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Last year when I was writing 
my editor’s note for the 2021 

Photo Issue, I admittedly got 
wrapped up in the “comeback” 
of it all. It had been two years 
since our last photo issue and 
at that stage of the pandemic, 
even the slightest return to 
normalcy elicited hope in some 
of the most skeptical among us. 
Unfortunately, as we now know 
all too well, that hope is often 
dashed by the next major news 
event or tragedy that requires 
our energy, our empathy, and 
our extra materials and dollars 
(if we are privileged enough to 
have them in the first place). 
It’s exhausting at best and 
demoralizing at worst; and while 
I promise to end this intro on a 
relatively high note, I don’t want 
to sugarcoat the very real anger 
or melancholy that I and lots of 
other people are feeling.

Focusing my energy on hoping 
no longer feels optimistic, it 
feels futile. And I’m sure I’m 
not the only one for whom 
that rings true. Instead, I’ve 
recently switched my focus to 
finding relief and protection—
for myself, for people I know 
and love, and for people in my 
community. The two powers rely 
on each other to work:  You find 
relief when you feel protected, 
and you feel protected when you 
find relief.

When the pandemic first 
started and the very first 
lockdown was afoot, 
ANTIGRAVITY editor-in-
chief Dan Fox called Zoom 
hangs for each department of 
the magazine. And although 

the photo team Zoom was 
hilariously short (I think 
we officially called it at 10 
minutes because many of our 
contributing photographers—
myself included—fit somewhere 
into the quiet, solitary, 
sometimes socially anxious 
stereotype that photography 
tends to attract), it was 
heartwarmingly well-attended. 
Even during one of the most 
bizarre and devastating human 
experiences of the 21st century, 
to know that we all still showed 
up was a relief.

Last month, when the court 
formerly known as supreme 
overturned the right to a 
safe and legal abortion, an 
overwhelming number of AG 
photographers dropped what 
they were doing to document 
the reactions to the decision. To 
see my friends and colleagues all 
show up again on that day made 
me feel protected.

You will see images from those 
protests in this issue. You will 
also see portraits and street 
photography and live music 
and conceptual art. Dan likes 
to say that the Photo Issue 
exists as both a showcase for 
contributing photographers as 
well as a summertime palate 
cleanser amidst the heat and 
turmoil of life in New Orleans. 
This issue was designed to 
provide relief, and I hope you 
find a glimmer of that in these 
pages. The photographers 
highlighted here show up and 
do the work, and it is an honor 
to present some of their finest 
work to you. —Katie Sikora
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Cover photo: Whitney Rainwater in 
Almond, North Carolina, shot during 
evacuation from Hurricane Ida, September 
2021 (photo by Benry Fauna)

Back cover: Frenchmen Street, Mardi Gras 
Day (photo by Brandon Robert)

Poetry illustration pg. 40
by Happy Burbeck
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FEEDBACK
Dear editing team at 
Antigravity Mag,

As the new month rolled around, 
I completed my monthly ritual—
excitedly plucking the latest 
edition of your magazine from 
my local coffee shop’s counter—
and began reading through the 
July edition’s articles and flipping 
around to enjoy the photography. 
Unexpectedly, I came across a 
review of a play I had recently 
seen at a cozy backyard venue in 
the 9th ward: The Cuck [“Tragic 
Farce: Suffering through The 
Cuck” by Holly Devon].

I was horrified to see that this 
scathing review scoffed at a 
performance I had thoroughly 
enjoyed. Not one to easily 
discount others’ points of view, 
I read the review to see what 
criticism was offered to justify 
such damning writing. What I 
found was someone who seems to 
feel personally attacked by a piece 
of art and who totally missed the 
satirical nature of the play.

I will admit, on the surface this 
production is as described in the 
review: a bunch of instagram-
obsessed new-age fraternity-bro 
festival-goers drinking vodka on 
stage. But around this disarray of 
drug-induced egotism there are 
characters such as the Peasant, 
played by Joshua James, who 
isn’t afraid to point out the 
absurdity of being poor and 
employed to abet the bourgeoisie 
in staying inebriated. There is 
also Ratty, a servant played by 
Mary Langley, who through 
minimal lines portrays the wide 
breadth of emotions that come 
with being a lowly maid. These 
characters expose the violent 
detachment of the rich from the 
reality of others.

I also appreciated each 
performer’s attention to detail 
and devotion to their characters. 
Whether it was the Chorus 
(Jordan Holton, Madi Zins, and 
Mary Davis), a group of those 
girls you really hope don’t get 
a table next to you at dinner, 
fan-girling over Electra or 
simply hitting a vape off center-
stage, or the Old Man (Kevin 
Real) muttering to himself 
while walking out of the scene, 
each performers showed an 
unfaltering dedication to their 

character that did not fade when 
they weren’t in the limelight.

I’d also like to shout-out 
standout performances by 
Electra, played by Alexandra 
Miles, Orestes played by 
Paul Braud, and Kevin’s epic 
monologue (as the messenger) 
about how everyone was 
discovering world peace at 
the Argos festival while King 
Aegisthus was being murdered 
by Electra’s brother Orestes.

I think the reviewer has missed 
the point that the ignorance and 
apathy of most of the cast, namely 
all the rich privileged characters, 
is representative of the world we 
live in today. Everyone around us, 
and even we ourselves, are often 
caught up in being socialites, 
doing drugs, or simply working 
too much to concern ourselves 
with the plights of others, much 
less try to actively work against 
the systems that oppress us or 
are used to oppress others at our 
benefit. And at the end of the day 
the play works to show us that, if 
we choose to acknowledge it or 
not, we are all cucks. Often, we all 
let someone else have the power 
we could, we let someone else 
make the calls, and occasionally, 
we let reviewers who don’t know 
how to critique theater tell us how 
to think about things instead of 
coming with our own conclusions.

