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After Wilco unveiled their arduously released opus Yankee Hotel Foxtrot in
2002 to ridiculously opulent acclaim, a ghost was instantly born. As the “Wilco
vs. Warner Brothers” conflict bequeathed an unqualified victor and the perfect-
ten reviews started rolling in, Jeff Tweedy’s gang undoubtedly began anticipating
their next battle against a far more formidable foe: the band’s growing legend.
Coming on the heels of a protracted rehab stint by Tweedy for painkiller addiction,
Foxtrot follow-up A Ghost is Born evinces all the pain and poetic grandeur of a
man and his band struggling simultaneously to conquer their own weaknesses
and wild successes. And which, one has to wonder, has been more daunting?

Not since Radiohead trumped even their toughest critics with the garbled genius
of Kid A has an album’s successor been this hotly scrutinized. Immediately, Tweedy seems up to the task: “At Least That’s What You

Said” begins the record with two funereal minutes of hushed vocals, buoyed only by a backing sepulchral piano spinning soft, melancholy
chords. Then, as sudden and shocking twenty listens later, Tweedy bursts in with an angry electric guitar line, and the piano follows suit
in a barnstorming, “Locomotive Breath™-style meltdown. It's a stunning opener the rest of the record never quite matches, though there
are moments of extreme promise and inspiration. Many of these are found on the B-side, after Tweedy purges himself of the balladic
tendencies that so frequently derail his better efforts towards mundane songwriting sophistry. “Hell is Chrome” and “Muzzle of Bees”
are pretty enough little ditties, but they’re no match for the pop expertise shown on the charming Elliott Smith ode “Hummingbird,” the
lovely soulful harmonizing of “Theologians,” or the highlight track “Company In My Back,” wherein Tweedy turns the poetic cadence and
truncated, Haiku-evolved structure of the words, “Move so slow/ Steady crushing hand/ Holy shit/ There’s a company in my back,” into his
record’s most moving hook. But as befits a man beaten by his dependences, A Ghost Is Born devolves on its penultimate track into an
overblown, ten-minute feedback frenzy. The disappointing ending is enough to make us question Tweedy’s motivation: is he, as reported,
relaying the droning malaise of one of his many hammering migraines, or merely revisiting shallowly the experimental sound-forms that
graced his previous spectral release? Either way, the fifty-five minutes of music that precede it — not to mention the certain throng of
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devotees and detractors — deserve better. B
Joanna Newsom

The Milk-Eyed
Mender

Drag City
) S sl by Darren O’Brien

“Who is this?” or, less appealingly, “What the hell are
you listening to?” are the most common reactions from
everyone in hearing distance of Joanna Newsom’s The
Milk-Eyed Mender. Calling her voice arresting is like
calling Elle MacPherson cute. Comparisons to Bjork
are unavoidable, but all they share is the occasional
odd inflection and childlike, /'ve-got-a-secret delivery.
You can tell she talks like this, too, and imagine
adults discouraging her from a singing career as a
girl. Except for the too-country piano on “Inflammatory
Writ,” this harp-pop divinely exists without concept of
genre, and while I've tried to make out the lyrics, she
might as well be singing gibberish: every word is just
part of one long Faulknerian statement, inseparable
from and, somehow, thus unrelated to its endless
prefaces and addendums. It doesn’'t matter anyway;
I've rarely heard albums that so powerfully compel me
to play emotional catch-up—it was probably unwise of
her to end on a sadder song, because you can only
really listen to this while sulking alone. But while it
reminds me of the worst times of my life, it reassures
me that I'm better than that now. It's trying to tell you
that you should get out of the house and do something,
like drive through the countryside. And maybe you can
listen to it while you're doing that, too. A-
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[continued] waiting to do your track in your isolation booth it's almost like
being in a dentist's office or something. It's difficult to trick
yourself into performing with the same energy in a studio as compared to playing
live. Especially because we've played more live than we've practiced. We're
probably more comfortable on stage than we are in a recording facility. The good
thing about being in a recording studio is we can layer the instruments, but the
potentially bad thing is the collective energy can be diluted.
LM: Clearly, New Orleans is the perfect place for the Morning 40 Federation. How
does being here help the band build its sound?
JC: New Orleans is 100% responsible for who we are. When | moved to
New Orleans | wasn’t a musician yet. | started leaving funny messages on my
answering machine when | was drunk. That was the beginning of my music
career. A long time ago, at Pussycat Caverns, | had this little song about New
Orleans water that I'd written. After a band played over there, Muddy Schnukels,
our trombone player, and | got on stage and performed an accapella version of
“New Orleans Water.” Then we decided to start going over to Kent's house on
Converse St. and start jamming. | was on a keyboard, we had a girl in the band
named Sophie, who also played keyboard, Muddy played trombone, Kent was
playing bass and this guy Chad was playing drums. Everybody was playing their
instruments without any real awareness of anyone else. Then we said, “Let's
make a song or two.” We already had the idea of “Morning 40 Federation,” which
started off as “Morning 40 Foundation,” where we were giving away change to
people who needed 40s. Then we talked about it being “Morning 40 Federation,”
where the government would force people to drink malt liqueur in the morning
so they'd become more compliant and easy to manipulate. We wrote a theme
song about waking up in the morning and drinking a 40. We got Kent to repeat
the bass line over and over so we could give some structure to the song. We'd
get really drunk and make up songs that were very particular to New Orleans
and our experiences in New Orleans, such as drinking all night long, thinking it's
really cute that we can’t remember anything the next day, when we were fresh
meat in New Orleans, all the learning requirements required in being fresh meat
in this town. It's easy to have so much fun at the bar night after night after night
while your kidneys are still functioning, thinking that you’re Superman, thinking “I
don't feel that bad this morning, I'll go out and do it again tonight.” Eventually that

