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Dead Diamond River

Absolutely Kosher
Records

by Aaron Santos

These here gentlemen have only gotten better with age;
they seem to have found that small niche, that sound they've
been searching for, some post-folk eulogy to Gram Parsons
and the tender warble of Hank Williams, a mellow and fu-
nereal 16 minute EP that serves as a prelude to their now-
recently released full-length, Witch Season. And to say that
this may be some of the best music of their career would not
be overestimating its merits, but it's less the music than the

Elliott Smith

From A Basement
On The Hill

ANTI-Records

by Noah Bonaparte

Elliott Smith wrote a lot of sad songs in his short career,
before his sad, short life was abruptly aborted last October
by an assumed — and horribly apropos — self-inflicted stab
wound to the heart. None compare to those compiled for the
rough-edged, posthumous collection From A Basement On
The Hill: The familiar, feathery finger-picking on “Let's Get
Lost” masking an anti-anthem of dark and devastating help-
lessness; “The Last Hour” hiding nothing as it carries Smith’s
death wish on a slight, slightly dissonant frame, constructed
with unpredictable minor-key chord progressions borrowed
from Abbey Road, the artist’s longtime favored muse. Per-
haps saddest of all, there's the near-sickly self-depreca-
tion of “Pretty (Ugly Before),” its strange, satisfied lyrics
and reflective tone now serving as a musical suicide note
to Smith’s many devotees. “I felt so ugly before,” he sings
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direction of the music. Formerly, on Bless You and Ven-
tura Whites, the band’s other two proper full-lengths,
they seemed well-placed and comfortable in sort of
a like stasis: strumming and picking and having all of
these wonderful and somber melodies unfolding, but in
the end never really bringing you anywhere, as if suc-
cumbed to the notion that the destination is the destina-
tion, and not the journey the actual point of discovery.
Does that make sense? I'm in a trance just listening to
this. On this one they're bringing you somewhere, on
some small intimate journey. Someone just told me they
think it sounds like lullabies, which I'm now beginning to
hear in some strange, four-pronged-road kind of way.
Everything about this is beautiful, and recommended for
fans of all music who don’t claim they like all music ‘cept
country.

over an orchestral backing of piano-led instrumenta-
tion, pouring out his fragile psyche with the concession,
“l didn’t know what to do.” Anyone with the inclination
(and a familiarity with Kazaa or Limewire) heard most
of these warning signs years ago, as barroom versions
streaming out in stripped-down, scratchy Mp3; thus for
hardcore fans, this record will hit with the uncomfort-
able comfort of an abusive spouse, a sting not nearly
remedied by the payoff of a final fleshing-out. Casuals
can revel once more in Smith’s unrivaled melodic gifts,
doled out here in droves: “A Fond Farewell” offers up the
album’s most assured structure with a lovely strummed,
four-chord guitar ballad, while the venomous “King’s
Crossing” contains Smith’s trickiest wordplay, hideous
visions dancing disturbingly over an ominous kick-drum
crescendo (“It's Christmas time and the needles on the
tree/ A skinny Santa’s bringing something to me”). The
painful clarity of these lyrics seems to be missing from
many of Hill's arrangements, however; unlike the crys-
talline, cresting either/or — in retrospect, the clear zenith
of Elliott Smith’s six-album recording career — this final
record is neither focused nor infallible, instead a rarer
glimpse at a man whose creative doorways, once the
source of so much hope and inspiration, had become
outnumbered by his demons.



TRACTOR BEAM

Much as we’d like to, we can’t cover every event worth covering.
Here’s a list of things going on that didn’t make this issue.

12_02_lll Lit @ the Mermaid Lounge

12_03_Mexico 1910 w/ Rock City Morgue @ the Howlin” Wolf
12_03_Hazard County Girls @ the Mermaid Lounge
12_04_Scissor Sisters w/ VHS or Beta @ House of Blues
12_04_Triple Delight @ D.B.A.

12_05_the Buttons @ the Circle Bar

12_05_Tom Violence w/ Sam Sarah, Friends of Fire, and Project
Color 3 @ the Mermaid Lounge

12_06_the Band that Fell to Earth w/ Maidenhead @ Lounge Liz-
ards

12_09_The Trashies @ the Mermaid Lounge

12_10_Big Blue Marble @ the Howlin® Wolf

12_10_BiPolaroid @ the Mermaid Lounge

12_10_Rock ‘n’ Roll Camp For Girls Benefit Show w/ Tragic Girls End
Up Like This, Anna Byars, and Dirty Roften Shame

12_15_GWAR @ House of Blues

12_16_Morning 40 Federation @ Le Bon Temps Roulez
12_16_Dispensers w/ Project Color 3 @ TwiRoPa

12_23_the Public @ TwiRoPa

12_25_Clockwork Elvis @ the Circle Bar

12_31_Ex-Voto w/ Pleasures of Zero @ TwiRoPa

Promoting a show and have a press release or other promo material? Send info to:

Antigravity Magazine
PO Box 24584
New Orleans, La 70184-4584

or e-mail:
events@antigravitymagazine.com
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