As for the price of the show. It is 
clearly stated on the playbill that 
NOTAFLOF [No One Turned 
Away For Lack Of Funds] and 
there is also a date provided 
specifically for paying what you 
can. The fact that the reviewer 
felt miffed that they were forced 
into paying more than they 
could is on them. If the times of 
today have shown us anything 
it’s that we have to speak up 
for ourselves. I also support 
Intramural Theater for asking a 
price that might give some of us 
pause. I don’t think art should 
be cheap. I want to support my 
fellow working-class mates, 
some of whom do theater as 
their full time gig, to be able to 
take home at least something for 
all their months of hard work. 
Work that is ultimately aimed at 
us becoming a better society.

A concerned reader
—Zach Buckner
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illustration by Artemesia Trapeze

by Taylor Balkissoon
WILD WAVES

ARIES
Your fellow fire sign Leo can teach 
you a great deal about following 
through in the pursuit of your 
desires. Your cardinal nature will 
be tested this month—your ruling 
planet Mars will square Saturn on 
the 7th, proverbially and perhaps 
literally asking you to put your 
money where your mouth is. Mars 
will transit earthy Taurus until the 
20th when it enters Gemini. The 
days leading up to this transition 
may bring challenges and rewards 
in your material circumstance, 
depending on your ability to speak 
and act with conviction about what 
you want.

TAURUS
This month the sun will be transiting 
your 4th house. The 4th house is an 
angular house, marking a critical 
juncture in your year-long journey 
around the sun. It could be a great 
time to take a look at the stories you 
tell yourself about your emotional 
nature and its foundations. If 
this practice resurfaces wounds 
you’d rather not face, Mercury’s 
movement into mutable earth 
sign Virgo could encourage a more 
detached view that can help you heal 
without feeling too blue. Your ruling 
planet Venus will join the sun in Leo 
on the 11th, and if you have done this 
work the universe might lead you to 
the kind of stability you seek both 
emotionally and in your home life.

GEMINI
Leo season has the potential to be a 
very playful and creatively fulfilling 
time for you! However, when air 
meets fire things can either get 
exciting or out of control—and it 
isn’t always easy to tell when that 
line is crossed. Your ruling planet 
Mercury will enter Virgo on the 4th 
and you might find that body-based 
practices like yoga and meditation 
can keep you grounded enough 
to cause just the right amount 
of chaos. Your playful, eccentric 
nature can certainly take you far, 
but it is only sustainable if you 

have a values-based passion for the 
interests and relationships that you 
find most fulfilling. Mars will enter 
your sign on the 20th, giving you an 
extra dose of audacity to achieve a 
multitude of things.

CANCER
The astrological weather this 
month is relatively quiet for you, 
and hopefully the end of Venus’ 
transit through your sign until the 
11th brings nothing but a romantic 
expansion to your worldview and 
inner life. The full moon in Aquarius 
on the 11th will occur in your 8th 
house, and this might trigger deep 
excavations of the insecurities and 
fears that keep you from asking for 
help when you need it. It’s OK to let 
others care for you the way you care 
for them. The new moon in Virgo 
on the 27th is a good time to release 
unhealthy attachment patterns and 
replace them with more trust and 
self respect.

darkest shadows. Your willingness 
to accept both sides of your nature 
as you begin a new year-long cycle, 
and Venus’ entry into your sign 
on the 11th, will highlight how this 
practice can positively impact your 
relationships, your creativity, and 
your capacity for leadership.

VIRGO
This season the sun will transit your 
12th house before moving into your 
sign and 1st house on the 22nd. You 
might feel disconnected from your 
day-to-day routines as you explore 
the depths of your spiritual being 
and connect with hidden talents. 
You might also be asked to confront 
ego patterns that do not serve 
you. For Virgos this can often look 
like an excess of humility that can 
lead to dissatisfaction. Mercury’s 
movement into your sign on the 
4th will encourage you to be honest 
with yourself and with others when 
you feel your needs aren’t being 
met, and could also inspire you to 
prioritize communications that help 
you achieve your goals and showcase 
your natural gifts.

LIBRA
Leo and Libra have a great deal in 
common: Both like to prioritize 
friendships and romance, lead 
with their values, and have a good 
time. This season will impact 
your personal life in a multitude 
of positive ways as the sun moves 
through your 11th house. The 11th 
house is associated with friendships, 
individuality, and social progress, 
and your social life will flourish if 
you align those relationships with 
actions that help improve your 
community. Your ruling planet 
Venus will join the sun in Leo on the 
11th, the same day as the full moon 
in fellow air sign Aquarius. Use this 
time to celebrate all the different 
forms of love in your life, and the 
ways that they help you love and 
understand yourself better.

SCORPIO
This month the sun will transit your 
10th house. It’s a good time to focus 
on your career and public image, 
which might bring feelings of stress 
if you are a more private, secretive 
type of Scorpio. If you prefer to move 
in the shadows, you can still affirm 
your dedication to your passions 
by doing the things you have been 
putting off out of fear or insecurity. 
You are quite powerful and steady, 
and this fixed fire energy has the 
potential to ignite a sustained flame 
within you. The full moon in fellow 
fixed sign Aquarius on the 11th is a 
good time to embrace your feminine 
side so that your masculine side can 
pursue social and societal goals.

SAGITTARIUS
Your naturally adventurous and 
freedom-seeking nature might 
feel particularly enlivened this 
month as the sun transits your 
9th house. This is an excellent 

time to broaden your horizons, 
embrace new experiences, and 
let your freak flag fly! Both Leo 
and Sagittarius are fire signs, 
and though you may be generally 
more mature and adaptable, 
Leo season can teach you about 
standing your ground when it 
comes to your beliefs, passions, 
and desires. Mars will enter your 
sister sign Gemini on the 20th, 
and you might feel particularly 
driven to pursue partnerships 
and pleasures that affirm your 
autonomy and encourage healthy 
communication patterns.

CAPRICORN
This month it is your turn to 
experience the difficult but 
rewarding effects that come with the 
sun transiting your 8th house. This 
transit encourages self-reflection 
and shadow integration, and you 
might find that your work hard play 
hard mentality is leading to burnout 
or dissatisfaction. Taking time to 
rest, slow down, and meditate can 
balance out these difficult energies 
and help you uncover the roots of 
wounds that have been difficult to 
heal. Mercury will enter fellow earth 
sign Virgo on the 4th, followed by 
the sun on the 22nd. This energy 
might help you to parse out what 
healing needs attention and what 
can be eliminated in the name of 
emotional grounding.

