the
loss of income. Social Security
might have been enough to get
by on 10 years ago, but now it
doesn’t come close to cutting
it. Though the Sidney’s gig isn’t
the same kind of moneymaker,
it is a chance for her to connect
with the city in a new way as a
performer. “I’m determined to
make a thing of it,” she says. “It’s
a great dive bar—playing there is
like having a party.”
When I went to Sidney’s one
Monday to investigate, I saw for
myself she wasn’t kidding. As a

Blue Lu Barker, Danny Barker, and Tuts Washington performing at Tipitina’s, 1978. Photography
by Michael P. Smith © The Historic New Orleans Collection, 2007.0103.2.320.

Bourbon Street veteran, Alves
fits squarely into the tradition of
New Orleans barrelhouse piano,
where the primary job is to
keep the joint jumping to keep
the people drinking. Henrietta
Alves knows how to work a
room. Though the crowd at her
Monday night show is intimate,
it is adoring. Upon entering the
room, she eagerly shouts your
name into the mic as her fingers
express their delight on the
piano; and if she doesn’t know
your name yet, she’ll ask.
She is disarming and honest,
and loves to poke fun at herself.
“Back in the day Bonnie Raitt’s
manager wanted to manage me,
but she wasn’t famous at the
time,” Alves tells the audience. “I
said, “Well in that case I’ll wait
for Linda Ronstadt’s manager.’
Now I play at Sidney’s,” she
says ruefully before launching
into a rousing version of “I Will
Survive.” Seamlessly weaving
her banter with the crowd in
between—and during—her
songs, she goes around the room
to find out what everyone wants
to hear. She doesn’t know all of
the songs requested, but it only
takes her a minute to figure out
how to play a new one, which
she proceeds to do with aplomb.
“I’m not cool,” Alves demurs,
“I’m just here to play y’alls
favorite songs.” The room loves
her for it, and she loves them
right back.

Holding the attention of the
crowd has always been key to
mastering the art of the New
Orleans piano night. For the old
school barrelhouse players, it
took hard work and innovation
to even be heard above the noisy
barroom crowds, and successful
techniques were passed down
through the generations.
Champion Jack Dupree’s
mentor, Drive ‘Em Down Willie
Hall, developed a piano style—
later adopted by Dupree, Cousin
Joe, and Professor Longhair—in
which he tucked his thumb
and banged his left fist on the
keyboard to make the bass jump
over the boisterous patrons. “I
learned a lot from sitting down
in the corner and watching his
hands,’’ said Dupree.
Beyond entertaining the masses,
New Orleans piano players also
faced the challenge of mastering
the instrument itself. “A sax or
trumpet can only play one note
at a time, but with the 10 fingers
of a piano player you have the
entire band,” says Lily Keber,
whose documentary Bayou
Maharajah immortalizes the life
of the eccentric New Orleans
piano legend James Booker.
“On those solo piano nights,
the piano player had to be the
best bass player, the best horn
player, and the best singer—
they were the best of the entire
musicianship of New Orleans
in one place. That’s what made
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them so special.” Bar flies may
not have been terribly picky
about a piano player’s skill level,
but if you wanted to impress
the city’s legends you’d better
be prepared to bring it on piano
night.
Even stars of the New Orleans
golden age of R&B didn’t always
pass muster with the old greats.
Tuts Washington considered a
backup band with a piano player
to be a sign that they couldn’t
stand on their own. He accused
Fats Domino of needing “a band
behind him to sound good,”
and said that when he tried to
teach Professor Longhair some
piano tricks, “he couldn’t make
it.” According to Washington,
James Booker was the only
player “good enough to play on
Bourbon Street.”
The impossibly high bar for
New Orleans piano goes a long
way towards explaining why
Brian Coogan, who is widely
acknowledged as one of the
best piano players in the city, is
so self-effacing. Infinitely more
interested in the piano than
his personal brand, he seems
allergic to self-promotion.
Nevertheless, his Monday
piano night has a reputation
for being an underground
gem, a Saturn Bar go-to that
occupies the position that King
James and the Special Men
left vacant, though the music

to get a name,” he said. Even
while watching the younger
generation make money hand
over fist from recording, he
maintained his position that
record sales are no marker
of a quality musician. In the
decades since Washington
spoke those words, the music
industry has only become more
focused on churning out hits
and increasing sales, such that
most reputations nowadays are
built by the numbers.

is very different. King James
and the Special Men may have
harkened back to the golden
age of R&B, but Coogan is of an
even older school.
Coogan’s family is from New
Orleans, though he grew up in
Baton Rouge. His father’s high
school brought Irma Thomas
to one of their school dances,
and throughout his childhood
the New Orleans greats were
always coming through the
speakers. He got his start as a
gigging musician during high
school, when he started playing
at the M’s Fine & Mellow Cafe,
a storied Baton Rouge listening
room whose proprietress made
it a point to encourage young
talent. After high school he
lived out his dreams of making
experimental music in New
York, but New Orleans kept
pulling him back. “Every time
I came back, I’d be like, oh, no,
this is it. This feels like home to
me,” he says. “It’s not just my
ancestral home for the last six
generations, or whatever it is.
This is my place.”
Coogan isn’t a traditionalist in
the sense that he’s a stickler for
the old New Orleans standards;
his setlists are creative and
wide ranging. “I think it
would be boring to just play
the New Orleans stompers all
the way through the set,” he
says. Instead, Coogan’s deft
hands bring all the songs on his
heavily curated list under the
New Orleans umbrella. Stevie
Wonder is a setlist regular, as is
Bonnie Raitt, and a few weeks
ago he did the classic doo-wop
song, “I Only Have Eyes for
You.” But he gives each song a
new home by infusing it with the
city’s unmistakable piano sound.
“You can take a pop song or an
R&B song and cast it in the light
of New Orleans,” he says.
In keeping with the tradition
of the old New Orleans
“professors,” Coogan is
constantly working to improve
his playing. Lately he has
been practicing playing the
Cuban clave rhythm with
his left hand and melodies
with his right, a process that
requires seemingly endless and
mechanical repetition. “You
can split your brain to a certain
point, but after that it has to
be automatic,” he says. Beyond
learning new techniques,
Coogan also tailors each

Brian Coogan

Monday night performance to
ensure there is no repetition.
By the time he shows up to
Saturn Bar, he’s spent hours
selecting songs and practicing
them, and the thought he
puts into the setlist is a treat
for those who are paying
attention. His rendition of
“Taxman,” for instance, a song
I’ve always thought sounded
a little petulant coming from
millionaire George Harrison
at the height of the Beatles’
popularity, adds new layers
of meaning by giving it a New
Orleans sound. In New Orleans,
where the ruling class has felt
entitled to graft for generations,
complaining about taxes is a
more subversive activity.
Not everybody is paying
attention, of course. The crowd
on this particular Monday night
is diffuse. In the front room,
people make themselves plates
at the red beans and rice station
by the door and linger next to
the bar. Outside, the cigarette
smokers chat as piano notes spill
richly out the door, beckoning
to passersby. The sounds of the
bustling dive bar carry over to
the balcony above Coogan’s
piano, where people nod
appreciatively as he plays. He
sings “Street People” by Bobby
Charles, followed by some

