

















_DRESDEN DOLLS ooocn

There are few bands that, | feel, transcend the boundaries and
stereotypes of the city from which they originate. Waves of bands tend
to fall into categories of specific genres, dependent on the influences
and occurrences of the times at which they are created. This philosophy
explains the phenomenon of the numerous Florida pop punk quartets,
the California emo-core and the Michigan hardcore bands.

Boston, a city known for its cold weather and “agro” citizens,
has produced several musical acts, many of which fall into the hardcore
or folk genres. The Dresden Dolls, winners of the 2003 WBCN Rock
and Roll Rumble, however, are an anomaly of a ultimate proportions.
The band defy any preconceived notions of a rock band, from their
“Weimar-era cabaret” sound to the face paint and drag elements of
their stage show. Songwriter and pianist Amanda Palmer and drummer
Brian Viglione released their debut album, A is for Accident, on
Important Records in 2003, now nationally distributed by Roadrunner
Records.

Imagine what Tim Burton’'s A Nightmare before Christmas
would have sounded like if Nick Cave and Alanis Morrisette had
collaborated to produce a modern rock opera, cabaret in style, a
Rocky Horror Picture show without the glam. The Dresden Dolls’
sound mimics nothing | have ever heard from one source. The piano
lines are dark and dramatic; Amanda Palmer’s voice is Courtney
Love-esque in passion but not in quality or technique; Sweeney Todd
as produced by Portishead. The Dolls’ music provides a full service
musical experience, leaving its audience grasping for clarity and
understanding.

The Dresden Dolls plays A sort of demented burlesque, gothic and twisted, the Dolls

One Eyed Jack’s on October 12th. provoke an unsettled feeling of sensory overload. Their music is the
perfect blend of rock music and theater, sleazy burlesque and refined

For more on the Dresden Dolls, go to: musical acrobatics. _The degree of outré you might imagine does nqt

compare to the reality. The Dresden Dolls’ music, as well as their
persona, escapes the confines of a strict musical world, defying genre
and stylistic rules, provoking questioning audiences and listeners to
rethink their preconceived notions of musical talent. You won't believe

[mpFree approved!] me until you have seen it for yourself.

~RICHARD BUCRNER --:o

Man, ifwe couldtopthisbill offwith Nick Drake
and Elliot Smith, we could have ourselves
a little party, albeit a pretty somber, kind of
depressing, pass the whiskey bottle type of
one. As two of the top names in indie-folk
today, Damien Jurado and Richard Buckner
are both noted for their achingly beautiful,
minimalist sound and bleak, introspective
lyrics. It's fragile, it's heartbreaking, and
it's some of the Best songwriting you will
hear all year. Both artists put on a pretty
intense live show, so intense that even
the drunken bartenders at the Mermaid
have been known to drop to a whisper
during their sets. Portland-based four piece
Dolorean opens the melancholy mood.

www.dresdendolls.com

PHOTO/JIM NEWRERRY

Richard Buckner plays
the Mermaid Lounge
on October 22nd with
Damien Jurado and Dolorean.

For more on Richard Buckner, go to:
www.richardbuckner.com
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Sometimes Merge Records deserves your full attention.
They've given the youth of America some great music to listen CDS, VINYL, T-SHIRTS
to / waste time with. Since 1989, or so says them, they've
been releasing records by some of the more forward-thinking WWW.ROCKSOFFRPM.COM
b bands this side of the old millennium. If for nothing else, they 4739 MAGAZINE STREET
iy deserve a place in the pantheon of rock history by releasing
the only two records properly recorded by Neutral Milk Hotel, (504) 895-9513

which is arguably one of the more copped and copied bands TRE OFFICIAL RECORD STORE OF
of recent past. Not that Lambchop, Superchunk, and
- Spoon are far behind, they've done some amazing things, ANTIGRAVITY MAGAZINE
Old Enough To but let's call spades spades here, and admit that sometimes the older folks are overshadowed, and the
Know Better: 15 Yyounger kids get shown up. That's a nice intro and all, but to tell the truth, I'm bored with the first disc
Years of Mer. already, and | think it’s the best of the three. They're nothing but comfortable and boring; an ill-conceived
ge retrospective, that, in all honesty, maybe couldn’t have been any better had they tried. There are too

Records many duds here, too many bands that were never really good enough to begin with. It's even boring
to write this. I'm listening to the third disc now, the rare and unreleased one, and, well, once again I'm
reminded about why certain songs are rare and unreleased. It’s all nice enough to tap your foot to, but

Merge that's about it. These band’s albums are better. Much better. | would like to apologize to Superchunk for

not liking the compilation more. That was a fucking awesome band. And they have a nice label going,
by A.J. Santos but next time the “old enough to know better” moniker may be put to better use. C

If landing a spot as a hot tour’s opening act is the music biz equivalent of winning the lottery, then
the successful wrangling of The Shins’ hotly coveted lead placard must be, for an anonymous but
up-and-coming indie band like Rogue Wave, something akin to hitting the goddamn Powerball.