AQUARIUS
This month the sun will transit 
your 7th house in your sister 
sign Leo, indicating a good time 
to review and strengthen your 
partnerships with others in 
tandem with your love for yourself. 
As sister signs, you and Leo have 
similar concerns around ego, social 
responsibility, and honesty. The 
full moon in your sign on the 11th is 
concurrent with Venus’ movement 
into Leo, and this day and the week 
surrounding this day is a potent 
time to be honest with yourself 
about what you want and deserve 
in your relationships.

PISCES
Pisceans can often get caught up 
in the rapture of it all, and the 
theatrical, over-the-top energy of 
Leo season might lead you to feel a 
bit overstimulated or overwhelmed. 
The sun will be transiting your 6th 
house, encouraging you to take time 
to regulate your nervous system and 
take breaks from the world when 
you need to. Mercury’s movement 
into your sister sign Virgo on the 
4th offers opportunities to ground 
through clear communication with 
the people closest to you or through 
service to others, and the new moon 
in Virgo on the 27th is an excellent 
time to release ideas of purity that 
cloud the multitude of possibilities 
available to you, if you embrace 
your full being.

Happy Leo season! The middle of summer has arrived and this radiant 
sun-ruled energy is here to encourage us all creatively. Our unique traits 

and individuality can be a great source of inspiration and power, but can also 
cost us when our egos get bruised or our tempers run high. The healthiest lions 
demonstrate great loyalty, courage, and passion, and the full moon in Leo’s 
sister sign Aquarius on the 11th will remind us that we all deserve to be well-
resourced enough—both physically and emotionally—to embody these ways of 
being. Venus’ movement into Leo on the same day will highlight the distinction 
between selfishness and preserving your energy. These lessons will apply to our 
personal relationships and be mirrored by the larger picture contributions we 
make to our communities. This is an excellent time to align our egos with our 
values, our will, and our innate personal power. The sun’s movement into Virgo 
on the 22nd ( joining Virgo’s ruling planet Mercury) and the new moon in Virgo 
on the 27th will invite us to integrate this alignment in the interest of being 
honest, loving, and inspiring without getting burnt out.

LEO
Happy You season, Leo! Your 
association with the sun is an 
association with love itself, and 
this month is an excellent time 
to embody your biggest, boldest, 
and warmest self. Your natural 
charm and generosity of spirit are 
unmatched, as is your capacity for 
theatrics and indulgence. Both your 
light and shadow are important 
aspects of your being, and as they 
say—the brightest lights cast the 
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Angela Calonder
angelacalonder.com

@angiemation

Top: Oswald Jones, grand marshal of the Treme Brass Band, leads the second line from the Backstreet Cultural Museum’s old location on Henriette Delille Street to its 
new location on St. Philip Street during grand reopening festivities on July 9. Big Chief Fi Yi Yi of the Mandingo Warriors can also be spotted in his tribal suit. The Henriette 
Delille location was irreparably damaged by Hurricane Ida in August 2021.
Bottom: Baby Doll Kit, founder of the N’awlins D’awlins Baby Dolls, dances along with the Treme Brass Band at the corner of St. Philip and N. Robertson streets during 
the grand reopening of the Backstreet Cultural Museum.
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Brandon Robert
brandonrobert.com

@brandonrobertphoto

Following the leaked draft majority opinion from the U.S. Supreme Court signaling the reversal of the landmark Roe v. Wade decision, prominent groups like Planned Parenthood Gulf 
Coast, Lift Louisiana, and Women With a Vision held a Bans Off Our Bodies rally outside City Hall on May 14.
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Laura Borealis
lauraborealisphotography.com

@thunderoaks

Alan Delery speaks out at the Ride For Our Lives rally on October 9, 2021. The rally and bike ride drew cyclists from across all walks of life highlighting the need for 
safety for people biking in New Orleans.

A U.S. flag is set on fire in front of City Hall on June 25. Hundreds of people gathered in support of abortion rights in response to the Supreme Court’s ruling 
overturning Roe v. Wade.
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Raegan Labat
raeganlabat.com

@raeganlabat

Musician/songwriter John Renshaw at Crescent Park, January 16.

Tuffy performs at the Black & Gold Wash & Fold on November 13, 2021 (photographed on expired Ilford HP5 Plus 35mm film).
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Ebony, New Orleans, July 2021 (photographed on Ilford HP5 400 35mm film).
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Jessie Cramer
@dadwoman

Xochi (@definitely_xochi) in their New Orleans home, January (photographed on Ilford HP5 400 35mm film).
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Megan Burns
@neworleans_grafitti

This page: HARSH museum, Lower Nine (March 28).
Page 20, top: Ostara at Dawn, The Moonwalk (April 17).
Page 20, bottom: Graff Kids Bday, End of the World (February 27).
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Tamara Grayson
tamaragraysonphotography.com
@tamaragraysonphotography

Walt McClements performs songs from his new record, A Hole In The Fence, at Gasa Gasa on November 20, 2021.
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Julie Dermansky
Jsdart.com

desmog.com
@juliedermansky

On June 18, several Kemp’s ridley sea turtles—including four with satellite tags attached to their shells—are released into the Gulf of Mexico in Pass Christian, 
Mississippi. The sea turtles were rehabbed at the Institute for Marine Mammal Studies (IMMS) in Gulfport. The endangered sea turtles were rescued in Boston 
after a cold spell stunned them (which can lead to death if left untreated). The sea turtle population has already been negatively impacted by the BP oil spill and 
climate change, and could also be threatened by the $2 billion Mississippi River sediment diversion project in Louisiana. If built, the project will divert polluted 
water from the Mississippi River into the Mississippi Sound as well as the Gulf of Mexico, negatively impacting wildlife.
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Benry Fauna
benryfauna.com

@benryfauna
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This page: Scierra LeGarde (a member of the Chata’Ogla Tribe of Bayou Lacombe) for Bvlbancha Public Access’ Unrecognized Stories project, which documents Louisiana’s non–
federally recognized tribal nations, November 2021.
Page 28, top left: Jazmine Sullivan brings her Heaux Tales tour to The Fillmore New Orleans, April 5.
Page 28, top right: Emilee The Visionary.
Page 28, bottom: Kali Uchis at BUKU Music + Art Project, March 26.
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Tammie Quintana
tammiequintana.com

@peacockeyes

Fashion photography for Cat O’ Nine clothing, artist/model: Amy Lopez (photographed on Lomography 100 35mm film).
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Baby Dolls Franny Chanel, Kit, and Bumps (Melanie Dawson-walker, Carol Harris, and Kelly Lee Blackwell, left to right) pose outside the Treme Community Center following 
the funeral of Ray “Big Chief Hatchet” Blazio on July 9.