James Booker and Smiley Lewis.
The dance floor in front of him
has been emptied of people, but
there are plenty of cockroaches
scurrying across it, looking for
all the world like they’re doing
the boogie-woogie. Coogan is
too deep in the music to notice
when one of the cockroaches
flies onto the side of the piano,
but in between songs they catch
his eye, and he plays a spirited
rendition of “La Cucaracha” in
their honor. “It’s their favorite
song, or so I’ve heard,” he says to
the audience, and the way they
seem to pick up their feet to the
tune leaves me convinced that
they were moved by the gesture.
Building your reputation as a
New Orleans piano player is a
humbling process, and there
are no shortcuts. Earning your
stripes takes years of dedication
and countless nights in front
of tough crowds. For Tuts
Washington, a hit record was
often just a flash in the pan,
whereas a reputation for being
the best in New Orleans meant
you had put in the work and
proved yourself time and again.
“I never did have to make no
records,” he said. “I always
been havin’ a name around
New Orleans for my playin’
ability. Now a lot of these boys
get a record out, they need one
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But the piano night tradition
is one of the few remaining
expressions of the old New
Orleans way. Henrietta Alves,
who came to New Orleans so
many years ago to prove she
was good enough to play on
Bourbon Street and is now
one of the city’s musical elder
stateswomen, says that holding
on to this older model isn’t
easy. During our interview, she
is delighted to take a call from
Al “Carnival Time” Johnson,
another piano legend, who she
thanks for coming out to her
show at Sidney’s the previous
Monday. Later, Alves includes
him in a list of older piano
greats that are struggling to
find their audiences amidst
the acceleration of technology
and the short memories of the
young. This isn’t true across
the board—judging by her
set at Sidney’s, her fanbase
includes plenty of younger
people who appreciate her
charm. But traditions can only
continue if they are carried
forward, and as it gets harder
and harder to make a living
as a musician by keeping your
ego on the back burner, this
particular tradition appears to
be in a precarious position.
From the perspective of the
younger generation, Brian
Coogan sees the precarity of
piano night, but doesn’t believe
in it any less for that. “I do
sort of romanticize the idea of
the person walking down to
the corner bar where there’s
a piano player that shows up
and really plays the thing,”
he says. “It’s not really for
commercial purposes. It’s like—
it’s Monday night. We can just
come together in a community
kind of way, and have some
drinks, listen to music, and
hang out.” The magic may lie
in its simplicity, but as Coogan
says, “there’s something really,
deeply, exciting about that.”

FOR THE RECORD
by Marisa Clogher

On May 5, the City Council unanimously approved the right to
counsel for tenants facing eviction in court, after approving $2
million for the initiative last year. This ordinance comes as New
Orleans faces a major, long-brewing housing crisis which has been
heightened by the pandemic. Over the past six months, rent has
increased an average 8% in New Orleans, tying with Miami for
highest rental increase in the country. According to Nola.com, “New
Orleans renters pay an average of 61% of income on housing, one of
the highest in the U.S.” All public comments—two in-person and 18
online—were in favor of the ordinance, with some pushing for even
further support from the Council.
Our court system is complex, and
too many people have been pushed
out of their homes because of rising
prices. If we don’t have any kind
of rent control we must at the very
least give our residents a fair shot
in court.1
Guaranteed right to counsel is
the bare minimum for addressing
the housing rent crisis in our city.
I’m grossly disappointed in our
city leaders for allowing landlords
to continually violate tenants’
rights. Every person deserves to
understand the case against them
and have an attorney counsel them
to increase the likelihood that they
live in safe housing, and they won’t
lose their housing. In the past week
on my daily walks with my dog I have
seen six families evicted, and the
remnants of the possessions of our
community members left behind on
the sidewalk, and families moving
into vehicles because they have
nowhere else to go.2
Since I moved here in 1982, working
at Charity, my first apartment was
right in the middle of the French
Quarter... at $220 a month… Many
things have happened in New
Orleans since then: Katrina, Ida, the
pandemic, runaway inflation more
recently, the Airbnb proliferation,
demolition of public housing. All
these things have affected affordable
housing... They say you’re only
supposed to spend 30-35% of your
income on housing. For lower
working class people, it’s a lot
harder, it’s a lot more than that...
We have to focus not only on legal
counsel—I think this is important—
but we need to make housing
affordable for working class people.3
In a city like New Orleans, with
little rental protections, I also hope
that this ordinance expedites the
conversation around reestablishing
the Healthy Homes Ordinance
and drafting a formal renter bill
of rights that includes additional
wrap-around services for renters
who have been traumatized by
the housing insecurity. While we
always believe that you must put
housing first, we also know that
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housing is the foundation, and
the first step in creating a just and
equitable New Orleans.4
Evictions were an emergency before
the pandemic and Hurricane Ida and
they will continue to be a crisis as we
recover. As rent prices increase, it’s
harder than ever to find affordable
housing in New Orleans. Families
who are evicted will struggle to find
somewhere to go. Right to counsel
programs decrease evictions and
homelessness, save cities and
stabilize families. It’s very important
to me that RIght to COunsel in
eviction court is continued5
Please continue to protect
our community members and
neighbors by upholding the right to
counsel. Eviction can have lifelong
consequences and anyone facing
eviction must be given all means
possible of protecting themselves
and their families.6

To follow up on this issue, you can
email your City councilmembers.
To submit a public comment, follow
instructions at council.nola.gov.
Interested in reading all comments
after a meeting? You can email
your councilmember or file a public
records request.
1 Zoe J.
2 Kelly S.
3 Ben G.
4 Leah L.
5. Mary P.
6. Haley B.
illustration by Sadie Wiese | @s.wiese.art

with Taylour Paige that stages
an argument between a couple
(“this is what the world sounds
like...”). The two artists go back
and forth swapping verses
over staggering piano and slow
drums. It sounds like a real
argument; it sounds like grief. It
sounds like the real world.
—Andy Pham
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ORCA, ATTACK!
YOU WON’T REMEMBER
THIS [CASSINGLE #29]
(SUPERPOLAR TAÏPS)
HEY, ILY!
PSYCHOKINETIC
LOVE SONGS
(LONELY GHOST)

KENDRICK LAMAR
MR. MORALE &
THE BIG STEPPERS
(TOP DAWG)

In 2021, Hey, ily! surged into
the emo scene with their unique
blend of Game Boy chiptune,
pop, and screamo. They released
two EPs, each growing the band’s
unpredictability while carving
a space for themselves amongst
fifth wave emo bands like Home
is Where, Origami Angel, and
others. Psychokinetic Love
Songs, the band’s debut album,
pushes their extremes even
further, incorporating elements
of everything from vaporwave
to straight-up concert band.
Although generally upbeat, the
album’s lyrics deal with issues
of mental health, climate dread,
and general 20-something angst.
Bouncing off the walls, “Glass
House” defines the oxymoron of
an emo-party song. It juxtaposes
its energy with lyrics on feeling
disconnected from friends,
the world, and yourself (“Why
is it so damn hard to speak?
/ Suddenly, all my friends
are scary / Watching all my
friendships pass me / Banging
on these glass walls, why can’t
you hear me?”). Psychokinetic
Love Songs fuses nostalgic
sounds and fringe genres into
a mad scientist concoction
of relatable lyricism and sick
melodies. —Dalton Spangler