Zach Rogue, front and center of the fabulously poppy California four-piece, has that kind of
luck. After putting together a rough draft with only his pen and a producer-friend, Rogue fielded
responses to an open call for musicians, and — unlike the thousands of unrequited, flyer-wielding
hopefuls currently wallpapering your city’s streets — actually came away with three like-minded
talents: Drummer Pat Spurgeon, bassist Sonya Westcott, and guitarist/multi-instrumentalist Gram
Lebron comprise the rest of Rogue Wave, all possessing the same innate skill and ear for innovative,
hook-riddled arrangements that characterized Rogue’s rough but ready-for-exploitation demo.

Following the gilded lead of Sub Pop superiors Iron & Wine, The Postal Service and, as of this
spring, fellow tourmates The Shins, Rogue Wave make a severe impression with this remastering
Out of the Shadow of their initial sketch. Out of the Shadow may be a debut, but from the opening effect — bubbles

bursting in step with a bed of Fender feedback, all making for a soft setup to Rogue’s stinging words
P — you can tell there’s something special going on. “Every moment/ That you're here/ | feel lashes/
Sub Pop Upon my ear,” opens Rogue, ushering in the precise backdrop of pounding percussion and lush,
orchestral instrumentation that complete “Every Moment,” the first of four highlight songs spaced
by Noah Bonaparte evenly, strangely enough, throughout the record’s early odd-numbered tracks.

The leadoff single from this group is “Be Kind + Remind,” an airy ballad that begins with a chorus
of chirping birdies and ends with echoing synths, in between ballooning into something sounding like James Mercer covering
Paul Simon circa, say, twenty years from now. Despite its honeybee loveliness, it's an odd choice for an introduction, given
that nothing else on the record sounds much like it. A better choice might've been the fifth cut “Kicking the Heart Out,” a harsh,
hugely satisfying condemnation of a former lover set to a stream of minor-key mellifluence, or “Sewn Up,” where a driving
crescendo intro carries Rogue through a perilous swerving stretch of the prettiest twists and turns.

These first, third, fifth and seventh songs steer Shadow through some fairly innocuous subchapters, several superlative — the
calm surface and downright disturbing fadeout to “Endgame,” or the bouncy-Brit, goof-rock charm of “Seasick on Land” — but
some suspect. “Endless Shovel” begins with a limber, energetic guitar lead, a seemingly perfect cover of the power-pop outfit
everyone believes the Foo Fighters to be. But it spends nearly all its momentum by midpoint, affecting a soulless, Grohl-less
Foo until the same guitars reemerge at the end, their welcome pall brokered by an extended, noisy squall. Less forgivable are
some of the lyrics, which range from hair-raising to head-scratching; the double entendre of “You can all get in line/ And lick my
behind” from the otherwise inviting “Postage Stamp World” just gets more depressing with each successive spin.

But don't let these dystopic digressions deter you: Out of the Shadow's a meandering musical path, but one well worth
taking. Zach Rogue and his championing label seem a match made in sub-pop heaven, the former’s evident muse and
elevated musicianship rising above the oft-derailing hiccups of any major-label debut. In the highest of compliments, it's a Sub
Pop record through and through, adorned throughout with the small stylistic flourishes and nuanced artistry that crafted a clear
makeshift utopia on another stunning debut, this offering useful primarily as a nostalgic return trip to that wonderful Inverted
World — where an indie label can build a legend of successful subculture soundtracking without a whiff of selling out. B

Rogue Wave
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event worth covering. Here’s a list of things
going on that didn’t make this issue.

* new releases for October 2004 *

10_01_George Clinton and Parliament/
Funkadelic @ House of Blues
10_03_Gift of Gab @ House of Blues
10_03_the Melvins @ One Eyed Jacks
10_05_Social Distortion @ House of Blues
10_08_Greyline w/ Addavoy @ TwiRoPa
10_09_Punch People @ the Howlin’ Wolf
10_13_Home Grown @ the Parish
10_16_EI Vez @ the Parish
10_18_Your Enemies’ Friends w/
the Kinison @ the Mermaid Lounge
10_19_7L & Esoteric @ the Parish
i 10_20_Rilo Kiley @ the Howlin’ Wolf
T ' ’ _Tbasters w/ New Blood Revolution
Of Montreal and Fatter Than Albert @ Tipitina’s

ol

“the Gladiator Nightstick Collection” 10 28 N.O. Bookfair Party
A vinyl only, greatest hits! @ Magazines on Magazine
(6 p.m.-8 p.m.)

10_29_Eyehategod @ the Howlin’ Wolf
e gnigiiy Tetiin drops _THE ROCKENING w/ The Reigning
young, gifted, and black country Sound, The Human Eye,

Knights of the New Crusade,

The Detonations and the Lids

@ One Eyed Jack’s
10_30_the New Orleans Bookfair

@ Barrister’s Gallery

Promoting a show and have a press release or
other promotional material? Send info to:

e = Antigravity Magazine

gy PO Box 24584
‘the Mighty Lemon Drops New Orleans, La 70184-4584
young, gifted, and black country

1ive on KCRW + first EP!

or e-mail:
: events@
see - hear - buy antigravitymagazine.com

www.devilinthewoods.com