Troy “Trombone Shorty” Andrews dances atop the coffin of his mother, Lois Nelson-Andrews, at her funeral second line in the Treme on November 20, 2021.

James Cullen
theaccidentalcajun.com

@accidentalcajun
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Katie Sikora
katiesikora.com

@katie.sik

Mike Dillon performs with MonoNeon at the Music Box Village during a super jam on April 30—one of the first Jazz Fest-related programs for the venue in three years 
after pandemic cancellations and postponements.

Quintron accompanies Lonnie Holley at the Music Box Village on March 12—the first official return to programming for the venue in three years due to the coronavirus pandemic.
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Avery Leigh White
averyleighwhite.com

@averyleighwhite

Jorgen dressed as a harpy on Halloween 2021.
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7th Ward, Halloween 2021.
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REVIEWS

BLACK MIDI
HELLFIRE
(ROUGH TRADE)

Five years and three albums into 
their existence, black midi has 
become one of the most exciting 
bands to emerge from the 
U.K., graduating from relative 
obscurity to publicly slagging 
off  Ed Sheeran in Pitchfork. 
Their music, which exists in 
the liminal space between 
irreverent and self-serious, 
is best described as arty prog 
rock meets experimental jazz 
meets post-punk meets musical 
theater. Even for those who do 
not care for or fi nd their music 
challenging, there is no denying 
the talent displayed by this 
band. Hellfi re, their third full-
length album, is also arguably 
their most theatrical work. The 
infl uence of Weimar-era cabaret
is threaded throughout (“27 
Questions” is the best example), 
and the songs themselves are 
roughly built around a series 
of vignettes featuring sketchy 
characters and cover topics 
such as war, sex work (“The 
Defence”), future realities 
(“Sugar/Tzu”), and Satanism. 
The album also fi nds the band 
taking their already impressive 
technical profi ciency and energy 
to new heights. Guitars, drums, 
and piano exist alongside horns 
and woodwinds, clips of sports 
and news announcements 

are incorporated seamlessly, 
diff erent genres are woven in 
and out, and time signatures 
might change mid-song. 
Hellfi re is stunning in its chaos, 
catnip for us music geeks, and 
undeniably thought-provoking 
even for those who may not fi nd 
the music to be their cup of tea. 
—Mary Beth Campbell

DELORES GALORE
DON’T GET IT TWISTED
(SELF-RELEASE)

Don’t Get It Twisted is a synthy, 
multi-purpose record. On the 
opening track “Side Part,” 
Gabrielle Washington sings 
“You take me home and you 
put me to sleep” over a disco 
beat—appropriate for an EP 
that could soundtrack both a 
Saturday evening home alone 
trying to get right with yourself, 
or the 3 a.m. delirium at the tail 
end of leaving the bullshit on the 
dance fl oor. While “Continue?” 
is more suited to a night in, 
with its slow, R&B sound, “Lova 
Girl” is the song that plays when 
you don’t feel you can stand 
another second. “Cemetery 
Valley” captures the EP’s duality 
best with a sultry beat that’s 
edgier than the rest, with soft, 
twinkling synths sprinkled 
throughout. Don’t Get It Twisted
isn’t groundbreaking, but it is 
grounding—a necessary asset 

when very little is. In whatever 
setting you choose to utilize this 
record, you’ll walk away closer to 
yourself than when you started. 
—Marisa Clogher

HURRAY FOR THE RIFF RAFF
LIFE ON EARTH
(NONESUCH)

Alynda Segarra’s eighth recorded 
outing, LIFE ON EARTH, is 
achingly beautiful. In the past, 
Segarra’s voice has shouted 
injustices from the rooftops. 
Here, they whisper directly into 
your ear: This is why life is so 
painful; this is why life is worth 
living. They aren’t preaching 
to their listeners, but speaking 
to the part of us that already 
feels the same way, dedicating 
the album to our struggle 
and our strength, as well as 
theirs. “BLESS ALL BEINGS 
RUNNING FOR THEIR LIVES,” 
they inscribe in the album’s 
insert, “LIFE ON EARTH IS 
LONG.” Taking on a surprisingly 
pop-tinged tone, laden with 
synths, energetic percussion, 
and pretty, breathy vocals, LIFE 
ON EARTH is fi lled with hooks 
and potential singles. Without 
compromising their message, 
Segarra is ready for the world to 
sing along. Songs like “WOLVES,” 
“PIERCED ARROWS,” and 
“RHODODENDRON” could 
easily slip into a workout mix, 
and I dare you to give “SAGA” 
a spin without looping the 
lyrics, “I—I don’t want this to 
be the saga of my life!” for the 
rest of the day. Lest you forget 
this is the artist who gutted 
us with the power of 2017’s 
“Pa’lante,” this album includes 
the enhanced spoken word track 
“PRECIOUS CARGO,” a gentle 
sounding, fury-driven, open-
eyed admonishment of the U.S. 
immigration system. Segarra 
is a fi ghter. They have power to 
share and they’re rooting for you 
to break free, to speak up, to fi nd 
your voice—they’ve certainly 
found theirs. —Sabrina Stone

LAWN
BIGGER SPROUT
(BORN YESTERDAY)