Kendrick Lamar’s been “going
through something [for] 1,855
days.” His latest double album,
Mr. Morale & the Big Steppers,
is his first since 2017’s DAMN.
On the leadoff track, “United
in Grief,” Lamar declares: “I
grieve different.” This begs the
question, what has he been
going through for the past five
years? Lamar has always been
an artist who feels the weight
of the world on his shoulders.
On the standout second track,
“N95,” Lamar’s signature
staccato flow skips smoothly
over a trap beat, capped off
by a punchy synth bass coda.
“You’re back outside / but they
still lied”—clearly the state
of the post-pandemic world
hasn’t been sitting lightly on
Kendrick’s mind. Here he
raps about superficiality and
condemns one target after
another (“Take all that designer
bullshit off and what do you
have? / Ugh, you ugly as fuck”).
He doesn’t stop there, attacking
politicians (“the president
actin’”) and the one percent
(“Where the hypocrites at?
/ What community feel they
the only ones relevant?”). “We
Cry Together” is a blazing duet
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NAIL CLUB
MISE EN ABYME
(HOT RELEASES)
Nail Club, the minimal synth
project from New Orleans
artist Sara Nicole Storm, has
a dark and dreamy cinematic
sound that is equally indebted
to true crime, retro film,
TV soundtracks, and bands
such as Algebra Suicide and
Esplendor Geométrico. On
Mise en Abyme, hissing tape,
distortion, and sharp drum
machine beats are woven with
sawtooth waves to create an
ambience that is both visceral
and hypnotic. Though at
times obscured by the rest of
the sonic tapestry, the lyrics
and the feelings they imbue
remain in your head after the
music ends. The eight-track
album opens with a crackle
and a hiss on “Opening Night,”
which brings to mind 1980s
video game soundtracks.
“Patience” is a dark, dancy
track, while songs such as
“Mirror” and “You Belong To
Me” induce a gritty, trancelike effect, reminiscent also
of modern bands such as Boy
Harsher and Mandy, Indiana.
“Pending,” the album’s
deliciously melodramatic
lead single, is accompanied
by a sinister and erotic music
video, which portrays the loss
of innocence in the context
of the casting couch. Mise en
Abyme is a gorgeous collection
of songs, urgently beckoning
you to become immersed in its
intoxicating lo-fi soundscape.
—Mary Beth Campbell
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You Won’t Remember This is a
living example of form married
to function. Created by the local
duo Orca, Attack! (Elizabeth
Joan Kelly and David Rodriguez),
the two-song EP is part of DIY
label superpolar Taïps’ cassette
single and EP series, and is as
quirky as the label and its chosen
medium (tapes, in this the year
2022. You can also find the EP on
Bandcamp). Orca, Attack! which
bills themselves as “swamp-rockmeets-space-opera-and-folk,”
previously garnered Bandcamp’s
“best experimental music” for
May 2021, Tabs Out’s top 200
tapes of 2021, and Avant Music
News’ “Best of 2021.” Title
track and opener “You Won’t
Remember This” begins with a
gentle guitar riff and the album’s
only verse: “It’s true / Everyone
you used to know / Became much
bigger than you were hoping
for,” and the song continues into
swooping reverberations that
recall a whale’s song. There’s
something icy and dramatic to
the eventual rhythm and electric
guitar as it becomes operatic and
weird. Recalling the polar oceans
of the titular orca, the listener gets
the sense that they are traveling
great distances in the short track.
The second tune, “World Map”
starts with a catchy bass hook and
builds into an auditory scene that
brings to mind a cityscape, and
ends jauntily and kind of abruptly.
It’s a delightfully odd listen!
—Jesse Lu Baum
SATURN QUARTET
SYNCHRONICITIES
(SELF-RELEASE)
Icy, gaseous Saturn must orbit
for 29 1/2 years to make it once
around the sun. In it for the
long haul, Saturn Quartet’s
thoughtfully composed
Synchronicities floats listeners
to outer spaces and back to

earthly places in only 35 minutes
of musical chilling. With sax
player Ricardo Pascal’s initial
pronounced inhale on opening
track “Inspiration” (an original
by pianist Brendan Polk), the
debut album saunters with
suavity to the launch pad for
what turns out to be a surprising
and nonlinear voyage of musical
imagination and reinvention
cohering across seven tuneful
galaxies. Via a weightless
arrangement of “Moon River,”
the near-hackneyed classic
crowd pleaser is miraculously
made new, almost sneaking up to
serenade us when it arrives after
a gossamer intro of tinkly piano
riffs supported by a lilting sax. Sir
Paul’s wan “Blackbird” retread
“Jenny Wren” is transmuted
into a bright and boldly assertive
musical statement that informs
the lyrics—Jenny Wren will sing,
she will take wing, listen to her
fledge! Other tunes are raucously
exuberant, invoking dizzily
happy scenes of fast-moving
crowds maneuvering through
Polk’s spectacle- and horn-filled
“New York Streets,” or dancers
loosely sambaing to bassist and
bandleader Robin Sherman’s
homage to his late grandmother,
“Nita,” a passionate aficionada
of bossa nova. Drummer Gerald
Watkins Jr. pilots Coltrane’s
“Satellite,” deliberately crashing
through debris-strewn space to
clear a crowded universe for an
ever-accelerating, high-velocity
saxophone performance ringing
out by Pascal. —Frances Madeson
FRANK SINATRA
WATERTOWN
(FRANK SINATRA
ENTERPRISES /
UNIVERSAL MUSIC
ENTERPRISES)
From its melodramatic opening—
an anxious heartbeat plucked
on an upright bass, a single loud
and heavy piano chord followed
by sticks cracking—Watertown’s
alternately pushy or syrupy
orchestrations sound passé

even for long ago 1970. UMe is
re-re-releasing the epistolary
concept album in which a
forlorn and forsaken workaday
husband sings the contents of
letters he’s composed to his
wife who’s left him and their
two sons—letters that we learn
in the 12th hour he never sent.
This bit of psychodrama, along
with the quotidian descriptions
of his life without her, sung
with Sinatra’s trademark
commitment and composure,
make Watertown (the fictional
place) and Watertown (the
album) both seem like a vapid
space of magical thinking and
futile gestures, where nobody
knows what’s up, or why. In
what feels a little like attempted
artistic parricide, America’s
premier Cold War entertainer
literally sings the sustained
notes of “Old Watertown /
Everyone knows the perfect
crime / killing time...” drifting
down the scale. The journey of
the blinkered Everyman in this
musical novella composed in 10
prismatic songs ranging across
detachment, displacement, and
delusion, is one of penumbral
lunar eclipse where whatever
occasional splotches of natural
light do appear end up adding to
the haze. Despite the cognitive
dissonance of the aggressively
peppy up-tempo arrangement
at the album’s it-was-all-amirage close, the protagonist
never eludes the shadow, or
cloud, or woo-woo, or fog of
American optimism. Sinatra
stays as cool as possible, but the
whole is a lugubrious downer
being touted by the label’s
publicists as “re-evaluated”
and by its creators as “ahead of
its time.” There’s no dishonor
in admiring an experiment for
experimentation’s sake, while
also acknowledging that it failed
in its execution. It’s Sinatra, so
it’s garnered a cadre of devotees,
but Watertown was squishy when
it flopped in its day, and remains
an oddball relic.
—Frances Madeson
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well / Yeah, I kept my chill.”
Mahal is the most personal
Toro y Moi album to date,
finding Bear, like so many of
us, moving beyond the indie
zeitgeist and examining what
really matters within and
outside ourselves.
—Mary Beth Campbell

STEEF
POST F
(TOUGH GUM)

TORO Y MOI
MAHAL
(DEAD OCEANS)

Stevie Spring is the type of
slippery artist who revels in the
evasion of stylistic signifiers.
“I am STEEF. My music is very
stinky,” he writes, in lieu of
a traditional bio. “It sounds
like the smell of my favorite
cheese: GORGONZOLO.”
Aside from his penchant for
capitalization and love of
fragrant comestibles, STEEF’s
likes include computers that
“go BEEP BOP,” guitars that
“go CLANK CLANK,” and
drums that “go BOOM BOOM
CRASHHHH, all while I sing
and shout LA LA LALAAAAA.”
In POST F, his goofiness shines
through on tracks likes “Hot
N Spicy” (“Hahahahahahaha
/ Oh something spicy in the
name of the main course / I
think I’ll take that Mr. Waiter”)
but rarely gets in the way of
his undeniable talent and
ingenuity, best showcased in
the jittery post-punk freakout
“Roll With The Punches,” the
ELO-indebted psychedelic
self-acceptance jam “Get
Uglier,” the lounge-jazz
clock-puncher anthem “Only
A Job,” and album closer “I
Just Needed The Feeling,” a
Magical Mystery Tour b-side
on a heavy dose of ketamine.
—Raphael Helfand

Toro y Moi, the project of Bay
Area-based Chaz Bear (née
Bundick), first emerged in
the late 2000s as one of the
leading figures in the chillwave
movement. Though the fuzzed
out, synth-driven chillwave
sound is still present in his
music, in the past decade-plus
Bear has allowed his sound to
evolve and layer upon itself,
incorporating his experience in
house, hip-hop, and everything
in between. On Mahal (the
Tagalog word for “love” and
“expensive”), his seventh
album under the Toro y Moi
name, Bear delves into the
realm of psychedelic funk.
Spacey guitars, saxophones, and
keys accompany the project’s
signature synths, creating a
sound that is more jubilant than
some of Bear’s earlier albums.
This looser, more celebratory
atmosphere is amplified
by guest appearances from
Unknown Mortal Orchestra,
Salami Rose Joe Louis, Sofie
Royer, and The Mattson 2. With
the joyous vibe also comes more
introspection. On “Last Year,”
a musing on the events of the
pandemic and mental health, he
shares, “I learned to love myself
last year / Breakthroughs in
conversations / Session went