wears on you, of course, and now that I'm in my mid-thirties, I'm nowhere near as
heavy a drinker as | used to be. That explains how a lot of our new songs don't

have so much to do with drinking.
END |
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1_D.R.l. @ Dixie Taverne

4_Starlite Desperation @ One Eyed Jacks

5_The Court and Spark w/ Willy Mason and R. Scully @ the Mermaid Lounge

5_The Happy Talk Band @ the Circle Bar ,

6_The Oscars @ the Circle Bar

6_Richard Buckner and the Geraniums @ the Mermaid Lounge

1_The Trashies/A Hunger Artist/iDel @ the Howlin’ Wolf

12_Dillinger Escape Plan w/Daughter and Planes Mistaken For Stars @ the Parish/HOB
13_Frank Jordan @ the Mermaid Lounge

15_Ozomatli w/ Kinky and Del Castillo @ House of Blues

17_Jason Molina and Magnolia Electric Co. @ TwiRoPa

21_Drive-By Truckers @ Tipitina’s Uptown
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3_Kleenex Girl Wonder @ the Mermaid Lounge
8 Fatter Than Albert/Project Color 3 @ the Hi-Ho Lounge
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8_29 Hamell On Trial @ the Mermaid Lounge

Promoting a show and have a press release or other promotional material?
Send info to either:

or e-mail: _
events@antigravitymagazine.com
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What is it with the Palace family |
and aliases? Either trying to be
obtusely hip or as unrecognizable as
possible, Will Oldham’s crew — with
AKAs Palace Music, Bonnie “Prince”
Billy, Songs: Ohia, et al — seem,
like a ragtag group of Appalachian
hip-hoppers, objectively averse to
using their given name. Whatever;
that's what we're here for. Songs:

For a land as vast and
varied as our unified states, it's
remarkably regional with regard
to creating genre hot spots
in today's musical landscape.
Case in point: the burgeoning
neo-folk movement, birthing
such beautiful songsmiths as

Devendra Banhart, Joanna
Newsom, Vetiver and Jolie
Holland, can be pretty much
boiled down to just Central
Texas and Northern California.
The latter Texan, sporting a sound slipping somewhere between
jazzy, distilled Norah Jones soft-swing (no, please, keep reading)
and a lost Billie Holiday recording, brings her pastoral O Brother
authenticity to the Parish for what should be an intimate, haunting
evening of acoustic pickin’ and a-singin’. In a thin August show
schedule, Holland's candlelit set burns a hole through the
typically banal late-summer Orleans fare. And it's cheaper than

a flight to San Fran or Austin.
Jolie Holland plays House of Blues on
August 18th. For more on Jolie Holland,
go to www.jolieholland.com.
[mpFree approved!]

photo by Akim Aginsky

Ohia is the pseudonym of choice of
Jason Molina, the gifted neo-classic
rocker whose vocal stylings draw
many a spot-on comparison to Neil
Young. Molina’s latest for the Secretly
Canadian label is also his best:
Magnolia Electric Co. is a masterful
piece of melodic, heart-wrenching
grit-twang that evokes early Harvest
and the more recent Silver and Gold.
Along with shock-whisperer Jamie
Stewart of emerging indie darling Xiu
Xiu and local folkies Silent Cinema,
TwiRoPa's scores easily the highlight
night of August.

Magnolia Electric Co.

Songs: Ohia plays
TwiRoPa on
August 17th

with Xiu Xiu and
Silent Cinema.

For more on
Songs: Ohia, go to:
www.songsohia.com
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