Bigger Sprout, the latest EP from 
New Orleans-based Lawn (Rui 
DeMagalhaes and Mac Folger), 
draws you in with the fi rst jaunty 
note of opener “Down” through 
fi nal track “Familiar.” Grounded 
in indie and psych rock, their 
songs are hook-driven and 
catchy, enticing the listener into 
a musical exploration of inner 
turmoil and self-awareness. The 
band’s decision to include the 
songs off  their 2016 debut BIG 
SPROUT adds an additional layer 
of meaning; this EP showcases 
the band’s emotional and musical 
growth over the past six years. 
As explained by DeMagalhaes on 
the band’s Bandcamp page, “the 
driving force behind these songs 
was embracing change and new 
surroundings as a positive part of 
adulthood.” The aforementioned, 
surface-level cheery “Down” has 
been described by Folger as “a 
song about romanticizing your 
place and time, and struggling 
to move on from these things.” 
On “Running My Luck,” they 
lament, “I’m always tired of 
waking up / I’m always tired of 
feeling stuff  / I’m always tired of 
acting tough / I’m always tired of 
running my luck.” Other notable 
tracks are “Night Life,” with 
its aggressive psych vibes, and 
“Medicine Forever,” which has 
an upbeat vibe not unlike that of 
Parquet Courts. Bigger Sprout 
accomplishes the diffi  cult dual 
task of being a fun and arty psych 
album as well as a meaningful 
outlet to refl ect upon our internal 
and external challenges and the 
complexities of change. —Mary 
Beth Campbell

MALFLORA
MAMA I’M BAD
(SELF-RELEASE)

Xicanx New Orleans band 
MALFLORA (Crow, Shaggy, 
and Special Interest guitarist 
Maria Elena) distinguish 
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themselves from many other 
bands in the scene. Their 
latest release, MAMA I’M 
BAD, was recorded by Ruth 
Mascelli (Special Interest) in 
collaboration with Alphabet 
Sound Observatory (ASO) 
in New Orleans, an audio 
engineer library established 
for Black and Indigenous 
women and LGBTQIA+ artists. 
Throughout the album’s eight 
songs, MALFLORA meld punk, 
krautrock, psych elements, 
and soundtrack overdubs (in 
particular, Federico Fellini’s 
films) creating a radical and 
trippy ecosystem. Their music, 
on this album and in general, 
is heady and immersive. 
The blending and blurring 
of styles and self-described 
anarchic, post-colonial lyrics 
push the listener outside their 
comfort zone, to “Imagine the 
possibilities / Redefine the 
barriers” (“Emergent”). On 
“Triangle Shirtwaist,” Maria 
Elena’s powerful vocals seethe 
over deliciously discordant 
guitars, creating a sense of 
urgency and rage as befits 
the inspiration behind the 
song title. “16th & Mission” 
is reminiscent of early Sonic 
Youth, while “Kick the Can’’ 
is a prime example of the 
band’s intersecting genres. 
Other notable tracks include 
“Mande” (sung entirely in 
Spanish) and the uplifting 
cacophony of “Alright (C’mon 
girls).” —Mary Beth Campbell

POOL KIDS
S/T
(SKELETAL LIGHTNING)

The Tallahassee four-piece 
Pool Kids blend coming-of-
age angst with mathy-emo 
guitars to produce an intricate 
and deeply personal release. 
Following a four-year gap since 
their debut record Music To 
Practice Safe Sex To, Pool Kids 
have gained traction touring 
the record in national DIY 
circuits, drawing the attention 

of industry giants like Hayley 
Williams of Paramore. Pool 
Kids lived up to the name, as 
the basement studio flooded 
when they were adding the 
finishing touches to their album. 
The water destroyed much of 
their equipment while they 
were asleep upstairs, but I can’t 
help imagining them bashing 
out the last bit of “Pathetic” as 
water rushes in around them. 
They saturate each song with 
pedals, effects, key changes, and 
unusual time signatures without 
ever seeming too overbearing 
or stiff, like shoegaze or other 
math rock bands. Christine 
Goodwyne’s lyrics vividly 
describe declining friendships 
and romantic relationships 
while weaving in her struggles 
with mental health and trauma. 
The opening track, “Conscious 
Uncoupling,” captures the 
band’s dynamic soundscapes 
ranging from whirling synths 
to blood-pumping guitars. 
Softer tracks like “Further” 
form lush textures ranging 
from completely submerged 
to soaring, complimenting 
Goodwyne. Even when fully 
enraged on “I Hope You’re 
Right,” Goodwyne’s vocals gleam 
and glitter while her lyrics rip 
apart her subject like a feeding 
frenzy made up of rhinestone 
sharks. Pool Kids have fully 
realized their sound, leading a 
wave of Florida emo out of the 
swamps. —Dalton Spangler

BARTEES STRANGE
FARM TO TABLE
(4AD)

Producer and songwriter 
Bartees Strange deftly switches 
between emo, pop, and rap, 
daring anyone to place any 
particular label on him or 
his music. Farm To Table, his 
second album and first on 
famed label 4AD, finds Strange 
embracing the multi-facets of 
his sound with even greater 
exuberance and embrace of 
big emotions. Opening track 
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“Heavy Heart,” with its jubilant 
horns and guitar riffs, finds 
Strange musing about how 
to find optimism amidst the 
sometimes suffocating weight 
of our reality. “Wretched,” 
with its shimmering pop and 
exploding synths, is a tribute 
to those who have stood by 
his side. Strange also does not 
shy away from both subtle and 
overt political commentary. The 
gorgeous, subdued yet urgent 
power ballad “Hold The Line” 
is more direct in its message 
as a tribute to Gianna Floyd 
(George Floyd’s daughter): 
“What happened is, I see it’s 
more than a lie / And I’ve seen 
this for my whole life.” “Cosigns” 
is simultaneously a sly, Auto-
Tuned indie rock flex track 
aimed at the predominantly 
white indie rock realm (best 
line: “I’m a thief when things get 
big, look, I’ma steal your fans”) 
and Strange’s rumination on 
his own ambitions (“Hungry 
as ever, it’s never enough”). 
This is an album that contains 
multitudes and does so without 
getting bogged down. Unafraid 
to express emotion or truth 
and proudly comfortable in its 
intersecting musical genres, 
Farm To Table inspires much 
needed self-reflection, honesty, 
and joy. —Mary Beth Campbell
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LAUREN ASHLEE MESSINA
LOUISIANA FLOOD 
STORIES: 1927
(CONTEMPORARY ARTS 
CENTER)