CRIMES OF THE FUTURE
DIR: DAVID CRONENBERG
ARGONAUTS /
(SERENDIPITY POINT
FILMS / NEON)
WARPAINT
RADIATE LIKE THIS
(VIRGIN)
Darlings of the cerebral indie
rock scene in the 2010s, Los
Angeles quartet Warpaint went
fairly quiet after their 2016
release Heads Up, focusing
on cultivating their personal
lives and side projects. Then,
in 2021, the band released
three songs (“Lilys,” “Empty,”
“Paralysed”), with rumors of
a new full-length album in the
works. This rumor has finally
been manifested into reality,
with the release of Radiate Like
This. Though their signature
dreamy pop sound remains
at the center of their work,
Radiate Like This finds the band
exploring a sound that is also
steeped in atmospheric triphop. Beyond that, the songs on
the album exude confidence and
self-love, the result of knowing
and finding comfort in who you
are as a person, an artist, and
a band. Fittingly, the album
opens with “Champion,” an ode
to lifting up not only oneself
but those you love (“And here
it is, I’ve got you / And here
it is, I talk to you / I hope you
figure out / Everything you’re
on about”). Crossing between
dancey beats (“Hips”), breakup
ballads (“Hard To Tell You”),
and trippy love songs (“Stevie”),
Warpaint strikes the fine
balance between being mature
and fun-loving. Radiate Like
This is a testament to the power
of creating art that is born
out of a celebration of love for
oneself and others.
—Mary Beth Campbell
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In the near future, people
have started experiencing
Accelerated Evolution
Syndrome, where bodies grow
extra organs that function
more like tumors. In a world
where some consider organ
growth an art, performance
artists Saul Tensor (Viggo
Mortensen) and Caprice (Léa
Seydoux) partner together for
shows of organ removal using
new technology. But outside of
these surgery theater shows,
there are undercurrents of
resistance. On one side exists
those who defy the change,
taking extreme measures to stop
these abnormal bodies from
existing. On the other are those
who find solidarity and hope in
the evolution these changing
bodies may hold. Similarly to
his film Crash, Cronenberg uses
body horror to grow humans’
understanding of ourselves, both
body and mind. He pushes his
characters, and by extension
his viewers, to the limits of our
boundaries. In this film body
horror is the love of a teacher.
What we find at our limits might
be weird, scary, sexy, isolating;
but Cronenberg is here guiding
us with absolute care and
support. This is not body horror
for the sake of shock, it is body
horror as the only vessel for a
deep discovery into the parts of
our psyches that most cannot
reach. And with a story that
highlights some of today’s most
pressing issues, this might be his
best film yet. —Kallie Tiffault
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VARIOUS ARTISTS
UNDER THE WEATHER
(GOOD CHILDREN
GALLERY)
VARIOUS ARTISTS
#FAIL
(CONTEMPORARY
ARTS CENTER)
The exhibition #fail includes 25
artists whose multidisciplinary
works span from video and
sculpture to printmaking and
participatory installation.
Broadly speaking, the theme
is systemic failure within the
society we currently live in.
“Lover Earth (YOU USED ME)”
is the first piece one encounters
when entering the exhibit space.
With headphones on, the visitor
listens to a computer-generated
figure, representative of Mother
Earth, set in the foreground
against a background of vivid
green grass and cloudy blue
skies, reminiscent of the classic
Microsoft Windows background.
“Even though you hurt me I still
want you, but I don’t need you
because the future is fiction and
together we make meaning,” the
voice says. Hauntingly direct, the
piece speaks of environmental
catastrophe and humanity’s
excessive exploitation of the
natural world. “After the Wake
Up” is a powerful participatory
installation piece that allows the
viewer to carve directly into the
museum wall, referencing the
physical marking of time and
space that prisoners engage in
during incarceration. The work
addresses the ideas of innocence,
justice, and the failures and flaws
of the carceral system. Other
potent issues explored by the
artists include police brutality,
racism, and the failures of
language. The exhibition shows
that large-scale, systemic failure
is inevitable, and that humanity
has a choice: to accept its own
self-created doom, or to work
together toward change (On view
through June 19). —Andy Pham

Under the Weather is a group
show that smashes the grim
clichés of the end times and
offers instead an immersive,
cathartic experience. Quintron’s
Weather Warlock is a wire and
knob covered box that glows with
a sickly yellow light, and it fills
the entire gallery with deep, eerie
hooting. This, along with a fog
machine, creates a disorienting
atmosphere. Dawn DeDeaux’s
sculpture Meteor Approach
resembles what its name suggests
and feels ominously pessimistic.
Theodora Eliezer’s Soft Decay is
a series of haunting photographs
of old stuffed animals sprouting
mushrooms from their matted
fur. These images foretell an
inevitable triumph of nature and
feel ominously optimistic. This
conflicted sanguinity shows up
in the two photos by Generic Art
Solutions (Tony Campbell and
Matt Vis) the art-making duo
who also curated the exhibit.
Buddy Breathing demonstrates
this most markedly, showing the
two men linked by masks that
form a long cloth tube, keeping
them at a distance from each
other but also forcing them to
breathe the same air. Christy
Lorio’s photographs also offer
scenes of connection. Of the
Earth (Old Hand) is a diptych
that shows, in one image, a
closeup of the artist lying on the
ground. The textures and colors
of her skin are reflected in the
eddies of red dirt that appear in
the second image. Lorio is living
with cancer and returning to the
earth is an idea that probably
sits more heavily with her than
it does with most artists. But it
is something we all will do in
the end, and her photographs
express this universality and
specificity with a clarity that
defies the darkness (On view until
June 5). —Harriet Burbeck
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Smashing Pumpkins’ James Iha at Champions Square, May 20. (Photo by Tamara Grayson)
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cont’d from pg. 21

all of this is aiming at stripping
people’s ability to vote. Most
people who obtain abortions are
from oppressed nationalities, so
they’re the ones who have the
most democratic rights to lose.
It’s also worth pointing out that
you can’t get your legal name
changed in Louisiana if you have
a felony charge. They might angle
against Black voting rights one
day, or trans kids on another, or
abortion rights next, but the goal
is to go after all our democratic
rights. We can’t drop out because
we’re not affected this one time.
We’ve seen in every case when
we give up an inch they reach
for a mile. We’ve only ever had
these rights because we fought
for them with mass action,
civil disobedience, and even
militant uprisings, especially
for oppressed nationalities like
Black and Chicano people. We
must keep defending our rights
the same way we won them in the
first place.
Now once again this trans
sports bill is being voted on
in 2022 even after the work
done in 2021 to have this bill
vetoed. Can you talk about
how vulnerable trans youth
are and why understanding
intersectionality in
regard to oppression is so
imperative when we see these
dehumanizing tactics in our
legislation?
Absolutely. Trans youth are
among the most vulnerable
targets that the GOP could
pick. They’re trying to use
trans youth as a springboard
for other attacks. Last year,
they almost exclusively went
after trans kids, not as much
LGBs. This year, they’re upping
the ante with “Don’t Say Gay.”
They’re even trying to build on
momentum from attacks on
trans kids to expand attacks
on abortion rights. But always
keep in mind that LGBTQ+ kids
aren’t just vulnerable victims,
they’re fighters. We saw this
at Lusher, Franklin, Douglass,
ENCORE Academy... Students
organized rallies, walkouts,
rides, and letters to make their
voices heard. They’ve shown
that they won’t stand down, so
we can’t either. They’ve taken
personal risks and moved their
lives around to struggle for their
rights. We all must do the same.