Lauren Ashlee Messina’s 
Louisiana Flood Stories: 1927 
(presented on July 8 and 9) 
used dance and movement to 
offer poetic reflections on the 
disastrous flooding of 1927, an 

event that revealed iniquities 
of race, class, and location in 
its wake. Along with Messina, 
performers Joshua Bell and 
Lauren Guynes also perform 
together in the Marigny 
Opera Ballet company, joined 
by occasional collaborator 
Cassidy Fulmer and Hannah 
Alexis. Performed intentionally 
as a work in progress, the 
spare mise en scène of the 
performance prioritized the 
emotion of the dancers’ origin 
stories of heartbreak, labor, 
optimism, and transition as 
they headed toward the literal 
and figurative stage of the 
flood’s deluge. Archival films of 
people stuffed into boats over 
flooded rural communities and 
spectral waters were projected 
over gallery walls and theater 
space. Messina’s soundscape of 
early 20th century blues odes 
to the flood and this period 
undulated through the CAC, 
melancholic and uncanny. 
Onstage, sandbags conjured 
Katrina, Betsy, Ida, and the 
infrastructures that failed 
the people. Even without 
knowing the history of the 
state’s efforts to privilege 
white and commercial 
communities in the 1927 
Flood, the vulnerability of the 
characters comes through. The 
initial optimism of Alexis’ tap 
numbers gave way to lethargy, 
and the group’s eventual 
panic to save themselves and 
each other from the rising 
waters reached The Raft of 
the Medusa-level desperation. 
It’s still a gorgeous tableau, 
however. Spinning as currents, 
the dancers’ gestures 
channeled the dreaded 
hurricane radar icon, and 
their cycling transformed to 
something eternal, reminding 
us of what is always near—
water, and of the precarious 
existence of those who live 
outside of privilege.
—Veronica Cross
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Carnival

1
So what, I shook my fist at the throne
Stuck my tongue out at the lords of the land
Who own me, living room and grave
Lined up the saints and shot them down
On my head a paper crown

2
Traipsing in the afterglow
I longed to know what the dead ones know

You want to love another bomb
In the name of hope
And the holy heart

But listen to your waning pulse instead

Some of us will kill from fear
All of us will kill for bread

—Hamad Al-Rayes
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It’s a hot July Saturday 
morning in the Treme, and 

the Baby Dolls are out in their 
fanciful dresses, decorated 
umbrellas, and fine shoes. 
Dirty Dozen Brass Band 
founder Roger Lewis is leading 
a group of musicians playing 
traditional jazz outside of 
the St. Peter Claver Catholic 
Church, where family members 
and friends of Lawrence 
Batiste, local drummer and 
embedded member of the Treme 
community, have met to pay him 
their final tribute.

Several younger musicians who 
he had befriended in recent 
years, including myself, are 
also in attendance. During a 
touching eulogy, his pastor, 
Father Emmanuel Mulenga of 
St. Augustine Church, recounts 
to the audience how Lawrence 
would stop by on his way 
home, supposedly for a few 
minutes, and they would lose 
track of time during passionate 
conversations about history, 
learning about each other’s 
cultures, from his native country 
of Zambia and Lawrence’s own.

Listening to this story, I am 
immediately transported back 
to another blisteringly hot 
summer afternoon, when I 
was waiting for a streetcar by 
City Hall in the Second Ward—

Lawrence Batiste
October 20, 1938 — July 4, 2022

By Romain Beauxis | Photo by Eliot Kamenitz

Batiste and Louis Armstrong’s 
native neighborhood. Suddenly, 
I heard a voice calling my name 
and turned around to find 
Lawrence’s bright smile behind 
the wheel. He was taking his son 
Antoine back from his doctor 
appointments, and he told me 
to hop in. I spent the afternoon 
driving around town with 
him listening to stories about 
the places where he grew up. 
He showed me all around the 
Treme neighborhood where he 
used to be a paperboy and the 
bohemian cafes in the French 
Quarter where he hung out with 
white beatniks, in defiance of the 
segregation laws of the time.

Lawrence Batiste was inspired 
to play the drums after watching 
the kids from the Warren 
Easton band playing in the Jolly 
Bunch Social Aid & Pleasure 
Club parade. Later on, after 
his family’s forced relocation, 
he got to meet the Treme 
neighborhood’s musician elders 
such as “Uncle” Lionel Batiste’s 
family, which deepened his 
interest in the culture, music, 
and history of his community. 

Although he started practicing 
at an early age, his musical 
career took off later in life. After 
returning from military service 
in the early ‘60s, he started 
hanging at Preservation Hall 

and learning from older players 
while supporting his family by 
working on refrigerators for 
Sears and Roebuck. Eventually, 
he developed his own musical 
style and, through his own 
perseverance, was able to get 
steadier gigs.

In recent years, Batiste’s 
commitment to tradition 
kept him close to the younger 

had also become the primary 
caretaker for his beloved 
wife and son. He seemed to 
always find time for his family 
and community, including 
Pandiani’s students. “After 
playing with him a while,” she 
says, “he offered to come to the 
school I worked at and teach 
the students about drums. I also 
found out that he took care of 
his son and his wife and that 

generation he charged with 
passing it on. He often met the 
musicians he came to mentor 
onstage where he would 
occasionally sit in, as Swamp 
Kitchen bandleader Nikolas 
Snyder remembers. “I was 
playing with Chris Christy in 
front of Cafe Rose Nicaud and 
Chris invited him to play. After 
hearing the way that he played 
the drum and the unmistakable 
joy that it brought him—ever 
since that moment I’ve had a 
deep connection with Lawrence.”

For singer Melissa Jane Pandiani, 
learning from Batiste was an 
amazing opportunity to deepen 
her craft. “When I first started 
Little Coquette Jazz Band,” 
Pandiani recalls, “Lawrence 
heard us at one of our first shows 
and believed in my singing 
enough that he immediately 
offered to be in my band. I was 
really unsure of how [or] if I fit 
playing traditional jazz music 
in New Orleans and getting 
encouragement from such an 
incredible and established local 
icon really meant a ton.”

Though Batiste’s teaching style 
mostly consisted of leading by 
example, his occasional notes 
were always about more than 
finding the right technique. 
“When I first moved to New 
Orleans I’d tend to play with 
my eyes shut, focusing on 
the rhythm to the point of 
overthinking it,” says Snyder. 
“On one of the many gigs I played 
with Lawrence, in the middle of 
a song we made eye contact and 
he said to me, ‘Now you got it! 
You’ve got your eyes open and 
you’re enjoying yourself. That’s 
what it’s all about!’”

Such dedication during the later 
years of his life is even more 
impressive knowing Batiste 

his weekly habit was putting 
everyone to bed, and then 
around 8 p.m. heading to the 
AllWays to either play or hang at 
the Sunday swing dance.”

It was on one such night that I 
met Batiste. I was playing with 
what would eventually become 
the Sabertooth Swing band 
and Lawrence asked me during 
a set break if he could sit in 
with us. As he started playing, 
I immediately felt inspired by 
the soft swing that he applied 
to each eighth note coming out 
of his snare, rolling one after 
another with an unmistakably 
simple and beautiful quality. 
These beats complimented his 
soft voice humming the songs 
to follow along, and suddenly I 
felt the essence of the music we 
were playing in a way I never 
had before.

This feeling about how 
Lawrence Batiste played 
and what it brought to the 
people around him is echoed 
by celebrated clarinetist Dr. 
Michael White (as recounted 
by David Kunian in a 2014 
Offbeat feature): “[H]e listens to 
everybody else who is playing,” 
Dr. White said, “He doesn’t try 
to force rhythm and blues or 
bebop in there. He gives the 
band a greater sense of the 
traditional sound.”

If one looks at music as the art 
of communicating emotion, 
perhaps the most remarkable 
achievement for a skilled 
performer is to be able to make 
their craft an extension of 
their genuine self to share with 
their bandmates and audience. 
The way Lawrence Batiste 
supported the people around 
him—on and off the stage—was 
his true virtuosity, an invaluable 
contribution to the city he loved.

“Now you got it! You’ve got your eyes 
open and you’re enjoying yourself. 
That’s what it’s all about!”
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ADVERTISER DIRECTORY
These community-minded New Orleans businesses and organizations make ANTIGRAVITY possible. To show 
them love is to show us love. Please check with businesses directly for up-to-date hours and COVID-19 protocols.

FOOD, DRINK & GROCERY

Bub’s Nola
Smash burger purveyors
4413 Banks St. 70119
bubsnola.com

Juan’s Flying Burrito
Creole taqueria since 1997
2018 Magazine St. 70130
4724 S. Carrollton Ave. 70119
515 Baronne St. 70113
juansfl yingburrito.com

Mid City Pizza
Homemade sauces and dough
440 Banks St.  70119
6307 S. Miro St.  70125
midcitypizza.com

Molly’s Rise and Shine
Breakfast spot from the
Turkey and the Wolf people
2368 Magazine St.  70130
mollysriseandshine.com

New Orleans Trap Kitchen
Commissary kitchen in Bywater hosting 
pop-ups and the Bywater Sunday Market
instagram.com/notrapkitchen

Stein’s Market & Deli
Jewish-Italian deli, eclectic beer selection
2207 Magazine St.  70130
steinsdeli.com

Suis Generis
Food evolution, new menu weekly
3219 Burgundy St.  70117
suisgeneris.com

The Joint
Barbecue, sides and fi xins, full-service bar
707 Mazant St.  70117
alwayssmokin.com

Turkey and the Wolf
Sandwiches, cocktails, and everything nice
739 Jackson Ave.  70130
turkeyandthewolf.com

HEALTH & WELLNESS

Dynamo
Lady-owned, romantic boutique for every body
2001 St. Claude Ave.  70116
dynamotoys.com

Maypop Community Herb Shop
Sicangu Lakota owned and operated
2701 St. Claude Ave.  70117
maypopherbshop.com

New Orleans Shaolin
Martial arts training in a non-macho 
environment
3921 St. Claude Ave.  70117
nolashaolin.com

Rosalie Botanicals
Medicinal herbs, extracts, spices
& local products
3201 Toulouse St.  70119
rosaliebotanicals.com

DECOR, GIFTS, APPAREL

DNO
Dedicated to New Orleans
1101 First St.  70130
dno.la

Glitter Box N.O.
Retail space and maker community 
for the economic empowerment of 
marginalized genders.
1109 Royal St.  70116
glitterboxno.com

No Rules Fashion
Daring fashion in the heart of the Quarter
927 Royal St.  70116
norulesfashion.com

BARBERS & SALONS

Factotum Barber
Tight cuts, close shaves, and a slice of old 
New Orleans
902 Piety St.  70117
factotumbarber.com

MUSEUMS & GALLERIES

Contemporary Arts Center
Multi-disciplinary arts center
900 Camp St.  70130
cacno.org

MERCH

Inferno Screen Printing
Full service screen printing & merchandise
infernomerchstore.com

MUSIC EQUIPMENT & REPAIR

Webb’s Bywater Music
New and used, sales and service
3217 Burgundy St.  70117

To inquire about advertising in 
ANTIGRAVITY get in touch at

advertising@antigravitymagazine.com

LEGAL

Bizer & DeReus
Civil rights, car crashes, personal injury, 
and disability rights
bizerlaw.com

TOBACCO /  CBD / VAPE

The Herb Import Company
Vitamins, herbal remedies, detox, spiritual 
supplies, hookahs, pipes & vaporizers
5505 Canal St.  70119
712 Adams St.  70118
711 St. Peter St.  70116
herbimport.com

WEB & TECH

C4 Tech & Design
Web and IT solutions for small businesses 
and nonprofi ts
c4tech.com

RECORDS / CDs / TAPES

Euclid Records
Two fl oors of new & used vinyl, tapes & CDs
3301 Chartres St.  70117
euclidrecordsneworleans.com

Domino Sound
Used & new vinyl specializing in reggae 
& int’l music
2557 Bayou Rd.  70119
dominosoundrecords.com