Since you asked about
intersectionality, the other
important thing to remember
here is where these attacks are
coming from. The hate groups,
the far-right strategy hubs—like
the Family Research Council, the
Alliance Defending Freedom—
billionaires and millionaires prop
them all up. I’m talking DeVos
and Prince dynasties, but also
your less-known regional oil and
gas barons.
Why put so much money into
attacking trans kids? Capitalists
depend on the straight, nuclear
family to reproduce their
workforce, generation after
generation. Industries that are
out in places like rural Louisiana
care deeply about this because
they can’t always easily just
move to other places when their
labor is running low. So, they
attack reproductive rights and
LGBTQ+ people in the same
vein. Especially when they’re in
crisis. This is equally a form of
racist and political repression.

experience, how does life as
an organizer dovetail with
your life?
We’re also getting people out
into the streets. We’re letting
the whole state know we’re mad
with one unified voice, that’s
the most important thing. If
you care about this issue and
you jump into the fight, you’ll
surprise yourself with how much
you can do. We’re literally just
ordinary trans people doing this
work unpaid, outside our regular
jobs. All the time, I feel like I’m
shooting in the dark or grasping
at straws. That’s 100% normal.
It’s also normal to feel like you
can’t change things because
you’re not an expert. All of this is
normal, but it’s also wrong.
When we first started Real
Name, we wrote up a petition.
How do you write up a petition?
You type what you want on a
sheet of paper, you enter a slot
for name, phone, email, and zip.
And then you go to a bar, club,
your friends, and just ask them

“All the time, I feel like I’m shooting in the
dark or grasping at straws. That’s 100%
normal. It’s also normal to feel like you can’t
change things because you’re not an expert.
All of this is normal, but it’s also wrong.”
Black, Mexican, Chicana,
Central American, Indigenous,
and Puerto Rican trans women
face the most brutal anti-trans
violence. That’s why the Black
Belt South and Puerto Rico
have such high murder rates
for trans women, and that’s
why Louisiana has the highest
murder rate for Black trans
women. This kind of violence
gets a green light from bigots in
the Louisiana legislature. It also
helps these bigots stay politically
afloat, because some of their
biggest enemies are Black trans
community organizers.
You are onsite in Baton Rouge
with Real Name Campaign
just this month as these
bills are being decided upon,
and Real Name is collecting
testimony, delivering
testimony, organizing emails
and phone zaps, organizing
ride shares and getting the
information to the public.
Can you tell people who
are new to organizing or
maybe who are interested
to get involved: What does
all this mean? And in your

to sign. A lot of the time they’ll
love you for it, especially older
folks who appreciate seeing
fresh energy in this city. Now, we
thought it was the clerk of Civil
District Court who had power
over name changes. We were
so sure of ourselves, we walked
right up to her office to deliver
it. We said, “We have over 1,000
signatures, drop the fee!” Her
secretary took it. The next
evening, I got a call from her.
I felt so powerful that I could
demand a call from an elected
official just like that. Then she
told me she had no authority
over name changes, and cited
statutes and everything.
We were all so crushed and
embarrassed.
I was 20, I didn’t know anything.
None of us were legal experts,
politicos, or anything like that.
But then what? We did some
more Googling, and figured
things out. At one point I just
called different judges’ offices
until someone gave me a straight
answer about who was in charge
of name change fees (turned
out to be Civil District Court
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judges). When we finally got the
name change fee cut in half, we
broke the camel’s back with a
phone zap. People just typed 10
digits into their phones and left
a 2-minute voicemail with all
the judges, and enough of us did
it that the courts lost two full
business days’ worth of phone
use. That came out of left field for
them. Judges don’t expect to hear
a peep from their constituents, so
they caved quick. The ruling class
and their agents are always more
fragile than they seem.
Another point I want to address
is about people who come
into organizing, then leave.
Exhaustion in this kind of work is
very normal. About once a week,
I go to sleep feeling like I’m not
cut out for organizing work. Off
the top of my head, I can think
of two reasons for really bad
burnout. One is there’s a big burst
of energy, like the Black Lives
Matter rebellion. And then out
of excitement or activist guilt
or whatever, you try to do every
little thing you can. And then
you’re like: I’m out, I have a life
to get back to. Or, maybe there’s
no uprising and you just want
to commit to something. After
about a year, you go to meeting
after meeting or event after event
and it all feels like a pointless
chore. The reason why that
happens is because no one stops
to re-strategize, to say, “Hey,
what’s working here, and what’s
not? How can we figure out a way
to get ourselves excited, and win
a real gain from the ruling class?”
And then you don’t feel like you
have a stake in what’s happening,
you don’t feel like you’re fighting
a winning battle. Or even if you
feel like you can win, you don’t
know how you can plug in.
The important thing is to figure
out what you can commit, get
in a rhythm, stick with it, and
regularly reflect on what’s
effective and what’s not, what’s
working for you and what’s not.
That applies to individuals and
groups. And the important thing
is to have enough confidence in
yourself and in your comrades to
keep the ball rolling. No one will
save us but ourselves. We just
have to get together and make it
happen. When we organize, we
win, and we’ve proven that again
and again.
For more information on Real Name
Campaign, check out
linktr.ee/realnamecampaignnola.

he had no idea what was going to
happen tonight with this beautifulass shit!” Julie wiggled her bare feet
on the crimson rug of the makeshift
stage, and it was easy to picture her
as a little girl grooving to Bobby
Charles in her parents’ living room.
“I’m Tif, and I’m from Lafayette,
Louisiana,” fellow Jelly Sister Tif
Lamson said as she settled in behind
the drums. “We grew up listening
to these songs. We’d slow dance to
‘em, make love to ‘em—just kidding,”
she said slyly. “No you weren’t,”
quipped Lily from the audience, and
everyone laughed. She introduced
the song, “I Must Be In A Good Place
Now,” with a bittersweet note. “I
know we haven’t all been in a good
place, but this is my favorite song in
the world. It’s in my will for someone
to sing it at my funeral.” Brandishing
a drumstick at the crowd, she said,
“One of you better do it!”

In A Good Place Now
Various artists pay tribute to Bobby Charles
by Holly Devon
When music documentarian Lily
Keber said around the fire one night
that she’d love to hear Julie Odell
perform “Tennessee Blues” by
Bobby Charles, no one could have
known the idea would snowball into
one of this festival season’s best
underground shows. In this town,
you have to be careful what you say
out loud.
Ever since she moved down the
street from Vaughan’s, Keber
has been hosting something like
impromptu working class artists’
salons in her backyard. She generally
has a big iron cauldron of sauce
piquante that she sets down on a
buckling card table, and people
drink whiskey, play guitar, and argue
amicably about music, history, and
Louisiana politics until the small
hours. Though music has always
been a central part of these backyard
affairs, the possibilities of using the
space as a more official venue went
unexplored until recently, when
the band Tuba Skinny’s ill-fated
canoeing field trip led to the loss of
Lily’s canoe, and they threw a benefit
concert in her backyard to replace it.
The event was a smash hit, leaving
an encore in high demand.
When it was decided that the
follow-up concert would be a Bobby
Charles tribute show, I didn’t know
what to expect—I had never heard
his name before in my life. This,
Left to right: Sam Doores,Taylor Guarisco,
Tif Lamson, Sabine McCalla, and Adam
Keil (photo by S.L Edge)

it turns out, is because I was not
raised in South Louisiana. He may
not be a household name in the
rest of the country, but down here
Bobby Charles has got nothing but
love. The internationally acclaimed
songwriter always preferred his
natal swamps to life in the limelight,
which only endeared him to his
Louisiana fanbase. And when word
about the Bobby Charles concert
got out, local musicians clamored
to pay tribute to the late swamp
pop hero. Soon, a formidable lineup
was assembled, along with a setlist
promising both old Bobby Charles
favorites and some deep cuts you
might not hear anywhere else.

as long as it ain’t me.” Tif Lamson
kept it funky on the drums next to
longtime collaborator Adam Keil on
electric guitar, and the classic ode
to the shiftless drifter was a hit in
one of the few remaining Bywater
backyards where office jobs are still
frowned upon.
Next, Sabine McCalla turned up the
heat with a sultry rendition of “Just
Let Go.” Taylor Guarisco kept the
bass low and slow as Sam Doores
followed McCalla’s rich vocals on
keys. “Let yourself go, be my woman
tonight,” McCalla sang, producing
catcalls and salacious cheers from
a crowd that, by the way they were
dancing, seemed ready to take her up
on the offer.