COMMUNITY

New Orleans Jazz &
Heritage Foundation
Promotes, preserves, perpetuates, and 
encourages the music, culture and 
heritage of communities in Louisiana
jazzandheritage.org

THEATERS, BARS & 
ENTERTAINMENT

Banks Street Bar
Mid City’s premiere dive bar venue
4401 Banks St. 70119
instagram.com/banksstreetbar

The Broad Theater
First-run, classic, and independent fi lms
636 N. Broad St.  70119
thebroadtheater.com

The Domino
Cocktails, draft wine, happy hour nightly
3044 St. Claude Ave.  70117
facebook.com/thedominola

The Fillmore New Orleans
At Harrah’s New Orleans
6 Canal St.  70130
facebook.com/TheFillmoreNOLA

The Naughty Knight Lounge
Less tweaky, more freaky
34 Westbank Expy. (Gretna) 70053
facebook.com/NKlounge

The Prytania Theatre
The longest continually operated theatre 
in the South
5339 Prytania St. 70115
333 Canal St. 3rd Floor 70130
theprytania.com
prytaniacanalplace.com

Santos
French Quarter live rock’n’roll venue
1135 Decatur St.  70116
santosbar.com

Sea Cave Arcade
Arcade and restaurant
3000 St. Claude Ave.  70117
facebook.com/seacavearcade

Siberia
The legendary bar returns!
2227 St. Claude Ave.  70117
carnavallounge.com

Sidney’s Saloon
Just a stone’s throw from the French Quarter
1200 St. Bernard Ave.  70116
sidneyssaloon.com

Toulouse Theatre
The French Quarter’s largest artist-owned 
concert venue
615 Toulouse St. 70130
toulousetheatre.com

Twelve Mile Limit
Cocktails, lotsa beer, nightly happy hour, 
video poker, pool
500 S. Telemachus St.  70119
facebook.com/twelve.mile.limit

Winter Circle Productions
Progressive, unforgettable experiences
wintercircleproductions.com

COFFEE, TEA & JUICE

Coffee Science
We do it with science!
410 S. Broad Ave.  70119
facebook.com/coffeesciencenola

Euphorbia Kava Bar
Premium kava selection & herbal intoxicants 
8726 Oak St.  70118
euphorbiakavabar.com

Fourth Wall Coffee
Your hidden oasis in the CBD
614 Gravier St.  70130
instagram.com/fourth.wall.coffee

Old Road Coffee
Third wave coffee house in the historic 
Tremé-Lafi tte neighborhood
2024 Bayou Rd.  70116
oldroadcoffee.com

Sacred Grinds
The only cafe in Mid-City’s Necropolis
5055 Canal St.  70119
facebook.com/SacredGrinds

Whatever Coffee
Coffee pop-up and concierge for Stein’s Deli
2207 Magazine St.  70130
steinsdeli.com/home/coffee

Z’otz Cafe
Eclectic mom & pop cafe
8210 Oak St.  70118
zotzcafe.com
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The Lovers is a card everyone 
likes to see in their reading, 

and we can certainly welcome 
it for the month of August. 
While these figures can—and 
often do—signal romance, 
there is an even richer world 
beneath its surface. This Tarot 
key will support us right now in 
strengthening and broadening 
our intimate relationships 
of every kind. We have what 
we need to investigate our 
expectations, experiences, 
and means of engagement 
within intimacy. Let us spend 
real, honest time with how we 
relate to our companions and 
communities. Do you offer 
both support and acceptance 
to others on their own terms? 
Are you told you don’t listen? 
Do people get frustrated 
with the ways you try to offer 
assistance? Maybe it is time to 
consider what is not working 
in our approach and why. 
We too often label our most 
controlling efforts as care. We 
can stop doing this now. We can 
simultaneously come home, so 
to speak, to ourselves and allow 
others to enjoy who they are 
fundamentally.

The Page of Cups is ideal as 
an outcome from our honest 
self-interview on how we relate 
to those around us. Whenever 
we find a personal quality that 
minimizes or dismisses others, 
we come right up against our 
most embarrassing and hard-

appearance means that we have 
the option to choose a playfulness 
or a sweetness that is protected 
by making better decisions about 
with whom we engage and how. 
The Page of Cups is humble 
in a manner that others find 
endearing if not utterly disarming.

season and it might feel overly 
individualized for those of us 
doing the work necessary to 
build community and mutual 
aid networks that will last, but 
we can and should use this 
time to buttress those precise 
undertakings. The Six of Wands 
rounds out our reading for this 
month and specifically addresses 
the kind of victory an individual 
can bring to their community. 
While we are still living through 
cultures that create celebrity 
for a variety of reasons both 
practical and often surprisingly 
esoteric—we will find our way 
beyond these constructions. In 
order to gain the autonomy and 
interconnectedness of a social 
future focused on well-being and 
satisfaction, we need the greater 
self-awareness and capacity that 
we might achieve individually 
at this time. If it be our desire 
to use these weeks wisely, we 
will demonstrate the kind of 
confident humility found in the 
Page of Cups and do so for all to 
see, just as the victor in the Six 
of Wands does for her village. 
May we allow our competitive 
urges to be soothed.

to-admit fears. The good news 
is we don’t have to tell anyone 
what we found. We don’t need 
to let a detractor be right or give 
away our most tender secrets in 
order to come into difficult self-
knowledge. The Page of Cups is 
youthful and creative. She is both 
the unbroken heart and courage 
to love even after a lifetime of 
betrayal and abandonment. Her 

The Six of Wands is victory 
and it is already ours. We are 
accessing places in ourselves 
that we have never known 
until now. These final weeks 
of summer, until the autumn 
equinox, will support us in 
coming to terms with the ways 
in which we assist in creating 
many of our own problems. 
This is a highly personalized 
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Whenever we find a personal quality that 
minimizes or dismisses others, we come right 
up against our most embarrassing and hard-
to-admit fears. The good news is we don’t 
have to tell anyone what we found. We don’t 
need to let a detractor be right or give away 
our most tender secrets in order to come into 
difficult self-knowledge.