Those who arrived at the concert
uninitiated into the world of Bobby
Charles wouldn’t stay that way for
long. As the musicians warmed up,
the audience posted up with stiff
drinks and bowls of Lily’s signature
sauce piquante, and both musicians
and audience members traded some
of the Bobby Charles stories that
made up his legend. Pretty soon
those of us who didn’t grow up with
him began to feel like we had.

The song “The Jealous Kind” sung
by Tuba Skinny’s Greg Sherman
accompanied by Neil Todten’s
rolicking keyboard, was a reminder
of the songwriter’s debt to New
Orleans R&B—one of Charles’ first
musical goals was to write a song for
Fats Domino, which he eventually
did as one of the collaborators on
“Walking to New Orleans.” The
Cajun bass player Trey Boudreaux,
closing out a marathon run
commuting between Lafayette and
New Orleans throughout festival
season, held down the R&B beat
on drums. “Cajuns get it done!”
someone shouted as the song ended.

Sam Doores and Maddy Kirgo kicked
off the festivities as the soft light of
afternoon faded to evening. Doores
started the song “Street People” with
a dedication to the New Orleanians
he bummed around with when he
first came to town. “Who’s gonna
work, make the economy grow /
If we all hang out in the street?”
Doores and Kirgo sang. “Well, I
don’t know, and I don’t care / Just

“Man, I wish Bobby Charles could
see what was happening right
now—I bet Bobby Charles would
be very satisfied with himself
with everything he did for his
community,” said Julie Odell as The
Jelly Sisters’ set started up. Odell
described him as she pictured him
in her head, sitting on his Abbeville
porch and writing his songs in the
sweltering heat. “That whole time
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At times, the sweetness of the
show was overpowering, leaving
no recourse but to put your arms
around someone and slow dance.
Nostalgia can be contagious, and
that night it swept up everybody. Of
the many things that endear South
Louisianans to me, their ability
to keep the memory of the people
they’ve lost alive is at the very top
of the list, a thought that was never
more present than during Dayna
Kurtz’s rendition of Charles’ tender
love song (co-written with David
Allan Coe), “You’ll Always Live
Inside of Me.”
For this one, she asked the audience
to join her in singing, and to dedicate
it to someone they lost. “There are
all kinds of gone,” she said. “You’ll
know who you need to sing it to.”
The melancholy melody washed
over us all, and looking at the people
swaying underneath the warm,
twinkling lights, I could see they had
been split wide open just like me.
Out tumbled all our missing loved
ones—lost to death, heartbreak, and
misunderstanding—and their spirits
mingled with ours as everyone
joined her for the chorus.
In the end, I imagine Julie Odell
was right in thinking this concert
would have made Bobby Charles
feel mighty pleased with himself.
To see musicians of his children
and grandchildren’s generation
play his songs and play them well,
bringing everyone into the fold
of his finely crafted melodies, has
to be pretty close to swamp pop
songwriter heaven.

NO SAFE HARBOR
cont’d from pg. 19

(SOS), a group formed to oppose
LIT. Showalter spent 39 years
working in the shipping industry,
specifically with container
shipping—the kind LIT is being
built to attract. “I do not believe
that any one of your readers
would want to have such an
industrial site put in the middle
of their neighborhoods,” he said.
Port NOLA said that while it
purchased about 1,200 acres
of land, only about 450 acres
will be used for the container
terminal facility. The rest will
be used for “community benefit
area and buffer area, and over
time industry-related ancillary
business.” The port also said
that there are a number of
variables that make it difficult
to accurately estimate truck
traffic, but that traffic and
infrastructure is one of their
biggest priorities. “Port NOLA
understands concerns about
truck traffic and has been at the
table to identify solutions to
ensure appropriate capacity and
transportation infrastructure
that will allow residents, local
businesses, and port traffic to
share the road safely,” said Renee
Dolese, director of marketing and
communications at the port. “As
a major landowner and investor
in St. Bernard Parish, Port
NOLA will actively advocate for
transportation improvements in
St. Bernard Parish.”
The port is currently in the
beginning stages of a federally
regulated two-to-three year
permitting process that aims to
assess a wide range of impacts
to both the physical and human
environment at the proposed
site, which it says will guide
its mitigation measures. They
also said they’ve made efforts
to engage the community and
address the concerns through
initiatives such as holding open
house meetings, opening a
community office in Violet that
people can visit to communicate
with the port, and creating a
“community advisory council”
consisting of local residents that
meet twice a month to review and
provide feedback on the project.
Showalter attended a few of the
meetings held by Port NOLA,
and he said that while the port
made a great presentation,
they had “no answers when

challenged on numbers and
statistics.” He said that at one
of the public meetings, people
were so outraged that they left
and the port proceeded without
public input. “They even said
that they are a state agency and
did not have to abide by local
laws or zoning requirements,”
Showalter said. “That was how
arrogant they were in their
approach to the citizens.”
Showalter was also on the
community advisory council—
until he was forced to resign
after SOS filed suit against Port
NOLA to stop the construction
of LIT. He said two-thirds of
the committee was made up
of people who either weren’t
residents of St. Bernard Parish
or had a personal financial
interest in the port. “My role
was to listen to them and offer
suggestions, but it seemed all

pollution in the surrounding
community, and cause extensive
damage to the infrastructure of
St. Bernard Parish,” said Devin
Lowell, supervising attorney with
the Tulane Environmental Law
Clinic, who filed the comments on
behalf of SOS.
Lowell said there are also
historic and cultural resources
that will be negatively affected
by the terminal. The project
explicitly requires the moving of
W. Smith Jr. Elementary School,
which was a historically Black
school prior to desegregation.
Just down the road is the Los
Isleños Museum Complex,
which preserves the legacy of
Canary Islanders who settled
in Louisiana, a culture unique
to that area. The museum also
submitted comments opposing
the terminal. These, along with
a number of historic sites and

Coffins dislodged by a storm surge in Ironton following Hurricane Ida

my points were dismissed. They
did not want to hear opposing
viewpoints,” Showalter said.
“Actually, they made it a point
to say that any decision or
comment by the committee was
not binding. Of course it wasn’t,
it was their created group.”
Lawyers representing SOS filed
public comments opposing the
proposed container facility’s
“Clean Water Act Section
404” permit, which regulates
the discharge of dredged or
fill material into “waters of
the United States,” including
wetlands. They say LIT will have
harmful impacts not only to the
natural environment through the
destruction of wetlands, but the
human environment as well. “The
construction and operations at
the facility will worsen air quality,
cause significant noise and light

potentially historic properties
will be impacted by sticking an
industrial operation next door.
“The first phase of the LIT would
destroy 423 acres of wetlands
in Violet. That’s undisputed,”
Lowell said. “They applied for
a permit to do exactly that.”
Wetlands like those surrounding
the proposed site provide
extremely valuable ecological
services to the community, in
addition to their own intrinsic
value. They act as a natural filter
for contaminants and as a sink
for floodwater, and protect the
nearby community from storm
surge during tropical weather.
They also serve as a habitat for
birds, fish, and other wildlife.
While the state of Louisiana is
trying desperately to slow or
reverse wetland loss—spending
a ton of time and money on
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developing a “coastal master
plan” for that very purpose—
opponents say the LIT would
replace all 423 acres of that with
what is basically a parking lot
covered in cargo containers.
Lowell and Showalter don’t
believe the port will stop at the
423 acres they say they’ll use
for the facility, either. “The
permit that Port NOLA applied
to the Army Corps for is also
only the beginning,” Lowell
said. “They have represented to
the community that their full
plans would see the potential
destruction of more than 1,000
acres of wetlands to build
out logistics and warehouse
facilities surrounding the
proposed terminal, each
bringing with them their own
environmental impacts.”
For Lowell, the real tragedy
would be the destruction of
the community. He said that if
you look at other places where
terminals like this have been
placed, they cause tremendous
amounts of harm. Lowell believes
the pollution from the terminal
operations will have health
impacts on the people who
live there, and that placing an
industrial facility in a residential
neighborhood really transforms
that into an industrial area, and
in addition to the environmental
impacts, cultural destruction,
and air, noise, and light pollution,
the aesthetics of the project
shouldn’t be discounted either.
“Right now, when residents
of Violet look out the window
or drive down the street, what
do they see? They see trees,
forested wetlands,” Lowell said.
”If this terminal is built, they’ll
see concrete, massive cranes,
shipping containers, and truck
after truck after truck.”
Advocates for a container
terminal say it’s a critically
needed facility if Louisiana is to
stay competitive in international
trade. Throughout the COVID-19
pandemic, and especially during
the supply chain crisis in 2021,
the major ports of the West and
East Coasts were clogged and
ships couldn’t dock and unload for
days and weeks at a time, so many
major international shippers
began looking for other ports,
including those on the Gulf Coast.
Places like Houston, Mobile, and
New Orleans suddenly had an
opportunity to become big time
players in the industry.

But ports like Houston or
Mobile don’t have the giant
obstacle of the Mississippi River
bridge that the Port of New
Orleans does, and they’ve been
able to easily expand and receive
more of the giant supermax
container vessels. Louisiana
port and state officials fear being
left behind as other Gulf Coast
ports invest in and expand their
operations. For them, it’s not a
question of whether the state
needs a container facility, it’s a
question of where to put one.
Both Port NOLA and Port
Plaquemines are adamant that
they’ve got the right location for
a facility. Sandy Sanders said he
doesn’t have to contend with as
much of the potential physical
and human environmental
impacts, but his port doesn’t yet
have the rail lines it would need
to offload those mega ships. And
to get them, he’ll have to secure a
lot of funding to start building—
without railroading Black
communities and placing them
on top of historic grave sites.

ports. But the state of Louisiana
appears to be pretty adamant in
its desire for a major container
terminal facility. In a January
2021 joint op-ed in The Advocate,
Greg Rusovich, chair of the
Louisiana Board of International
Commerce, and Michael Hecht,
president and CEO of Greater
New Orleans Inc., wrote that
“it is essential for the state and
region to coalesce around a single
vision, strategy, and investment
plan for the lower Mississippi,
from Baton Rouge through the
crow’s foot of Plaquemines. If
we act together, the ‘Mississippi
River Complex’ can reassert
its former dominance in North
American trade.”
Still, some question whether
the investment will yield the
return the state seeks. With a
new container terminal, and
the potential increase in the
international trade industry,
would come jobs for Louisianans
ranging from stevedores loading
and unloading on docks, to
truck drivers, forklift operators,

Louisiana port and state officials fear being left
behind as other Gulf Coast ports invest in and
expand their operations. For them, it’s not a
question of whether the state needs a container
facility, it’s a question of where to put one.
Port NOLA said they’ve spent
years considering several
potential locations, consulting
riverboat pilots, engineers,
and environmental experts
to choose their location. And
they believe their existing
infrastructure makes them the
better candidate for the facility.
“It makes no sense to build all
the way at the mouth of the river
where you don’t have the road
and the rail, you can’t get labor
there, and now I’m outside flood
protection, and I’ve spent over
$2 billion? It makes no sense,”
said Brandy Christian, president
and CEO of Port NOLA, at the
annual New Orleans Chamber
of Commerce luncheon on
May 11, where she was keynote
speaker. “So for us, that changed
everything.”
Opponents like Declouet and
Showalter believe there are
alternatives that may prove
just as viable, such as using
modern, innovative small
ships that can unload the large
container vessels and transport
the containers directly to the

and administrative employees,
in addition to warehouse and
logistical employees. All in all,
trade creates more than 539,000
jobs in the state—that’s one out
of every five jobs.
The question is whether or not
it’s worth it. For many residents
who live where these sites are
set to be built, the answer is
pretty clear: No—especially if
there are potential alternatives,
like using smaller ships, that
would boost international trade,
create jobs for Louisianans, and
wouldn’t affect the quality of
life of the people who live near
the port. “What I would also
say is that, does this marginal
‘competitiveness’ really warrant
both sacrificing the community
of Violet and destroying valuable
wetlands in Louisiana’s coastal
zone, at a time when the state
is trying to replace and restore
those same valuable resources?”
Lowell said. “I don’t think so,
and it seems like the people
in both Violet and the larger
community of St. Bernard Parish
feel the same way.”

April 2022, longing for January 1973
Today I have seventeen hearts.
My chest heaves their syncopated
Beats, murmurs memories:
One a woman in a clinic who saves lives;
Who holds hands with women bleeding out
Tissues, red ones, white ones, black ones;
Who remains upright, grateful to be held to;
Whose mouth is a fat steak when asked, “What do you do?”
One a young lady, 6 this week,
Who dances proudly to the keying dreams
Of Nina Simone, just like a woman
One a man who was born being called a woman
And wonders if the blood running late meant he
Would be an unwanted pregnant guy in Texas
One my mother,
One hers,
One someone else’s
One a friend I love who’s had an abortion
One a friend I love who’s had an abortion that pulled out her insides
One a friend I love who’s had an abortion and she can’t remember how it happened
One a friend I love who’s had more than one abortion and can’t forget what didn’t
One a character written in one, two
Many stories, and known lives ago,
A young woman, very young,
Very pregnant, and hungry
For recognition, someone’s premonition
Of the rock in her womb weighing her childhood dead
One the rock, mostly phlegm passing
Through one bowl to another without knowing
And one dancer rubbing another one’s low back
As one, the baby beneath flesh there, bounced
Or burped to the beat of momma’s gyrations
And her own, spinning to begin
Today I have seventeen hearts
And today, each one of them breaks.
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—Madi Zins
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ADVERTISER DIRECTORY
These community-minded New Orleans businesses and organizations make ANTIGRAVITY possible.To show them
love is to show us love. Please check with businesses directly for up-to-date hours and COVID-19 protocols.
FOOD, DRINK & GROCERY

COFFEE, TEA & JUICE

BARS & ENTERTAINMENT

DECOR, GIFTS, APPAREL

Bub’s Nola
Smash burger purveyors
4413 Banks St. 70119
bubsnola.com

Coffee Science
We do it with science!
410 S. Broad Ave. 70119
facebook.com/coffeesciencenola

Banks Street Bar
Mid City’s premiere dive bar venue
4401 Banks St. 70119
instagram.com/banksstreetbar

DNO
Dedicated to New Orleans
1101 First St. 70130
dno.la

Juan’s Flying Burrito
Creole Taqueria since 1997
2018 Magazine St. 70130
4724 South Carrollton Ave. 70119
515 Baronne St. 70113
juansﬂyingburrito.com

Euphorbia Kava Bar
Premium kava selection & herbal intoxicants
8726 Oak St. 70118
euphorbiakavabar.com

Carnaval Lounge
Music, food, and drinks of New Orleans
and points south
2227 St. Claude Ave. 70117
carnavallounge.com

Glitter Box N.O.
Retail space and maker community
for the economic empowerment of
marginalized genders.
1109 Royal St. 70116
Glitterboxno.com

Mid City Pizza
Homemade sauces and dough
440 Banks St. 70119
6307 S. Miro St. 70125
midcitypizza.com
Molly’s Rise and Shine
Breakfast spot from the
Turkey and the Wolf people
2368 Magazine St. 70130
mollysriseandshine.com
New Orleans Trap Kitchen
Commissary kitchen in Bywater hosting
pop-ups and the Bywater Sunday Market
instagram.com/notrapkitchen
Stein’s Market & Deli
Jewish-Italian deli, eclectic beer selection
2207 Magazine St. 70130
steinsdeli.com
Suis Generis
Food evolution, new menu weekly
3219 Burgundy St. 70117
suisgeneris.com

Fourth Wall Coffee
Your hidden oasis in the CBD
614 Gravier St. 70130
instagram.com/fourth.wall.coffee
Lovage New Orleans
All-day coffee shop and cafe serving
responsibly sourced fare
610 Carondelet St. 70130
acehotel.com/new-orleans/eat-drink
Sacred Grinds
The only cafe in Mid-City’s Necropolis
5055 Canal St. 70119
facebook.com/SacredGrinds
Whatever Coffee
Coffee pop-up and concierge for Stein’s Deli
2207 Magazine St. 70130
steinsdeli.com/home/coffee
Z’otz Cafe
Eclectic mom & pop cafe
8210 Oak St. 70118
zotzcafe.com
HEALTH & WELLNESS

The Joint
Barbecue, sides and fixins, full-service bar
707 Mazant St. 70117
alwayssmokin.com

Dynamo
Lady-owned, romantic boutique for every body
2001 St. Claude Ave. 70116
dynamotoys.com

Turkey and the Wolf
Sandwiches, cocktails, and everything nice
739 Jackson Ave. 70130
turkeyandthewolf.com

Maypop Community Herb Shop
Sicangu Lakota owned and operated
2701 St. Claude Ave. 70117
maypopherbshop.com

ART & DESIGN SERVICES
Bywater Fine Art Printing
Custom photo printing service for
photographers and visual artists
bywaterﬁneartprinting.com
MUSEUMS & GALLERIES
Contemporary Arts Center
Multi-disciplinary arts center
900 Camp St. 70130
cacno.org
ARTISTS / MUSICIANS
Kevin the Persian
Music for masochists
kevinthepersian.bandcamp.com

New Orleans Shaolin
Martial arts training in a non-macho
environment
3921 St. Claude Ave. 70117
nolashaolin.com
Rosalie Botanicals
Medicinal herbs, extracts, spices
& local products
3201 Toulouse St. 70119
rosaliebotanicals.com

The Domino
Cocktails, draft wine, happy hour nightly
3044 St. Claude Ave. 70117
facebook.com/thedominola
The Prytania Theatre
The longest continually operated theatre
in the South
5339 Prytania St. 70115
333 Canal St. 3rd Floor 70130
theprytania.com
prytaniacanalplace.com
Santos
French Quarter live rock’n’roll venue
1135 Decatur St. 70116
santosbar.com
Sea Cave Arcade
Arcade and restaurant
3000 St. Claude Ave. 70117
facebook.com/seacavearcade
Three Keys
An intimate music venue housed inside
Ace Hotel New Orleans
600 Carondelet St. 70130
threekeysnola.com
Toulouse Theatre
The French Quarter’s largest artist-owned
concert venue
615 Toulouse St. 70130
toulousetheatre.com
Twelve Mile Limit
Cocktails, lotsa beer, nightly happy hour,
video poker, pool
500 S. Telemachus St. 70119
facebook.com/twelve.mile.limit
BARBERS & SALONS
Factotum Barber
Tight cuts, close shaves and a slice of old
New Orleans
902 Piety St. 70117
factotumbarber.com

No Rules Fashion
Daring fashion in the heart of the Quarter
927 Royal St. 70116
norulesfashion.com
MUSIC EQUIPMENT & REPAIR
Webb’s Bywater Music
New and used, sales and service
3217 Burgundy St. 70117
MERCH
Inferno Screen Printing
Full service screen printing & merchandise
infernomerchstore.com
RECORDS / CDs / TAPES
Euclid Records
Two ﬂoors of new & used vinyl, tapes & CDs
3301 Chartres St. 70117
euclidnola.com
WEB & TECH
C4 Tech & Design
Web and IT solutions for small businesses
and nonprofits
c4tech.com
LEGAL
Bizer & DeReus
Civil rights, car crashes, personal injury,
and disability rights
bizerlaw.com
FESTIVALS
Overlook Film Festival
A four day celebration of all things horror
overlookﬁlmfest.com

TOBACCO / CBD / VAPE

COMMUNITY
New Orleans Jazz &
Heritage Foundation
Promotes, preserves, perpetuates, and
encourages the music, culture and
heritage of communities in Louisiana
jazzandheritage.org

The Herb Import Company
Vitamins, herbal remedies, detox, spiritual
supplies, hookahs, pipes & vaporizers
5505 Canal St. 70119
712 Adams St. 70118
711 St. Peter St. 70116
herbimport.com
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To inquire about advertising in
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advertising@antigravitymagazine.com

We are fortunate when the
Magician takes a leading role in
a card reading. This character
prepares for what can be
expected. The Magician knows
just how powerful his tools are,
how to use them, and how to
efficiently prepare for what can
reasonably be expected. This
archetype does his best work
from a position of awareness.
He pays close attention to his
environment and the wants and
needs of the people within it. At
this time, we will gain the best
results if our reflex action is
thoughtfulness. A shift in focus
is how we clear our minds from
the pursuit of a desired outcome
or expectation. This is how we
allow for spontaneous solutions
and reimagined means to occur
to us. The Magician achieves
his awareness by way of effort.
He stops both his wandering
mind and his hyperfocus to
listen, with a relaxed mind,
to people, animals, trees,
to all of his surroundings.
He becomes meaningfully
thoughtful, conscious of himself
as a desiring and competitive
animal. He is a good guide for
us right now because we need
information more than we
need to be right or ahead of the

curve or in a dominant position.
Consider whether or not you
need to control something—or
even have an opinion on it at all.
Think of this: The chance that
human beings are the center
of existence is zero percent. In
the end, of course, control is
an illusion and the Magician
always prepares himself
for confrontation with this
irreducible fact.

leap is left, making these two
archetypes a good pair. The
Fool pushes where the Magician
procrastinates, and the Magician
prepares where the Fool
rushes in. The future is always
uncertain—even when it seems
more or less predictable, it’s not.
To meet upcoming challenges,
we need to prepare by creating
enough internal peace that we
have the energy to respond

We need information more than
we need to be right or ahead of the
curve or in a dominant position.
Thoughtfulness brings stability,
and we need that because the
Fool is ready to escort the
Magician into a new cycle. It
is the Magician’s role to form
a good answer, a workable
solution, or an actionable set of
steps forward. But the Fool is
the one who will convince the
Magician to take the final leap.
All the planning, preparing,
troubleshooting, and thoughtful
reimagining that can be done
has been done and only the

rather than react as we go along
through our days. We cannot
foresee everything that might
happen, which is to say that we
do not and cannot know what
will, in fact, happen. This is the
reason the Fool will step into the
lead for a few miles and also the
reason the wise Magician will
so easily defer to her guidance.
And as long as this Fool energy
is around, get plenty of the joy
of it, notice all the joy you can.
Make it a game.

reading by Michelle Embree | michelleembree.com
illustration by Gurleen Rai | zimteemo.com
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The Five of Pentacles rounds
out our month, and if we
choose it as a positive omen,
we can use it to our advantage.
Considering the Magician
and the Fool are working in
tandem, we can expect a twist
in the narrative. Together,
these two will deliver a fresh
feeling to something already
established or assist in landing
on a new foundation. In either
case, there are certain ideas
that we might carry from the
past, maybe a dogma we picked
up along the way that is neither
accurate nor useful. We can
expect to feel challenged in a
few areas of our thinking and
should consider options for
change. Parts of our lives, parts
of ourselves come to different
forms of closure. The death of
one person changes the world
they leave behind. Life will
eventually shift around our
absence, and when it does, all
the troubles we carried will
wash into the sea. We can use
this Five of Pentacles to release
ourselves from pointless
burdens. May we know the
difference between old
rules we made up and actual
limitations.

